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A Sleigh-ful of Savings 


Best Computer Sewing Machine on Santas Gift List! 
3-in-1 Memory Craft.9000 
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Expand Your Creativity 


i as Never Before! 
: * 3-in-1 design triples your sewing pleasure! 
* Does beautiful patchwork in just minutes! 
* Makes exquisite quilts, crafts, wearable art! 
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* Automatic, larger-than-ever embroidery! 


Does Sewing, Embr oidery and Patchwork- Quilting! * Beautifully detailed sewing for fine fashions! 


‘ — ———__ * Large Visual Touch Screen! 
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Bonus Pack ($300 value!) 


Free With Purchase of 
Memory Craft'9000! 





Patchwork-Quilting Bonus Pack! 

| Enhance your quilting skills with free gifts when you buy a Memory Craft’ 9000, 
7} including an Instructional Videotape, Memory Craft 9000 Workbook, 
Patchwork-Quilting Ruler & Cutting Mat, and many other valuable accessories. 





Offers good at participating New Horne dealers, exclusive of trade-ins and other discounts of suggested manufacturer's retad price 
Offers good October 15, 1995 through December 31, 1995 
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Our Terrific Deals are the Sight Before Christmas! 
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Lock 634D Serger 
with Free Educational Kit! 


Designed with advanced differential feeding 
system for better handling of fabrics of any weight, 
and special cutting system to cut thicker fabrics! 


Model JA-1502 


Now only $159! 


Versatile multi-stitch machine now at 
a sensational Christmas price! 


Free Educational Kit 
includes step-by-step 
Instruction Video and 


Memory Craft 4000 special Workbook: 
Now only $9 9 9 / MyExcel 4123 
ienage acai apap Now only $699! 













* Save $250 in special 


* Computer equipped & 


introductory offer! 
for greater sewing enjoyment! 
* Extra needle-penetration power 
for sewing heavy fabrics! 
* One-step buttonhole! 


* Automatic tension control! 


JANOME 
NEW HOME 





For the name of your nearest participating New Home dealer, 
call 1-800-631-0183. NEW HOME SEWING MACHINE COMPANY 


10 INDUSTRIAL AVE... MAHWAH, NJ] 07430 © 201-825-3200 


“The Worlds Largest Manufacturer of Computer Sewing Machines” 
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Take a fresh look at an 
old fabric friend. See p. 66. 
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The Pros On Pressing 


Sure, you've got an iron. Here are tips and other tools 
you need to make It really work. 


by DAVID PAGE COFFIN 


Winding Welts Around a Curve 


Learn the secrets of shaped pocket openings 


by STARR HASHIGUCHI 


Impressionistic Silk-Ribbon 
Embroidery 


You'll need a covered button mold, ribbon, and an hour 
to spare—but no prepared design 


by ANNETTE B. COAN 


Custom Buttons that Shine 


Create these oven-bake beauties in an afternoon 


by JEFFREY MAYER 


Off the Rack—and Ready to Bead 


Bead some style of your own into a ready-to-wear blouse 


by JANE CONLON 


Grain-Straight Garments, 
Even if You're Not 


High hip? Low shoulder? A horizontal reference line shows 
exactly how to alter the pattern 


by SANDRA NEWMAN-LEVY 


Corduroy 


Techniques that yield superior results with this classic 
pile fabric 


by ANDREA MOORE 





Free-form ribbon- 
embroidery flowers 
blossom into view 
on p. 36. 








Designing and making your own 
high-style, gilded buttons is a 
snap. See p. 48. 








design 30 Piece a Puzzle Coat 


Nonraveling wool and a simple shape are the keys to this 
weekend project 


by KATHERINE TILTON 


60 An Apron for All Seasons 


Two hours to an adjustable apron with every feature 
you could want 


by JOHN GIORDANO 


63 Quilts: Success with Stripes 


Arrange the bold graphics of stripes to reinforce or break up 
a design 


by MARILYN HENRION 
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Letters 


We welcome your 
commerts, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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Kudos and brickbats 


Congratulations on your 10th an- 
niversary and new format. But, as 
a devoted Threads reader, I honest- 
ly would not care if your magazine 
came as an unbound sheaf of pa- 
pers held together with paper clips! 
It’s so full of information and tech- 
niques not found in other publica- 
tions that it has become my main 
reference library. Thanks for a great 
magazine—let’s celebrate your 50th 
anniversary together! 

—Mrs. Rory McMillan, Rosedale, NY 


I love your magazine, new format, 
old format, any format. I have every 
copy from No. | to No. 60 and en- 
joy just about every article. 
—Susanna Prentice, Dartmouth, 


Nova Scotia 


I've been a subscriber for two years. 
Issue No. 60, with the new format, 
is the best yet. 

—Kristen Dey, Beaverton, OR 


The new format of issue No. 60 is 
attractive, but I’m disappointed in 
the content. I found the cover 
tagline “For people who love to 
sew” an ominous foreshadowing, 
which | was disappointed to find 
true: The entire magazine was 
about sewing. Where are all the 
wonderful fiber art and textile 
articles that made Threads such a 
delight to read in the past? | may 
never have made Fimo but- 
tons or felted hand-dyed 
wool into slippers or 
knitted fine lace, but 
I enjoyed being 
touched by the en- 
thusiasm of those 

who did. 
—Sharon Lascelles, Staines, 


England 


Editor’s reply: 1 don’t suppose that 
anyone particularly likes change, 
but publications, like people, need 
to change and grow throughout 
their lives. Our change, however, 
has been primarily a visual one. In 
fact, the only editorial change that 
accompanied the redesign was to 
drop knitting articles since we’re 
actively considering a separate knit- 
ting magazine. Otherwise, we plan 
to continue the same in-depth cov- 
erage of a diverse range of sewing 
and needlework topics that Threads 
magazine has long been known for. 
PS: Fimo buttons are featured on 
pp. 48-52 of this issue, and felted- 
wool patchwork on pp. 32-35 of 
issue No. Ol. 


More on rolled hems 
Re Andrea Moore’s article on rolled- 
hemmer feet (No. 60, pp. 62-65), 
here is a trick from my costume- 
shop days. You must use a portable 
sewing machine that sits on, not 
in, a tabletop. Turn the machine 
90 degrees to the table’s front edge, 
with the needle/feed-dog end of 
the head close to you, so the fabric 
will feed through the machine from 
right to left. After starting the fab- 
ric in the hemming foot, hold the 
hemmed portion in your left hand, 
the raw portion in your right hand, 
and stretch slightly to apply even 
tension as you guide the fabric 
through. Adjust your hands as nec- 
essary. Incidentally, I have always 
found that baby hemmers give bet- 
ter results than the shirttail size— 
and suggest that you purchase the 
finest size hemmer you can locate. 
—Carol Spier, New York, NY 


Because of the lack of uniform ter- 
minology in the sewing industry, I 
want to tell readers that if they pur- 
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WE’VE GOT THE 
BEST DEAL ALL SEWN UP 


$500.00 worth of memory cards free 








The Brother Pacesetter PC-7500 computer sewing machine and Personal 
Embroidery System allows you to add many beautiful touches to your 
finished projects. And if you purchase it by December 31, 1995, you'll 
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chase a rolled hemmer foot as de- 
scribed in the hemmer-foot article 
in No. 60, they may get a hemmer 
designed to work only with zigzag 
stitch, which produces a shell-type 
stitch. The correct term for a foot 
used for straight stitching is a “nar- 
row hemmer foot.” As explained 
more fully in my upcoming book 
Fine Machine Sewing (to be pub- 
lished by The Taunton Press in the 
spring of 1996), there’s a variety 
of narrow hemmers available for 
various machines, and the foot 
should be chosen according to fab- 
ric weight, desired hem size, and 
stitch to be used. 

—Carol Laflin Ahles, Houston, TX 


Batting revisited 

I opened your April/May issue to 
Constance Rathfon’s article “Quilt 
Batts—Which One’s for You?” 
(No. 58, pp. 65-67), hoping to find 
a comparison of all the brands on 
the market, but was disappointed 
that Morning Glory, Warm and 
Natural, Air Lite Synthetics, Han- 
dler Textile, and Pellon battings 
were not included. I’ve quilted by 
hand and machine for about ten 
years with Air Lite Synthetics’ bat- 
tings. This brand is among the 
most even of polyester batts, does 
not catch on the rough spots on 


my fingers, is bonded to prevent 
fiber migration, and gets far less 
publicity than it warrants. 

—Sue Tiffany, Stonington, CT 


We at Fairfield Processing Corp. 
found Constance Rathfon’s article 
a narrow, incomplete comparison 
of quilt battings. We assume that 
she chose those readily available 
in her area. We also found the ar- 
ticle inconsistent and ambiguous. 
For instance, how can a finished 
sample made with polyester bat- 
ting have any shrinkage factor when 
the fabric has been prewashed and 
polyester does not shrink? And Ms. 
Rathfon’s mention that Hobbs’ Heir- 
loom Cotton is the most recent en- 
try into the market leads one to 
believe that this is the only cot- 
ton/polyester blend batt available. 
Fairfield was the first manufactur- 
er to introduce a cotton/polyester 
batt ten years ago, Poly-fil Cotton 
Classic, whichis still selling strong! 

—Deborah Driscoll Stark, Fairfield 


Processing Corp. 


Constance Rathfon replies: It was 
never my intention to test all avail- 
able batts (which would have been 
a colossal task) nor did I attempt to 
dictate batts for every application 
(every quilter has favorites). Rather, 








my point was to share the concept 
of what can be learned by testing 
the various combinations of fab- 
ric and batting being considered 
for a project. The batts I tested were 
ones that interested me and are 
available nationwide. 

With regard to shrinkage, | 
marked a 6-in. square on the un- 
quilted muslin, washed or pre- 
washed, as described in the article. 
I remeasured the square after quilt- 
ing and multiple launderings, and 
divided the difference by the orig- 
inal measurement. 

More interesting is why a sam- 
ple with polyester batting would 
shrink: First, the simple physics of 
adding quilting stitches to any fab- 
ric-and-batting “sandwich” causes 
slight shrinkage. The fabric may 
also continue to shrink after mul- 
tiple launderings. Or the cotton 
quilting thread may shrink, pulling 
in the fabric. Or the polyester bat- 
ting may compact. In any case, my 
samples showed shrinkage, which 
must be accounted for to determine 
the size of a finished project. 

Finally I want to clarify what I 
think got obscured in the editing of 
my manuscriptfor reasons of space. 
The testing procedures and sam- 
pling techniques I used were de- 
veloped by well-known quilter Har- 
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riet Hargrave, to whom | apologize 
for any unintentional oversight in 
giving her the credit she deserves. 


Tailored pros and cons 
David Coffin’s article “One-Layer 
Tailoring” (No. 60, pp. 56-61) is 
surely a bit of humor. I would have 
titled it “An Update on the Emper- 
or’s New Clothes.” I cannot believe 
that even the ready-to-wear buyers 
of the 50s were so simple-minded 
as to be led to purchase such an 
item, much less wear it. If this ar- 
ticle was meant as humor, | appre- 
ciate it, but please don’t include 
instructions for it as if it were ac- 
ceptable to wear. It insults the qual- 
ity of your magazine. 

—lo Ann Sexton, Russellville, AR 


I enjoyed David Coffin’s article on 
one-layer tailoring very much. I 
was fortunate to be in Madison, 
WI, in the mid-1960s when a 
course in unfaced suits was given at 
the Madison Vocational School. 
The course instructions were com- 
piled in a softcover book The Un- 
faced Suit Made Easy (American 
Printing and Publishing, Inc., 
Madison, WI, 1971) by the instruc- 
tor Helen C. Price and Lois N. 
Farnsworth. These instructions 
were based on the Davidow suits, 
which, of course, none of us stu- 
dents were able to afford! Thanks 
to Mr. Coffin for his fine article 
and appreciation for high-quality 
workmanship. 

—Elizabeth Reid, Elmhurst, IL 


| 


Threads Book Editor 


Threads is seeking an acquisi- 
tion and development editor to 
direct its growing, high-quality 


_ book program in sewing and 


fiber-arts areas. Candidate must 
have knowledge of one or more 
crafts and several years of rele- 
vant experience. Must also be 
able to work with authors and 
in-house editorial, art, and pro- 
motion staffs; and oversee bud- 
get and marketing of books. 


Write to: Personnel Dept., The 
Taunton Press, 63 S. Main St., 
PO Box 5506, Newtown, CT 
06470-5506. EOE. 





Express Yourself” 


Design custom fitted patterns on your computer! 


$169.00 
US funds 


$199.00 


Cdn funds 


6¢ The clothes I've made with 
Fittingly Sew fit me better than 
anything | have had on for years! 99 


Esther Cheal, 
Scattered Patchers, Toivola, MI 


Includes shipping and handling. Delivery next business day to 
~ — most North American locations. MasterCard, Visa, American 
Express, cheques, money orders and school POs. Canadian 

residents add 7% GST. Ontario residents add 8% PST. 


e Easy to use on-screen 


design tools. 


e Variable seam allowances. 
e Print patterns to any system 


compatible printer. 
© No limit on size range 


or number of patterns. , 2 
f OI[V 
FREE DEMO DISK! livin oe) ly 


e Call now for your 


Bartley Software Inc. 
72 Robertson Road, Box 26122, Nepean, ON, Canada K2H 9R6 
1-613-829-6488 


66 If you enjoy both designing your 
own patterns and working on your 
computer, then Fittingly Sew is a 

powerful choice. 99 


Susan Bennett, 
Threads Magazine, Sept. '95 
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Patternmaking Software 


mi pradesh aay ‘S em 6 or later, 
of Microsoft® Windows ” 3.1 or later ) 
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Questions 


From knits to wovens 
I have several patterns designed for 


Have a question 
of general interest 
about sewing, knit fabrics that I want to use with 
embellishing, or wovens. What alterations do I need 
to make so my garment will fit? 


—Pat Gerber, San Francisco, CA 


a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


Ann Person replies: When sewing a 
woven fabric from a pattern de- 
signed for knits, you need to con- 
sider the amount of ease built into 
the garment. If the pattern was de- 
signed for a knit with 25-percent 
stretch, like jersey, then you'll need 
to make few changes. But if it’s de- 
signed for a knit with 50-percent 
stretch, like interlock, you won't 
have enough wearing ease when 
it’s sewn in a woven. One solution 
is to use a pattern a size or two 
larger than you usually wear. 

Check the amount of 
ease in key areas, com- 
paring the finished pat- 
tern measurement with 
that of your body: A gar- 
ment made from a wo- 
ven needs at least 3 in. of 
bust ease, 3 in. of ease at the 
hip for a skirt, and 4 in. at the hip 
for pants. Other areas where extra 
ease may be needed for a woven 
include armhole and crotch depth. 

The design of your garment may 
incorporate more ease to achieve a 
certain look; this is called design 
ease. Most designs today are rather 
loose fitting and will have more 
ease than these minimums. 

To increase the amount of ease 
on a multisized pattern, cut along 
the pattern lines for a larger size in 
that area. For a single-sized pat- 
tern, divide the amount of extra 
ease needed by the number of seam 
edges you're adding to (generally 
four), and draw a new line that dis- 
tance from the original line. 
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In patterns designed for knits 
with more than 50-percent stretch, 
like Lycra blends, the stretch of the 
fabric is essential to the garment’s 
fit. | don’t suggest that you try to 
sew one of these patterns with a 
woven fabric. 


Ann Person is the founder of the 


Stretch & Sew pattern company. 


The elusive color wheel 
I’ve been looking all over for a color 
chart complete with primary and 


secondary colors. 
—Sonia Hohnes, Brinkley, AK 






Karen Morris replies: You can pur- 


chase a color wheel from an art- 
supply company, either locally or 
by mail. Dick Blick (PO Box 1267, 
Galesburg, IL 61401; 309-343-6181; 
500-page catalog $5) sells several. 
There are color wheels for teaching 
color mixing and harmony, and a 
“color computer” for mixing two 
colors and adding black and white, 
with analogous and complemen- 
tary colors on the reverse side. 
Prices range from $3.10 to $7.95 
plus shipping. 


Karen Morris is an associate editor at 
Threads. 


Swatches for color draping 
I want to buy a set of fabric swatches 
to use for draping a person for color. 
—Arlene Nicholson, Santa Maria, CA 


Judith Rasband replies: Most color 
companies that sold fabric drapes 
during the 1980s grouped people 
into four seasonal stereotypes, and 
most of them are now out of busi- 
ness. This isn’t surprising, since 
consumers now realize they can 
successfully wear more colors than 
those systems dictated. 

During the heyday of seasonal 
color analysis, | had my colors 
“done” 32 times as part of my col- 
or research, and, as might be ex- 
pected, the results were different 
every time. I was typed as every 

color key, jewel, season, time 
of day, and so on. This is 
because everyone sees 
color differently, due to 
differences in the physical 
eye structure as well as 
cultural and educational 
attitudes toward color. 
Color draping—if done objec- 
tively and with a wide range of col- 
or hues, values, and intensities— 
can be a fascinating learning 
experience. You can learn to use 
color to reinforce desirable effects 
or counter undesirable effects on 
personal coloring, especially when 
using colors in combination. 

To purchase a general set of fab- 
ric drapes, contact Cynthia Skari at 
Color Quest (1310 S. Dahlia, Den- 
ver, CO 80222; 303-758-5465). 
With her huge collection of fabric 
swatches identified by hue, value, 
and intensity, she’ll be able to help 
you with your color draping needs. 


Judith Rasband, an image consultant, 


lectures across the country. 


Illustration by Mar 








Create Classic 
Home Furnishings, 
Crafts And Clothin 

With The New 


Juki Pearl Line 
Home Sergers 


















MO-655 
2-Needle, 2/3/4/5 Thread Overlock Sewing Machine With 
Chain Stitch, Built-In Rolled Hemming And Differential Feed 


MO-654DE 
2-Needle, 2/3/4 Thread Overlock Sewing Machine With 
Built-In Rolled Hemming And Differential Feed 


MO-654 
2-Needle, 2/3/4 Thread Overlock Sewing Machine With 
Built-In Rolled Hemming 





Juki’s new Pearl Line Sergers set the standard for 
classic quality in home sewing. With features such as 
built-in rolled hemming, adjustable stitch length, 
color-coded threading, a multi-purpose presser foot and 
adjustable knives, creating fine home furnishings has 
never been easier. The MO-654 and MO-654DE are 
2/3/4 thread convertible machines, while the MO-655 
offers 2/3/4/5 thread, and handles chain stitching with 
effortless accuracy. 

Whether you are a beginner or expert sewer, Juki’s 
Pearl Line is designed to accommodate your particular 
needs, offering a full range of optional attachments to 
expand and enhance your sewing capabilities. 

If you are looking for classic quality at an affordable 
price, Juki’s Pearl Line Sergers are for you. Contact 
your local Juki Dealer for further features and a 
demonstration, and discover why Juki’s Pearl Line 
Sergers are the jewels of the industry. 27 =v = 
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CALIFORNIA DIVISION NEL HOWARD BETTY QUINELL OMEGA SEWMAC, INC. 





14518 Best Avenue Sales & Educational Consultant Sales & Educational Consultant 3445 Park Avenue 
Santa Fe Springs, CA 90670 Home Serger Division Home Serger Division Montreal, Quebec H2X 2H6 


(310) 483-5355 (815) 625-4469 (214) 370-3675 (514) 842-8691 
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She Butisn rrr 
| ; For a full-color 
é: — CATALOG — 


Send $2.00 to 
The Button Emporium 
PO. Box 1628 
Portland, OR 97207-1628 
(800) 717-1107 Orders Only 
(503) 228-6372 


Choose from hand-painted porcelain 
reproductions of Victorian picture buttons 
to intriguing modern designs in sterling 
and brass. Or select from our delightful hand 
| crafted birds, cats, frogs, angels, hearts, 
doiphins, eagles & roses in porcelain, pewter, 
polymer clay & 24K gold inlay. 


We also have our own line of sterling silver 
N buttons set with garnets, amber, 


e amethysts and moonstones. 


Visa & Mastercard 
Accepted 
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ARTH GUILD 
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EX Xe \\ TOOLS * MATERIALS * BOOKS — for Handcrafts 
Sat \| 3) POLYMER CLAYS including SCULPEY, FIMO, 
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; YARNS « SPINNING ¢ WEAVING « DYES 
MARBLING « FABRIC PAINTS 
BASKETRY * CANING 


. 33 Haywood Street + DEPT T 
sopueae it : Asheville NC 28801 
PN pa! FP 1-800-327-8448 
ps Pan Gute SYS Mon-SaT 10aM-6PM 
(DRS 9 SR «an 
CALL OR WritE FoR FREE CATALOG (StTarTER SETS, SAMPLES, Basic Books) 
| OR SEND $3 FOR OUR 100 pace COMPLETE Malt OrpeErR CATALOG 
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Great Copy 
A T T E R N S 


Phar De Pznnez 


A book filled with a collection of pullovers, a great vest, mittens, & more 
made especially for Polarfleece™. includes full size patterns, easy to 
understand directions with tips & techniques for sewing on Polarfleece™. 


Introductory Price $45 99 


(Plus $3.50* shipping) 
Send check, Mastercard, VISA, or Discover to: 
Great Copy Patterns 
P.O. Box 085329 Dept. J 
Racine, WI 53408-5329 


introductory price expires March 31, 1996. 
Phone 414-632-2660 Fax 414-632-0152 


*Canadian orders add $1.00. US Funds only. 


gives you permission to break 
3, the rules and discover an exciting 
i) alternative in home sewing patterns! 


For our catalog featuring 16 patterns 
send $3.00 to: 
5423 Mary Lane Drive 
san Diego, CA 92115 (619} 286-6859 








For More Information Call: 


| 
/ | ees & Stitchery Expo ‘96 
| FU Box 11023T 


. paTIwd aud tet{' Puyallup, WA 98414-9 
tenia Udell be Lath fn ype o 


Presented by: WASHINGTON STATE UNIVERSITY 
en COOPERATIVE EXTENSION in PIERCE COUNTY 


Cooperative Extension programs and employment are available to all without descrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 





, Washington State Universi 
fr os Mi ve yal as} my | Conferences & neue 
demornatratemia- % amd | (206) 840-4776 
MN 6 wen Mit dd ee : 
fig | OF Send a postcard to: 
dro? piizeg PL Mur Ae | Joanne 
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> CLASSIC ELEGANCE. SIMPLIGITY IN DESIGN. | 


The Beaded Bag Series from BagLady Press brings the artistry of the past to needleworkers of all skill levels. @ 


sf 












m Each handbag booklet ($11.95) provides detailed step-by-step knitting, 
= ribbon work and finishing instructions for each of the pictured bags. 
The pendant bag booklet ($10.95) provides the same level of detailed 
instructions for two classic shell designs (Shipping & Handling extra). 





Wholesale Inauir 
(303) 670-2177 Retad Orders 
FAX (303) 670-2179 Ripa addy Intemational Beadtrader 
. PO Box 2409 PRESS 1-800-805-BEAD 
Evergreen, CO 80437-2409 





§ Atelier 
Plateau 
Col lect Ons Make your own designer 


“MeENnZwedet wardrobe using the dazzling 
collection you'll find-designer 
wools, fine bouclés, silks in 
suitings, crepe de chines, 
charmeuse, and prints; and 
| quality cottons gathered 
finally from the finest mills in 
O MENSWeQr Europe. Achieve just the 
pater collection... look you desire where 
the tradition of elegance 
and quality still endure. 


























This is the only collec- 
tion of its kind in the 
U.S. For the repre- 
sentative nearest : 
you or for informa- WZ 
tion about joining <“¥” 
our family of 
professionals, call 
“The Plateau” 1-800-338-4618. 


616 10th St. E., Saskatoon, Saskatchewan 
Canada S7H 0G9 When Only the Finest Will Do. 


For info call 1-800-269-1566 or 1-306-221-6644 or send SASE to 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 

in case we have a 
question. We'll pay 
for each item we 
publish. 
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Fail-safe shank buttons 
To make sure that the metal or plas- 
tic shanks on buttons without 
holes don’t cut through the threads 
holding the buttons on, slip the 
eye portion of an ordinary metal 
hook and eye through the shank 
and sew the eye to the garment in- 
stead of the shank. The shank can 
scrape all day on the metal eye 
without wearing through. 

—Melissa Ingling-Leath, Springfield, OH 


Rolling rulers for 
rotary-cut strips 

If you don’t already have more 
rulers than you can use, consider 
aquiring a draftsman’s 12-in. rolling 
ruler (two different types are shown 
below), available in various models 


at most art stores. Designed to roll 
without pivoting or slipping, rolling 
rulers are ideal for guiding multiple 
parallel cuts. The rolling mecha- 
nism makes them easier to grip 
and hold steady than most rulers. 

—Elizabeth Rymer, Hurricane Mills, TN 





Properly dampened 
press cloths 
Here’s a good way to keep a good 
supply of press cloths that are just 
the right dampness handy when 
youre doing a lot of pressing. Cut 
three identical rectangles of your 
press-cloth material (I like to use 
medium-weight muslin), then wet 
one well and ring it out loosely. 
Sandwich the wet cloth between 
the two dry ones and wring them 
all together thoroughly and firmly. 
After a little practice, you'll find it 
easy to get all three equally damp, 
and none too wet or too dry. 
—Carol Stoner, Denver, CO 


Ravel-free button backing 
Buttons stitched to single layers 
(such as button-down collar but- 
tons) need a reinforcing layer un- 
derneath to prevent the fabric from 
tearing when buttoning and un- 
buttoning. The often-suggested 
nonwoven interfacing and folded 
circles of woven fabrics look tat- 
tered and may show (when the col- 
lar is worn open, for example). My 
solution is to use 1l-in.-square 
scraps of UltraSuede, trimming 
them to %4 in. after the button is 
sewn on. The UltraSuede can be 
color matched, it never ravels, and 
it’s flexible enough not to interfere 
with buttoning. 

—Darleen Clements, Seattle, WA 


Rust-free storage 

If youre storing a sewing machine 
in a damp climate and are con- 
cerned about rusting, start collect- 
ing the silica-gel packets that come 
with new electronic and camera 
gear, and in some vitamin bottles 
(the packets are labeled “Do not 
eat”), and toss a couple into the 
case of your machine. This strategy 


has kept my stored sewing ma- 
chines rust free in our beach loca- 
tion for years. 

—Winnie Pomeroy, Huntington Beach, CA 


Pivoting heavy work 
Bulky, heavy projects can drag 
against the needle, bending it and 
stretching the needlehole, if you 
turn them with needle down, press- 
er foot up. Next time, try pivoting 
the garment with the needle and 
the foot down, letting the fabric 
twist around the foot until the rest 
of the project is positioned where 
you want it. Lift the foot and com- 
plete the rearranging when there’s 
no danger of the fabric shifting. 
—Cecelia Schmeider, Pelham, MA 


Tangle-free bobbin holders 
Over the years I’ve tried numerous 
fancy bobbin holders and thread 
organizers designed to keep thread- 
filled bobbins together with match- 
ing thread spools, but none works 
as well as a zip-closing snack bag, 
because none prevents unwinding 
threads from hanging free and tan- 
gling as well as a sealed bag. I keep 
my tidy, matched thread bags in a 
small basket near my machine. 
—udy Mason, Pacific, MO 


Positioning fusibles easily 
Fusibles with the seam allowances 
removed before fusing always seem 
to shift or shrink slightly during 
fusing, so they no longer line up 
perfectly. To eliminate the prob- 
lem, cut the interfacing the same 
size as the fabric, then start fusing 
in the middle, stopping about 2 in. 
from the seams. Mark the exact 
line you want to trim on, trim, then 
finish fusing. Youll get perfect re- 
sults every time! 

—loyce Auenson, Wycoff, NJ 


Ve could write a book AND NEVER REPEAT ite tiny detatl about how 


our heirloom-quality machines have art and science all buttoned up. Others cant make the cut, 


: af Proia 
- 7 


bul we ve gone over the edge $0 you can explore new directions al a ‘a pri e eas won't rifle you. 





Move up to a Bernina dream machine for as little as $39 a 


| Y month. Purchase it before December 31,1995, and youll have 

| : yy - no payments or interest until March, 1996. Just think of all the 
\ wonderful things you could sew before then. Or, marke it 
5 a reality by visiting your Bernina dealer today. For more 
ee information, Call 1-800-405-2SEW. sor 13.0% minimum france charge Sve ©1885 Berin 


The Art and Science of Sewing™ 


a | se 
ORIGINAL 
SEWING & CRAFT 
Ev Xv PvoO 


TM 


, —— 
Where tanoveltlow meéls dauagiuallon 


Sewing « Quilting 
Needlework « Crafts 


for more 
information, 

> to register, or for 
a FREE Expo brochure. 


March 21-22-23, 1996 


Kansas City, MO 
March 28-29-30, 1996 


Raleigh, NC 
April 19-20-21, 1996 


Fall ‘96: Washington, DC 
Orlando, FL 


(HVIKING +O ZAIN 


WY wusavarna JO. AND CRAFTS 
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ANNE PoweELL, LTD. 


German Solingen 
Embroidery Scissors 
Gold platedhandles,3.75" 
$36. Please include $3 
shppg. FL residents 

please add6% 

sales tax. 


Visa/MC orders: 
1(800)622-2646 


Colour catalogue 
of needletools, 

counted cross 
stitch, linen 
& gifts $5 












Post Office Box 3060 
Stuart, FL 34995 


a an eT 
FOR CLOTHES THATFIT | 


DRESS 
RITE 
FORMS 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 


PROFESSIONAL FAX 588-4456 
MOOEL 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 





BEST INDUSTRIAL 
PINNING MODEL 
PADDING P 
PROFILE = 
PRICE 


CUSTOM FORMS UPON REQUEST 


SILKS, —. 


SILK-PAINTS, 





SILK DYES, 


she EVERYTHING! iN 


DYES & PAINTS 
DUPONT, SUPER-TINFIX, 
TINFIX, ORIENT EXPRESS, 

» » JACQUARD, DEKA-SILK, 

PEINTEX, DYNA-FLOW 
PROCION MX, PROCION H, 
PEBEO-SILK, VISIONART 

=e 
GUTTAS.... 
SENNELIER, DUPONT, PEBEO, 
JACQUARD : 
% —_— 
- RESISTS ~~ 
| SILKPAINT; DEKA, PRESIST, 
SETACOLOR, INKO, LUMIERE 
—_—+T?— 


FABRICS, SCARVES, 
OTHING, EARINGS, TIES 





* CE 
Bulk quanti les, > Wide : selection 


jes ‘FREE | CATALOG 
“" CALL TOLL-FREE 
{200) 542-5227 


. A TRADING CO 





¥ 








Candlewick Pillow Kit 


Bring the timeless craft 
of candlewicking to 
life with three simple 
embroidery stitches. 
| te oe ie 


| 
hy =, 


14”x14” erin Kit icine 400% coman 
unbleached muslin for pillow (front and 
back). The design is silk-screened on the 
fabric. Also includes needle, thread and 
detailed instructions. 
KIT# A210 - $24.00 U.S. (includes shipping) 
(NY resigpls must add pate. Salis tax) 


or money 


end chec 
HH DESIGNS PO Box 183, Dept. 'B. Eastchester, NY 10709 














COVER ALL THE BASICS... 








- | ; 


So, if youre rolling i 





r 
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“Now with exelusive Smm cover stitelt” 


n great ideas... 


les 











CET YOURSELF OUT OF BINDS... 


and finish some pretty great projects. 
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Nothing makes seaming, binding and hemming easier than a 
Bernina serger. And, only Bernina gives the home sewer the 5mm 
cover stitch (that’s the same one ready-to-wear professionals use). 
Plus, if you buy your Bernina serger before December 31, 1995, you 
can sew without payments or interest until March, 1996. So don't 


wait to stretch your talents. Stop by your dealer today, or call 
/ -§ 0 0 . 405 -DSE W f Or more inf orma t ion. APR 19.96%, Minimum finance charge 50¢. ©1995 Bernina 


BERNINA’ 


The Art and Science of Sewing™ 








INTEGRITY PATTERNS > : 


by T. J. Lane 


Introducing a marketing concept that presents the product tirst, tells how to use it 
and trusts the integrity of the consumer to pay after successfully completing the project | 


SLASHED BIAS SLIM SKIRT 


With scalloped swirl hemline, Made from two rectangles 

FOR THE SKIRT BODY 51” x 33° = 46" circumference, fits up to 40” hips 
and 36" length. Add onto the 51” to increase fullness. 

FOR THE SWIRL PANELS 37" x 33° 


DIRECTIONS REINFORCE SLASHES 
FOR EACH RECT ANGLE Cut 8 strips of bonding web 3/8" x 
Fold in half RS together. Sew 4/4" 2". Place the end of a strip 1/4" 

st prt bove the top of the slash on WS of 
seams with short stitches from edges . op 


fabric and let the end extend down 

over the cut edges. Place paper 
under fabric and over bonding web 
before fusing. With small shears 
sever fused fibers that may connect 
the slashed edges. 


to fold CF. Open the fold and align 
seams with foldline CFC. From one 
edge cut on the bias fold to the corner, 
AF, then from the diagonally 
opposite side, on the other edge, cut 
on the bias fold to the corner BF. 

Sew straight edges together from AA 


ito BB. 
straight edge of QR on the right of 


Cy | 
SEW| |! WRONG SIDE SEW 
‘F FOLD Fld 
the stack with its curve clearing the 


UT FOLD \bottom edge of the stack. Cut with 
votary cutter. 


CUT THE SWIRL INSETS | 
Fold small bias tube twice lengthwise 
then end to end to make a rectangle 
11" x 12". Slash all folds. Stack 
pieces RS up with the right and 

bottom edges aligned. Place the 






FABRIC STACKED 
RIGHT SIDES UP 
DIRECTIONAL 
PATTERNS UP, 








PREPARE PATTERN PIECES 

Copy the ad 4 times. Cut out each 
pattern piece. Eliminate the apparent 
seam between pattem pieces Q andR 


by taping the short straight edges FOLD 
together without any lap. Add 1/2" to | FOLD 

top of R. , | 

SLASH SKIRT BODY : | ree 
Fold the large rectangle /engthwise in b , OF 
half then again to make 8 layers. Use | SKIRT 





RIGHT SIDE 


Straight edge of pattern piece S as 
guide. Slash the folds with shears on 
one side exactly the length of the 
straight edge. Tum the pattern piece 
over and slash the other folds exactly. 


ICUT THE CURVE OF THE SLASH 
Insert a cuttingmat, AS of fabric and 
pattem up, and cut the curve of 
pattern piece S, each one 

individually, with a 

rotary cutter. 


S : R 








\ se Begin straight stitching 2" below the end of the slash 


. press all seams toward the body of 


the skirt. 

Third underlay a tiny square of Sun Lakes, Arizona 85248 USA 

bonding web between the tab and skirt Shane you! 

body and fuse it . Z 

FINISH HEM & WAIST eee 
. emby folding 1/4" to the inside and 

3-way Zig-Zagging over the raw edge. aS. 

Finish Waist by making a buttonhole = you may aah your address label and 

on seam 1/4” from top edge of the three stamps or call 602-895-2771 or 








oY 
SKIRT BODY 
WRONG SIDE 


SEW THE SWIRL INSETS 

With right side of QR and straight 
edge of S together, use short 3-way 
Zig-zag and 1/4" ~\ 
seams. 

Begin at the hem 

and stitch upward to 

within 2 of the end 

of slash. 


Raise needle out of es 
the fabric, and switch er 
to straight stitch. 

Taper to the exact end of the slash......4..............000-. 
Leave the needle in the fabric, raise the > presser foot, turn 
seam around, lower presser foot, and | straight stitch to hemline, 
clearing tips of Zig-Zags. Repeat on other panels. Bring the tip 
of the inset gently to the inside of the skirt body and align the 






and sew upward to the point df the slash then continue 
stitching off the end of the fab. Cut threads, tum the seam 
over, and 3-way Zig-zag “from the tab toward hemline. 

Before crossing the other seam, finger press it toward the 
presser foot. Sew to the hemline and continue about 1/2" 
along the rawedge. / 

Switch to Straight stitch and begin at the tip of the slash again 
to sew y the seam just clearing the zig-zags. Run the stitching 
onto the hemline as before Repeat for each swirl inset. 





“ 


SEW 












PRESS 
Put the skirt on the ironing board right WEAR YOUR NEW SKIRT 
side up. first flip the fabric up and = And if you like it, 


position the seams at the tip of the 

inset toward the body of the skirt. Plea sale a0 
Press only a couple of inches of the to the designer: 
point of each of the swirl insets. 

Second, turn the skirt inside outand TJ Lane 


9666 E. Riggs Rd. Ste. 401-247 





8074 fora brochure of THIMBLES 
designed and made in Sterling silver and 
Karat gold by Tommie. She gives $10 
off your first order for thimbles and 
sends another INTEGRITY PATTERN. 


skirt. Fold 1 1/4* to inside, 3-way 
Zig-Zag over raw edge & along top 
edge. insert elastic, with strings on 
each end, through the buttonholé~—_ 
Tie Strings to adjust waist for comfort. 





= ~=CREATINGA 


The Creative Sewing & Needleart Expositions | REVOLUTION 
J ROTARY 
| SesuEINEe 


oo 
Pe ACCURATE AND VERSATILE 


oF mex FOR THE _— CRAFTER & ARTIST 


| Sponsored by The American Sewing Guild 


Fisaiphs he 
Wont of' 


Denver, CO ie / 
January 26-28, 1996 
Ft. Lauderdale, FL 
February 9-11, 1996 


- Fora Schedule of Events, call 800-325-1882 


(available 8 weeks in advance of each show) 
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[ 1 the original patedted black &.yellow rot 


For more information contact your loca 
—dhirioufor a a ys at 1-800- 755- “3530 
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Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 


FULL FACTORY WARRANTY | 


SINGER « FULLY ELECTRONIC & OTHER roma EB em 

CS You Save Up to NEW MACHINES — 
Segoe amma Ce 

CALL FOR MODELS AVAILABLE | 


SUBURBAN SEW °N SWEEP, INC. fg 
1-800-642-4056 8814 OgdenAve. Brookfield, tMlinois 60513 








Oregon Tailor Supply Co, Inc. 
has hundreds of colors of threads and zippers. 


—We even Sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 





KEEP CHILDREN & MACHINES SAFE! 


Kids are curious - and we wouldn't have it any other way! 

But when it comes to your children, nothing is more important | 

than their safety. That’s where Plug-Me-Not can help. 

Plug-Me-Not is a 3-digit combination lock that locks on to | 
the end of your machine’s power cord. It will 

prevent little children from turning on your 

$8.95 machines and give you peace of mind. . 

ae as so you can start thinking about 
your next project! 


mis Order #: PO4A-C3 


1°800244329625 


5:00 - 8:00 CST 










Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
1503 232-619] 800 678-2457 Fax:503 232-9470 | 


e We're knowledgeable, friendly and will fill your order ou. 
~ promptly so you can complete those important projects. === 
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Fitting 


Here’s the place to 
get some answers 

to your fitting 
questions. If you have 
a better solution than 
the one we’ve given 
here, please write 
and tell us. Send your 
questions (include 
photos, if possible), 
comments, and solu- 
tions to: Threads Fit, 
PO Box 5506, 
Newtown, CT 
06470-5506. 


Increasing bust shaping 
for several styles 


Editor’s note: We continue to receive 
questions about bust fitting—how to 
accomplish it in different styles, 
whether a large-busted woman 
should add a dart to a dartless 
pattern, and so on. In this fitting 
column we round up alterations for 
increasing bust shaping in a variety 
of garment styles. Reducing bust 
shaping will be addressed in a future 


issue. (For bust-fitting basics, see 
Threads No. 45, p. 18; for bust 


alteration of princess styles, see 
Threads No. 57, p. 22.) 
To understand altering for the 
bust area, you need to understand 
darts, states Della Steineckert. 
When you drape a piece of flat fab- 
ric over the figure, gravity causes a 
fold to form below any protruding 
contour, like the bust. Pinch out 
the fold from where it starts to its 
lower edge, and you've created a 
rudimentary dart. 

The folds are there because the 
protruding area needs more fabric 
to cover it than the areas that sur- 


round it, and the dart is simply a 
way of removing the excess. If you 
want your garment to follow your 
body’s contours rather than hang 
in loose folds, you’ve got to have a 
dart in one form or another. For- 
tunately, the dart can be pivoted 
to any position around the apex of 
the bust, divided, or hidden in 
seams or gathers, and it will con- 
sistently provide the same shap- 
ing; only the style of the garment 
will have changed. 

If you need to increase the bust 
shaping, you need to add both 





INCREASING BUST SHAPING 


General Alteration Method 


1. Slash pattern horizontally and vertically 
through bust apex area. 


2. Spread slashed edges required amount. 


Basic bodice 


Clip. 


Darts 
become 
wider. 


———— New pattern lines 





Raglan bodice 


(For kimono-style bodice, vertical 
slash tapers to neck point.) 


Clip. 


New 
dart 


3. Redraw dart legs to original dart point. When 
forming new dart, establish dart point 1 to 

1’A in. short of bust apex and centered 
between dart legs. 





Clip. 


New 
dart 


Original dart has 
been enlarged. 


———= Original pattern lines 
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4. True pattern edges. To true contour of 
dartbase, fold dart as if sewn and pressed, 
then true to align with pattern edge. 


“Dartless” blouse 


Adding a dart improves fit and 
appearance of “dartless” patterns. 


, \ 
~ 
_ 
- 
= 


Because lower edge is rectangular, 
length can be added at hem, leaving 


button spacing unchanged. ss 


Ruz 


Illustrations by C 


























Pp ery § qa al “I found Personal Patterns very easy to use.” | 
“‘To my delight, the slacks basic required no adjustments. } | | 
T™M After adding the details I wanted, I made a pair of pleated 
Ci tte lad fh § trousers in record time.” 
‘“‘Now that my testing is complete I find that I actually 
use Personal Patterns in my profession as well as for 
myself, because it can whip out a useful basic pattern 
that I can alter or redesign.” 
Susan Bennett Review in Threads magazine Sept.’ 95 








STEP BY STEP INSTRUCTIONS TEACH YOU 
TO DO A FITTING IN ONE HOUR. 
GENERATES A CUSTOM FITTED PATTERN. 


Women’s and Children’s 
$179 BASIC PATTERNS for DOS 


PRINT FULL SIZE 


._ Women’s BASIC PATTERNS 
CU § TON F I TTED p ATTERN § $1 29 for Windows - Includes online 
from your computer in minutes help and interactive measurements : 


| REQUIRES: 286 or better; DOS 3.0 or later; , 
laser, inkjet, or dot matrix printer. Windows $199 - TS atone | 
version requires Windows 3.1, 386 or better. | 
' JACKETS AND SUITS 
To order, or for more information: DESIGN YOUR JACKET BY SIMPLY 
WATER FOUNTAIN SOFTWARE INC Add $5 S&H CHOOSING FROM A MENU OF OPTIONS. 
13 East 17th Street Dept. T196 DEMOS: $10 each HUNDREDS OF STYLES. PRINTS A COMPLETE 


New York NY 10003 CREDIT CARDS ACCEPTED SET OF PATTERN PIECES. INCLUDES 


(212) 929-6204 | UPGRADE FROM DRESS SHOP - $25 OFF | SEWING AND MEASURING INSTRUCTIONS. 





Worcester <_< 
Center for Crafts All I Want... 


SHAPE 
YOUR CAREER 
IN CRAFTS 


SCHOOL FOR 
PROFESSIONAL 
CRAFTS 


ATWO-YEAR 


STUDIO-INTENSIVE 
CERTIFICATE PROGRAM IN 
FIBER, WOOD 
CLAY, METAL 


NEW TRADITIONS 
WORKSHOPS 


MICHAEL JAMES 


APRIL 13 & 14, 1996 Unique Patterns Design Limited now offers the solution with custom fit patterns. It's simple ... 
your measurements are kept on our computer. When you order a pattern from us, we make it just 
for you. Offering over 100 classic styles, each pattern is coded with a symbol to identify both the 
Call for catalog & registration info: @ sewing level and figure type. We take the guess work out of sewing. 


508 - 753 - 8183 


25 Sagamore Road, Worcester, MA 01605 





es Se 


Now Introducing Home Measuring Kits! 


Un que Convemence and custom fit ... perfect companions. : 
For more information or retail inquiries please call: 1-800-543- J-sew 
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length and width in the bust area. 
But length and width changes— 
which are made most easily by 
slashing and spreading the pattern 
both horizontally and vertically— 
extend across the whole pattern. 
On at least one edge of the pattern, 
where the additional length or 
width is not needed, you “fold 
away” the addition with a dart or a 
dart seam. If there’s any dart shap- 
ing there to start with, the dart(s) 
will get bigger. 

In all Misses commercial sewing 
patterns, the bust shaping is scaled 
for B-cup curvature. Therefore any- 
one with a larger bust needs to in- 
crease the bust shaping for the gar- 
ment to fit properly. In general, for 
each bust cup size larger than a B, 
add */s in. in width and ¥% to % in. 
in length to the half pattern. Bust- 


increase alterations for several 
styles are shown in the drawings 
below and on p. 20. 

You'll notice in the drawings that 
in each case, it’s possible to allow 
one expansion to taper from the 
bust apex to nothing at a pattern 
edge, where adding length or width 
or having a dart is not desirable. 
This causes a neighboring slash to 
widen. For example, in the raglan 
pattern shown at center on p. 20, 
the vertical addition tapers to noth- 
ing at the shoulder/sleeve seam so 
that the length of the seam is un- 
changed, and the side bust dart ex- 
pands to compensate. When alter- 
ing the pattern, you should spread 
the slash that will taper to noth- 
ing after you have spread the 
slash(es) that extend across the 
whole pattern piece. 


INCREASING BUST SHAPING (continued from p. 20) 


Blouse with front tucks 


New dart 
will be 
hidden 
beneath 
tuck. 


Clip. 






Blouse with gathers below yoke 


Dart shaping is 
in the form of 


gathers. 


Clip. 


Because lower edge is rectangular, length can be 
added at hem, leaving button spacing unchanged. 


THREADS 






As to whether darts should be 
added to a “dartless” pattern for 
the large-busted figure, the answer 
is yes. Adding sewn darts to a dart- 
less pattern during alteration will 
make the garment look better and 
fit better as well (see the drawings 
of the “dartless” blouse at right on 
p. 20 and of the blouse with front 
tucks at left below). If the darts are 
accurately placed and stitched and 
if they follow the fabric grain, they 
will not be noticeable. To minimize 
the appearance of wide darts even 
more, you can trim them to in. 
after the fit has been perfected. 


Della Steineckert is an associate pro- 
fessor in clothing and textiles at Brigham 
Young University. Edited by Mary 


Galpin Barnes. 


Jacket with modified side panel 


Original dart has | 
been enlarged. = 


















Added width is taken 
up in enlarged dart. 








PURPET FYPTING PAVTS IN JUST 3 EASY STEPS 
OR YOUR MONEY BACK. 


Introducing (he Bontit eye Bonfit provides all the support you need! 


| ie \ Your Patterner set includes a Quick Reference Card 
amr and a comprehensive Patterner Instruction Book 


Pant Patterner z | a \ which Illustrates how to set the Patterner for both 
9 ¢ EY — 2 size and style. \f required, additional support is just 
The world’s tirst eB 








+ a toll-free call away — Your success is guaranteed! 
perfect fitting, totally =: \ - 
adjustable, reusable, ee 
hon-paper pattern, 


> 
a, 
lt's just. like having a tailor at home! 
Imagine, by simply tuming a knob and sliding a 
panel or two, you can set the flexible plastic 


Patterner to your exact body measurements . 
and proportions. \ts so quick and easy that tt only » 
takes a few minutes. Simply take a few critical 
body measurements, set the Patterner to those 
measurements and then trace around it’s ruler like 
edges. The result will be a perfect fitting pattern 
the first time around — with no frustrating fitting +. 
adjustments. If your figure changes or if you plan to . i% 

sew for someone else, simply reset the : 
Patterner to the new measurements and 
proportions. 










Any size, any style, just one Patterner, = = 
The Patterner adjusts to your *° 
exact body measurements and = 
proportions (sizes 4 to 22} and it = +" a 
enables you to make = 

any style you desire. * 
Your Pattemer will never = * 
go out of vogue as you ® 

simply adjust It according be 

to the latest fashion trends =" 

and or your personal 2 
preferences. 


5 








You'll never have to buy another pattern again! 
Whether you're a beginner or an expert, 
Bonfit is all you'll ever need for a life- 

time of Fun and Fashion that fits. 
Don't simply take our word for it. Try the 

Bonfit Pant Patterner absolutely risk free 

for 30 days. 


JUST 3 EASY PAYMENTS 
OF $16.65 


( PLUS SHIPPING AND HANDLING) 


back guarantee (less S&H). 
—_ x ; - | 





Order now and get a 
FREE instructional video! 
To ORDER, CALL: 
1-800-725-1133 


or send a check/money order for 


a $49.95 Plus $9.95 S&H 


(U.S. funds, CA residents add 8.25% Sales Tax) 
T0: 


sh BONFIT AMERICA 


5959 TRIUMPH STREET, 
COMMERCE, CA 90040 


bonfrt 


AMERICA 
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Pattern Review 











BEST BETS FOR 
FALL/WINTER 


by Marcy Tilton 


Styles and shapes this season 
are ladylike, conservative, 
and refined. For the first 
time in years, the clothes 
fit rather close to the body, 


: and the construction is top qual- 
McCall's 7882 J 
(jacket), paw 
Burda 3648 
(skirt) 


ity, so it’s a great season for anyone 
who sews. You'll see knee-grazing 
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skirts; boxy or figure-skimming 
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ne jackets (sometimes with a matching 
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dress or coat); and more and more 
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dresses—some tailored, lightly 
shaped shifts, and many dresses 










with a defined waist. Designers 
are inspired by Jackie 


‘en 


Kennedy, Audrey Hep- 
burn, and Grace Kelly. 
Rent the movies North By 
Northwest or Breakfast at Tiff- 
any’s to get in the mood. 


Key trends for fall/winter 
A suit is the clearest statement of 
the season and can embody one 
of fall/winter’s key looks: the 
classic/conservative, Jackie O. 
look; retro/vintage version of 
above; modern/minimal (noth- 
ing extraneous, highly person- 
al); techno/romantic (velvets, 
silk, lace). Coats are long and 
wrapped, oversize, and camel- 
hair. Sleeveless dresses, jump- 
ers, and coatdresses reign su- 
preme, with little and black the 
key elements for evening. Any- 
thing goes in skirts, but the 
newest are knee-length, A-line, or 





Vogue 9224 slim. Pants are narrow, with 


(shell), dressmaker details: back zippers, 
) Burda 3609 slit hems, flat fronts, or flat 
(pants) 


pleats. Accessories are mini- 
mal, and stockings mainly nude. 
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Gorgeous colors abound. Red— 
from lipstick to orange to pale pink 
—and camel are in the news, and 
wine and purple are hot in Europe. 
Brown is still gaining fans. Black re- 
mains eternally thinning and chic, 
while brown/black and gray/brown 
are elegant basic neutrals. Pearl- 
ized pastels, more sophisticated 
than sweet, and color-saturated jew- 
el tones offer other flavors. 


The new fabrics—Fabrics this sea- 
son are beefier, thick, and spongy, 
with more weight and a defined 
flat texture. Double-weight fabrics 
are appearing from Europe in 
crepe, jersey, and cashmere. For 
coats and jackets, try bouclé, camel- 
hair, and mohair. Search out the 
soft new breed of fall tweed for a 
matched suit: fluid enough for 
pants or a skirt, but weighty 
enough for jackets. Look for the 
deep, rich, flat or lightly crushed 
microfiber velvets with sheen as 
opposed to shine, and jacquard 
rayon velvets with heft and drape. 
Consider glazed or metallized 
leathers in black, brown, and white. 

Polarfleece has gone beyond the 
L.L. Bean crowd, appearing in 
pricey designer jackets, vests, and 
shirts. Stretchy woven fabrics 
abound-—suitings, cotton gabar- 
dines, satins—and are a pleasure 
to sew (treat them as ordinary wo- 
vens, with stretch and drape as 
bonuses). In knits, search out beau- 
tiful shrunken wools, feather- 
weight silk and wool jerseys, sup- 
ple double-knits, and cotton/Lycra 
blends in flat and thermal textures. 


The dressmaker suit 

A jacket or coat is the No. | fashion 
piece to add to any wardrobe this 
fall. For maximum mileage, choose 


one that not only will work over a 
skirt or pant but also has a loose 
enough armhole and neckline to 
work over a dress or top—don’t feel 
obliged to use the pattern that 
comes with the jacket. Many of the 
new jacket patterns are body skim- 
ming but not tight or over-fitted. 
Check the fit in the following areas 
when tissue, or pin, fitting and 
when making the muslin: neckline; 
from armhole to armhole, front 
and back; position of the armhole 
and pockets; and length. 

Try on these new looks in ready- 
to-wear before committing to a pat- 
tern. If time is short, make an un- 
lined jacket and leave it buttoned. 


The retro suit—The signature 
dressmaker suit for fall has a shape- 
ly cut with curved seams and/or 
darts and buttons up high; it has a 
round, shawl, or notched collar 
and can be worn with a matching 
skirt or narrow pants. The ultimate 
interpretation is Vogue 1638 by 
Oscar de la Renta. Show off the 
magnificent seaming with a sim- 
ple texture and color, and fuss to 
perfect the fit. Thin bound button- 
holes would be perfect. Other 
choices include McCall’s 7882, 
Vogue 1546, Butterick 4189. Try 
any of these jackets with Burda 
skirt *3648 or Burda pant *3609. 
(Burda patterns with an asterisk 
include seam allowances.) 


Classic chic: Armani—This sea- 
son’s off-the-rack Armani jackets 
have more shape than slouch. The 
appeal is in the fluid fabrics and 
elegant, lean fit. To make your own, 
go for the lightest wool crepes, and 
acetate/rayon or rayon/wool blends 
for perfect transeasonal jackets, and 
try Burda *3652 and *3647. The 


Wilson 


Illustrations by Ty 
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/ Pin Money 


‘96 Guest Seeaxens: 


From previous attendees 





of Bevonp Pin Money. _ Chery! 

"EXCELLENT IDEAS" Strickiand | 

” Barbara Wright 
Learned and shared many Sykes, 


bits of information." 
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"Wonderful, what can I say, very refreshing 


A CONFERENCE and helpful." 


FOR SEWING PROFESSIONALS 


March 8 - 10, 1996 
Cincinnati, Ohio 


helpful." 


For brochure, call (513) 230-5368 


Sponsored by the Professional Sewing Association, Inc. 


DO YOU SEW FOR PROFIT 


Here ts everthing you need to sew for profit! 


SEWING PRODUCTS AVAILABLE 
Books: The "Business" Of Sewing Book $14.95 ® Sew To Success $10.95 
The "Business" Of Sewing Newsletter | yr Subs. $15 US, $17 Can., $20 In'l 
Forms: The Complete Set (23 bus. forms) $30 Forms On Computer Disk-$35.99 
Audios: $16.95 each or buy the Audio Album, all 3 tapes for $45.00 
#1 The "Business" Of Sewing #2 Taking The Fear Out Of Pricing 


#3 Marketing Your Sewing Business 
Shipping: up to $25 add $4.75; $26 to $50 add $6.70; $51 to $100 ad $8.70; $150 plus add $12.70 


Canada add $2 ¢ Intermnationaladd$5 * US Funds Only * CARes.add8% Tax 
Prices subject to change without notice ¢ Ask for a free product list 


Collins Publications, 3233 Grand Ave., Ste. N294, Chino Hills, CA 91709 or Call 800-795-8999 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings 


o 31T’s EMBROIDERY SUPPLY — 


P.O. Box 484, Macedon, NY 14502 
Call (800) 466-7945 for a free catalog 
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Sutt/SPORTS (100 MINUTES) Shining Video) Canada $5 (1 

COAT(108 MINnvTEs) eee | re (1 Video — Bit 
2315B Forest Drive, Suite 50 @ Annapolis, MDD 2140] | Internat'T $10 ex 
1-800-355-1137 @ Fax 410-798-1951 
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- Oxford Dress Shirts + Needles 








Awailable on VHS and PAL VISA and MasterCard acceptes 
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It’s time for another 


Y vee ASURAMAI! 


A SALE OF 2000 VINTAGE 
KIMONO & OBI- 
$8 to $150 each 
Embroidered Wedding Kimono- 
$150 to $950 each 


Jan, 27. 1996- 10 to 5 
Jan. 28, 1996- 11 to3 
We will be in a much larger room at the gorgeous | 
Marina del Rey Hotel 
13534 Bali Way 
Marina del Rey, CA 


TEXUBA® 


13428 Maxella Ave. #342 
Marina del Rey, CA 90292 (mailing address only) 
NO SHOWROOM, NO WALK-IN TRADE 


Show details subject to change, so please call 
before attending any of our shows. 
Be sure to get on our mailing list to receive 
all our show and hotel info, and be the first 
to be informed about additional shows! 


en, 4 
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latter has just enough curve to be 
this year’s best take on the blazer, 
and the length is just right with 
pants or a bias-cut, A-line 
skirt. The pant in this pat- 
, tern is well worth making, 
too. Vogue 1685 has the signa- 
ture Armani petal collar, paired 
with a sleek shell that can be ex- 
tended into a coatdress. Fusi-knit 
and Sof Knit interfacings add just 
the right amount of soft stability to 
all these jackets. Interface both the 
jacket front and upper collar as 
well as the facing, trimming away 
behind darts but extending into 
the seam allowances. 
Minimal approach—Minimal 
styles are simple to construct, but 
careful fitting is still a must. Always 
staystitch the front and back neck 
immediately after cutting and 
fusing; and stay-tape a 
V-neck and the back neck 
in loose fabrics. A good 


Vogue 1654 
(coat) choice for beginners or 
sewers short of time is 
Simplicity 9361. I like the 
possibilities posed by 
Vogue 1625, a wardrobe 
of five pieces. Make Burda 
*3613, a minimalist eve- 
ning suit, in rayon cut 
velvet or wool brocade, 
and wear it with long or 
short skirts or evening 
pants for years to come. 
Neue Mode 22024 
has a shaped, all- 
in-one sleeve with 
gusset, a 60s de- 
tail that yields 
good fit, sleek 






Kwik Sew 1881 


(top), 
Burda 3643 


(pants) 






lines, and com- 
fort. McCall’s 
7968 _ fea- 


tures sim- 
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ilar styling. Burda 3609 is the pant 
to wear with any of these jackets. 

Burda *3673 offers outstanding 
design for large figures, with a 
cardigan jacket, trim-line pant, and 
lovely big shirt with soft bias collar. 
All these pieces are worth making 
in fabrics with drape. With designs 
this simple, it’s important for the 
neckline and shoulder seam to be 
just right on you. Unless youre 
posture-perfect, you'll benefit from 
lowering the neckline at center 
front 2 to | in., tapering to nothing 
at the shoulder seam. 


The dress and shell 


Like it or not, this year’s signa- 


sleeveless sheath or A-line, cut 





with body-skimming 
curves and darts, and 
worn on its own or 
under a suit or coat. 
Vogue 9287 says 
it all. Geoffrey 
Beene’s Vogue 
1654 is a_ long- 
sleeved sheath with ex- 
ceptional detailing and 
an equally brilliant 
coat. McCall’s 7884 is 
flattering and versa- 
tile. You might un- 
derline these styles 
with fine cotton 
batiste, China silk, 
or Bemberg rayon. 
A two-piece dress 
is a good 
alternative 
to a sull. 
Butterick 
4187 is a 
perfect pat- 
tern for the 
new rayon/ 
woolen blends. 


Style 2662 and Neue Mode 22019 
are both flattering, with asymmet- 
rical wrap detailing. Burda 3653 
and Neue Mode 22056 are great 
blank canvases for rich, lush knits. 
Perfect the fit at neck and shoul- 
ders, then allow lots of ease (J cut 
two to three sizes too big and add 
2 in. at the side seams). Construct 
the shoulders and sleeves, slip the 
garment on, then pin-fit the side 
seams to your figure, to adjust for 
the knit’s stretch. 
Not seen since the 60s, the fitted 
shell is a back and a snap to make. 
Kwik Sew 2384 is a fitted, long- 


' sleeved T, and Kwik Sew 
-2 1881, an excellent, past- 


ture dress is a drop-dead, short, { 


season, semi-fitted basic 






























with a dolman sleeve and 
underarm  panel— 

both good bets in 
double-knit, wool 
jersey, or Lycra 
— blends. In wo- 
vens, try Vogue 


most in simple 
elegance, fit, and 
construction. Head for 
silk shantung, linen, 
fine cotton, and wool 
challis; avoid rayons 
and silkies. 


Skirts and 
pants 
If youre going 
to sew just one 
simple item 
this fall, try 
Burda *3648, 
a bias flared 
skirt with 
a slim sil- 
houette 
but with 
no darts 


Using the Viking Husqvarna#ll# 
Is like using your touch-tone phone. 





For beautiful embroidery touch fa . Choose from a 


library of more than 3000 designs available on embroidery cards 


that easily insert in your #1+. For beautiful fashion sewing touch 


_. All the utility and decorative stitches you need to sew 


se : 

= 

“ | 
. 


runway-perfect fashions are at your fingertips including 11 
buttonhole styles — the most available to any home sewer. For 


4 3% 
x _. An array of quilting stitches, a 


/% 


beautiful quilting touch 


1/4” piecing foot and full needle piercing power at any speed are 


just a few features that make the #1+ a quilter’s dream machine. 


For beautiful heirloom sewing touch : _, Specialized stitches 





such as entredeux, Point du Paris and a Turkish hemstitch plus 
colorful lace insertion capabilities and cutwork embroideries make 
yesterday’s heirlooms available with a touch today. For beautiful 
customizing touch . Our optional customizing software 
installs easily on your home computer to create crests, monograms, 
design combinations and more. For beautiful digitizing touch 

. Our optional digitizing software allows you to create 


your own designs on your PC. Simply scan your drawing, digitize 
and sew. For more information touch 1-800-358-0001. 
You'll receive a free* video and the name of the Viking Husqvama 


dealer nearest you. 





VIKIN e Ready for the € —_ 
VIKING i a 
Look for the new 
Zig Zag Magazine 


at your local Viking 
Husqvarna Dealer 








(‘$4.00 shipping and handling) 
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or waistband, or Burda *3596, an 
A-line with darts and a narrow 
waistband. Designers like hem- 
lines above or at the knee, but an 
ankle-grazing version in black, 
navy, or gray wool crepe can be a 
long-term investment. 

My hands-down favorite in a slim 
skirt is Vogue 1638. Neue Mode 
22040 includes a sophisticated 
wrap skirt with flowing but angular 
lines. Make it in your favorite neu- 
tral in fine wool satin, crepe, or 
gabardine, and wear it for years. 

The narrow pant is all the news 
this season, but don’t abandon full, 
soft pants if you prefer them (try 
Burda *3790, with pleats instead of 
gathers). After much comparison, 
the best slim-line, tailored pants 





I've found are Burda *3609 and 
*3586. For maximum slimming, 
use an invisible zipper at center 
back instead of a fly front. The 
pants that come with Burda jacket 
*3047 are almost identical to *3609 
but include a great addition: a pat- 
tern and instructions for lining the 
pant to the knee. Burda *3643 isa 
good pull-on pant for fluid wovens 
as well as beefy knits. But no need 
to give up old favorites: Burda 4601 
is mine, and many dressmakers are 
loyal to Burda’s basic tailored 5300. 


The coat 

Often the garment youre seen in 
most, coats need to be made in col- 
ors to work with your existing 
wardrobe, but that doesn’t mean 
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they have to look just like every- 
thing else you wear. If you wear 
mostly neutrals, consider a jewel 
tone, or a deep blackened brown or 
blue, or even red. McCall’s 7947, 
Shermane Fouché #106, and Burda 
*3669 (lengthened) are all simple, 
dramatic, and oversized. The camel- 
hair polo coat has been rejuvenated 
this season, and Style 2675 is a per- 
fect reincarnation. 


Newly affiliated with Burda patterns, 
our long-time pattern reviewer Sandra 
Betzina has passed the Pattern Review 
to Marcy Tilton, of Cave Junction, OR, 
who teaches at The Sewing Workshop 
in San Francisco. Tilton’s book, Easy 
Guide to Sewing Skirts, is available from 
The Taunton Press (800-888-8286). 


Quilters’ Conference 
January 11-15, 1996 


Ontario, California 


Quilt Show 
Fashion Show 
Workshops 
Games and Prizes 
Fun! Fun! Fun! 


Sign up Now! 


—e Great Workshops Still Available 
e Super Quiet Electric Lift Marilyn Doheny-Smith - Circular Designs 
° Oak Veneer Cabinet © |_| Elizabeth Akana - Hawaiian Quilting 

* Melamine Sewing Surface Anita Shackelford - Mini Album Quilt 
Sora a ae) | Margaret Miller - More Strips! More Sizzle! 
e Utensil and Notion Bins dn, 


e Easy Roll Lockable Casters he 
e Lockable (Child Safety) 
e Sturdy Steel Connectors 


For more information, call: HORN, OF vigil 2 
aM 


1-800-8 





Corte mee Or iicosaete| 


PO Box 966, Altra Loma, CA 91701 


909-989-3036 





Now there’s one sewing machine that gives you precise sewing and magnificent 
embroidery, too. Introducing the new, computerized Pfaff creative® 7570. Here’s 
a machine with over 500 stitch programs, memory cards, Maxi-Stitches, multi- 
directional feed, Sensormatic buttonholing and more. And, with the new optional 
Creative Fantasy embroidery hoop, there’s just no limit to what you can do. 

See it at your authorized Pfaff dealer. For more information, send the coupon or 
call 1-800-99-PFAFF (1-800-997-3233). In Canada, call 1-800-363-0786. 


You'll do your best sewing on a D 5 A F F 











ee designs sew out larger than shown here. 
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Pfaff creative® 7570. 
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PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 
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old weather calls for a 

wool coat, but often the 

choices are either too 

busy or too boring. Why 

not consider a subtly col- 

ored and pieced puzzle 
coat, which offers visual interest, a 
clean silhouette, warmth, roomy 
comfort, and an opportunity to ex- 
press your individual style? An- 
other plus—this unconstructed coat 
is simple to make and can be cut 
and sewn in a weekend. 

The key is to start with several 
subtle shades of soft, drapable, 
nonraveling wool coating fabric 
like wool melton (which is tightly 
woven and partially felted), and 
wash and dry the fabric to felt it 
further, which increases warmth 
without adding stiffness. Then, us- 
ing a simple coat pattern, you draw 
lines and shapes on the pattern to 
divide the coat into interesting, flat- 


COAT 


tering color segments. I'll show you 
how I divided my pattern for the 
coat at left as an example, and tell 
you how to use your pattern pieces 
to cut the fabric. Best of all, you 
can try the coat on before sewing 
anything, to make sure you like the 
shapes and colors in the piecing. 


Start with a simple pattern 
If youcan’t find a coat pattern that’s 
exactly what you want, it’s easy to 
adapt one. | started with a jacket 
pattern that fit me nicely in the 
shoulders and created the coat 
shape from there, extending the 
lines on brown kraft paper. (The 
closest current pattern is Burda 
3881, which you'll still need to 
adapt.) I drew lines that fit my mea- 
surements for the sleeve length and 
finished coat length, then added 
some height at the neck to suggest 
a collar and several inches in width 


Nonraveling wool 


and a simple shape 


are the keys to this 


weekend project 


by Katherine Tilton 


along each front edge for an over- 
lap. Below the hips, I flared the 
sides to make room for walking. | 
ended up with a simple pattern 
shape, as you can see from the 
drawing on p. 32. Once | was sat- 
isfied with the new pattern on pa- 
per, | made a sample in muslin, 
tried it on, and fine-tuned the mus- 
lin’s fit before cutting the fabric. 


Soft, subtle wools are best 

While searching for inspiration at 
a local mill-end outlet, I found a 
table piled with remnants of wool 
melton in many colors. I was in 
heaven, pulling out different col- 
ors and draping them on the shop- 
ping cart. I eventually chose the 
five colors shown on p. 32. I fig- 
ured Id need about 4 to 5 yds. of 
60-in. fabric for a plain coat. So | 
bought extra of each color, since 
I didn’t know exactly how much 
I'd use of each. As it turned out, 
the coat I made required 1% yds. of 
purple, 1’ yds. of brown, 1° yds. 
each of black and dark olive, and 
¥4 yd. of light olive, before felting. 


Mixing fabric weights—While it’s 
true that heavier wool is warmer, 
my main concerns were color and 
softness. Wanting a coat with won- 
derful sweep and drape, I avoided 
fabrics that seemed stiff or heavy. 
It’s fine to mix different wool weights 
and fiber contents, such as wool/ 
cashmere and wool/nylon blends, 
as long as they have a similar feel. 
Many fabric stores carry wool mel- 
ton, or you can order it in many 
shades from the sources on p. 34. 


Felting for a warmer fabric—To 
get as much warmth as possible 
from the fabric, 1 used a simple 
felting process to tighten the weave. 
Knowing that wool fibers “felt,” or 
lock together, when exposed to 
agitation and hot water, I tossed 
the melton in the washer with a 





A coat of many colors 


can be as subdued or 


as bold as you like. 


Piecing this warm, 


wearable garment pro- 


gresses quickly from 
start to finish. To add 
polish to the coat de- 


sign, stitch a whimsical 


appliqué or two to the 


melton pieces before 
you assemble them. 
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COAT SILHOUETTE 
AND PUZZLE DESIGN 


Drawing lines and shapes on a simple pattern and piecing the 
sections from five different, subtle colors of wool produces a 
flattering coat that’s also toasty warm. 










Right front Left front 












Pockets — 






Selecting a group of 
rich, subtle colors gives 

you a pieced effect that’s 
interesting but not busy. 
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little detergent on a hot wash cycle— 
separating colors in case the dyes 
ran—then dried it in the dryer on 
hot. The process shrinks the wool 
about 20 percent. If you remove 
the fabric right away at the end of 
the cycle, you may not even need to 
touch it up with an iron. The fabric 
is now ready to cut. 


Draw a puzzle pattern 
Before cutting, experiment with de- 
sign lines and color placement for 
the piecing. When you arrive at a 
pleasing design, draw it on the full- 
size pattern, adding grainlines and 
seam allowances for each piece. 








Play with pencils on a sketch— 
The easiest way to experiment is to 
place tracing paper over a small 
sketch of the coat and use colored 
pencils to try out various ideas for 
design lines and color variations. 
As you experiment, keep your body 
type in mind and consider where 
the pieced sections of the coat will 
fall on your body—if you’re short, 
youmay want tokeep the lines fair- 
ly vertical to avoid horizontally seg- 
menting your body. In general, de- 
sign lines that draw the eye toward 
the face tend to be flattering. And 
my basic coat shape works well for 
many different body types. 


Draw the design on the coat 
pattern—Once you've determined 
the colors, shapes, and placement 
of the pieced design, you can trans- 
fer the design to the full-size pat- 
tern pieces. You'll need a full pat- 
tern piece, including '%-in. seam 
allowances, for each side of the 
front and the back. Starting on the 
back, draw the lines for each part of 
the design according to the sketch, 
using a pencil and yardstick. 


Add the grainlines and seam al- 
lowances—After drawing the de- 
sign on the pattern, you'll need to 
mark each section with the grain- 
line so you'll be able to place the 
pieces correctly on the fabric after 
they've been cut apart. This way, 
the entire coat will hang on grain, 
even though it’s made from many 
separate pieces. 

First, mark the grainline for the 
entire pattern piece, then use a 
ruler to mark parallel lines every 
3 in. across the pattern to ensure 
that a grainline appears on each 
section. For marking I use a tracing 
wheel with sharp points, called a 
needlepoint pattern tracer, which 
makes a permanent impression but 
doesn’t interfere visually with the 
design (see Sources). Then label 


lilustration by Carla Ruzicka 


lfustration by Christine Ericson 


each section with the fabric color 
and its location—back, right front, 
or left front. 

To assemble the puzzle pieces, 
you'll lap one piece over the adja- 
cent one and topstitch twice next to 
the raw edge (see below), so only 
the lower piece in a join needs a 
seam allowance. Instead of adding 
seam allowances to the paper pat- 
tern pieces, you can simply draw 
them with tailor’s 
wax (see Sources) 
before cutting. 

To prepare the 
pattern for cutting, 
mark each edge of 
each piece with ei- 
ther “cut” or “add,” 
using a permanent 
marker. “Cut” means 
to cut the edge as it 
is, either because it 
already includes a seam allowance 
(at the coat’s sides and shoulder) or 
because it’s an overlap edge that 
needs no seam allowance. “Add” 
means to add a '2-in. seam allow- 
ance to the underlap edge. When 
marking is complete and double- 
checked, cut apartthe pattern pieces 
and sort them into groups by color. 


Cut the puzzle in fabric 
Cuteach color group separately. I 
use a rotary cutter and mat, along 
with a ruler for straight lines. Lay 
out all the pieces in each group so 
they are aligned with the fabric’s 
straight grain, andholdthem down 
with weights. 

On edges with the note “add,” 
mark the edge of the pattern piece, 
then add the 2-in. seam allowance. 
When everything has been marked, 
you can cut, being sure to cut along 
the outside line on underlap edges. 
After cutting all the pieces of one 
color, sort them according to left 
front, right front, and back. Then 
move on to cut the remaining col- 
ors, sorting each in turn. 


Piece and sew the puzzle 
Using the sketch as a reminder, as- 
semble and pin the design togeth- 
er, starting with the back. Overlap 
edges where indicated, aligning the 
cut edge of the overlap with the 
wax line of the underlap. 

Now is the time to make sure 
you're happy with the design of 
the full-size coat. Pin it together at 
the shoulders and sides, try it on, 


Swing, color, and warmth— 
this garment has everything you 
want in a winter coat 


and make any adjustments you 
wish. It’s fun to add small spots 
and shapes of color as appliqué, 
as shown in the photos on p. 35. I 
love geometric shapes like squares, 
rectangles, and triangles. When 
you're satisfied with the design, 
Start sewing. 


An easy stitching technique— 


For speed, I use one color of thread 
in the bobbin (black worked well 


OVERLAP AND STITCH PUZZLE PIECES 


Match cut edge of overlap with 
marked line of underlap and pin. 
Sew with two rows of topstitching 
at '% and %% in. from edge, then 
trim excess on wrong side. 


Underlap seam allowance - 


Topstitch at Ys and * in. 


on this coat) and change only the 
topstitching color to match each 
section. It’s easiest to sew the small 
appliqué pieces on the larger puz- 
zle pieces first, then begin sewing 
the puzzle pieces together with 
double rows of topstitching ¥ in. 
and *s in. from the edge. After 
stitching, use sharp scissors to trim 
the underlap close to the stitching 
on the wrong side. 


Pull the coat to- 
gether—Before you 
assemble the coat 
back and fronts, 
double-check them 
against the paper 
pattern. Because 
the fabric may 
stretch a bit as 
the puzzle is sewn, 
lay the fronts and 
back under their respective pattern 
pieces and trim any excess. 

Now sew the side seams, insert- 
ing a tie in the left side seam where 
indicated in the drawing on the fac- 
ing page; you'll learn how to make 
the ties in the next part of the ar- 
ticle. For side seams, I use a sim- 
plified flat-felled technique: Place 
front and back right sides together 
and sew the side in a ¥2-in. seam. 
On each side, trim the back seam 


\_. Trim. 


Overlap 


december 1995/january 1996 





33 


Sources for 
Melton and 
Supplies 


Banksville Designer 
Fabrics 

115 New Canaan Ave. 
Norwalk, CT 06850 
(203) 846-1333 

$10 (refundable) for 36 
swatches 


B & j Fabrics 

263 W. 40th St. 

New York, NY 10018 
(212) 354-8150 

Free swatches 


Fishman’s Fabrics 
1101-43 South 
Desplaines St. 
Chicago, IL 60607 
(800) 648-5161 
Free swatches 


SouthStar Supply 

PO Box 90147 

Nashville, TN 37209 
(615) 292-4266 

Pattern paper and kraft 
paper by the roll, pattern 
tracers, tailor’s wax 
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allowance to ¥4in., press the front 
seam allowance toward the back, 
and topstitch on the right side * in. 
from the seamline. Finally, trim on 
the inside close to the stitching. 


A soft binding finishes the 
edges—To bind and finish the 
coat’s edges, use 2'/-in.-wide strips 
of wool jersey or wool double knit, 
sewn in a simple Hong Kong finish 
(see the drawing on p. 70). De- 
pending on the coat’s length, you'll 
need about 9 yds. of binding to fin- 


ish the shoulder seams, sleeve 
hems, neck, front, and lower edges, 
and front ties, which means that 
1 yd. of 60-in.-wide fabric is plen- 
ty. ladded graphic details by paint- 
ing the binding fabric with subtle 
copper metallic fabric paint in a 
striped design. If you want to do 
likewise, now’s the time. Then cut 
the fabric crosswise into strips. 
For the ties, cut a strip of binding 
16 in. long. Fold it in half length- 
wise and press, then open the strip, 
fold the outside edges in to the cen- 


ter, fold shut, and press. Topstitch 
'’g in. from each edge, and cut this 
strip in half. To finish one end of 
each half-strip, sandwich the end 
between two shapes cut from mel- 
ton (I used triangles), and stitch 
through all layers to secure them. 
Then pin the unfinished end of one 
tie inside the front opening on the 
right side; insert the other into the 
outside of the left side seam before 
sewing the seam, as described above. 

Begin binding the coat at the 
shoulder seams by pinning the 





Playful pocket shapes 


It’s fun to jazz up a simple coat shape with an 
interesting patch pocket or two. The pockets on my 
coat are easy to make (no tricky welts) and have 
great impact when cut in a contrasting color, or even 
a different color and shape for each side! 

Cut the pockets and linings as shown on the pat- 
tern below. Use wax to draw the pocket’s triangular 
hand opening where indicated on the wrong side of 
the melton, and pin together the pocket and lining, 
right sides together. Sew around the pocket opening 


Mark hand opening 


(don’t cut!). = 





12 in. 


Right pocket 


Cut one from wool and 
one from lining fabric 
for each pocket. 


12 in. 


using short machine stitches, then cut the opening, 
leaving a Ya-in. seam allowance. Clip the corners, 
grade the seams, and turn the lining to the inside of 
the pocket. 

Press the pocket, and trim the lining if necessary 
so it doesn’t show around the pocket’s outer edges. 
Topstitch around the pocket’s opening at %s and 
¥g in. from the edge. Finally, pin the pocket in place 
on the coat and topstitch '%s and * in. from the 
outer edge. —K. Tf. 





13 in. 


Left pocket 


——=————_—_—=_—=A—h—TD— OO] 


Illustration by Caria Rus 


shoulders wrong sides together. 
Working with the front of the coat 
on top, sew the binding to the 
shoulders (right side of the binding 
to the right side of the coat front), 
in a Yzin. seam. Wrap the binding 
to the back of the coat, pulling 
snugly, and using a zipper foot, 
stitch in the ditch of the seamline 
on the front of the coat, catching 
the binding at the back. Carefully 
trim the excess binding. 

Before binding the long front/ 
neck/hem edge of the coat, you'll 
need to sew the remaining bind- 
ing stripsinto one long piece. With 
right sides together, place the ends 
of two strips at a 45-degree angle 
and stitch, just as you would for a 
bias binding. Press the seams open. 

I began binding the outside edge 
of the coat at the back hem—in this 
case on a section of black fabric, so 
the join in the binding is less vis- 
ible. Cut the starting edges of the 
trim at a 45-degree angle, fold the 
final cut edge under !/2 in., and 
press. This technique creates a fin- 
ished edge with less bulk when the 
binding is turned. Where the bind- 
ing meets the sleeve trim at the 
wrist and neck, fold the sleeve trim 
toward the back of the coat. Finish 
binding the coat using the same 
technique as for the shoulder seam. 

Stitch the right-front tie into the 
binding on the inside of the coat, 
so it hangs out of the way when 
not in use. On my coat style, the 
ties are designed to hold the coat 
loosely. If you tie them tightly, the 
coat won't hang correctly. 

You may want to try your first 
puzzle coat by copying mine, or 
you may want to experiment with 
colors and shapes of your own. It’s 
so quick and satisfying to make 
one of these coats that I'll bet you'll 
want to make more thanone. 
Katherine Tilton sews and stays warm 
in St. Paul, MN. 











It’s easy to create interesting 
lines on a puzzle coat by piecing 
fun shapes, like the zigzag at top; 
by sewing on whimsical appliqués, 
like the spiral and scattered 
squares at left; and by inserting 
playful shapes into seams before 
stitching, like the dragon's teeth 
along the shoulder line (above) 
and at the bottom edge of the 
pocket (below). 
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C | y by Annette B. Coan 








n recent years, silk-ribbon em- 
broidery has gathered an enor- 
mous following among needle- 
workers, including me. But I’m 
not the type to sit and sew care- 
ful embroidery stitches for 
hours. Instead, my approach 
suits my temperament: I “paint” 
little floral, silk-ribbon-embroidered 
scenes that have a loose, sponta- 
neous quality not born of technical 
perfection. And I get nearly instant 
results, spending only about 20 
minutes on each piece. If you want 
to try my approach, all you need is 
afew inches of beautiful fabric, an 
ordinary button mold (the kind 
that you cover with fabric your- 
self), two or more colors of silk rib- 
bon, and some seed beads and 
metallic thread. 


A spontaneous process 

In my approach, there’s no need 
to draw or plan out a design be- 
fore embroidering. To get ready, 
just cover a button mold with a 
fabric that’s appealing (ll explain 
how below), gather some colors of 
silk ribbon that look interesting to- 
gether, and begin. 

I often find my design inspira- 
tion in the materials themselves. 
You can either let the design evolve 
from the fabric by enhancing qual- 
ities of its texture or print, or ex- 
periment with vibrant colors and 
let them direct the outcome of the 
embroidery. Or you people might 
be inspired by a flower that you 
see in the garden and attempt to 
capture its essence. 

The point is that you don’t have 
to make this into deadly serious 
work. If you don’t like the way a 
piece is turning out, just put it 


You'll need a covered button mold, ribbon, and 
an hour to spare—but no prepared design 


aside and work on it another day. 
With a fresh eye, you'll discover an 
alternative way to complete it to 
your satisfaction. 

When designing these tiny com- 
positions, asymmetry is usually 
more interesting than symmetry. 
The smaller the composition, the 
brighter and more vivid it can be, 
especially when worn against a 
muted garment. Think of flowers as 
you see them growing in a garden 
or field; you often don’t see the en- 
tire blossom, but may view it from 
the side, drooping or lapped over 
another flower. So to create an illu- 
sion of depth, try suggesting parts 
of the flower rather than attempting 
to describe each whole form. 


Inspiration from a fabric 
You need only a 3-in.-square piece 
of fabric to make one of these little 
jewels, so leftover scraps from 
other sewing projects are perfect. 
Exotic fabrics such as antique bro- 
cade, woven tapestry, printed cot- 
ton velveteen, shantung silk 

in vivid or iridescent 
colors, and printed 
organza or other 
sheers are all 
suitable starting 
points. And don’t 
overlook vintage ties 
from the thrift shop 
and remnant boxes at fabric stores. 
If you let the word get out that you 
want to make use of 







these materials 
creatively, you 
will find that 
| your friends 
will bring you 
their own beau- 
tiful leftovers. 


Printed and textured fabrics can 
be especially inspiring. I love to 
embroider on printed or cut vel- 
vet, often echoing the shapes of 
flowers in the fabric and using re- 
lated colors of ribbon (see the vel- 
vet pin at right). 

Layering fabrics can create new 
effects, colors, and textures. Try 
placing a sheer over a solid; for ex- 
ample, the luminous purple pin at 
right is created by layering a vivid 
blue metallic sheer over a bright 
pink silk shantung. 

Printed sheers create even more 
interesting possibilities when you 
layer them over other fabrics, with 
each area of the print giving a 
unique result, as on the pin below 
left. | use a round “window” 
cut in a piece of pa- 
per to “browse” 
around the print 
until I find a 
composition | 
want to embroi- * 
der, as shown in 


the photos on p. 38. 






Ribbons, beads, 

and thread 

When you gather a selec- 
tion of silk ribbon in 2, 4, 
and 7mm widths, choose 
shades according to their har- 
mony and contrast with the 
background fabric and with each 
other. If you're working with many 
colors in a piece, as in the purple 
iris pin above, it’s often best to be- 
gin with the color that contrasts 
most with the background, then 
add colors one at a time, paying 
attention to the contrast. Mixing 
woven silk ribbon with bias-cut 
ribbon will also create some subtle 











Variations 










of look and 
drape (see Sources, p. 38). 
I love to alter the look 
of commercial ribbon, as 
well as dye colors of my 
own, using teas and tex- 
tile dyes, as explained on 
p. 39. Dyeing can mute a shade 
that’s too bright or create a varie- 
gated effect that looks as if several 
shades of a color were 







used to create a 
flower, instead of A fabric pin 
just one. embroidered 
Beads play a ~ with a minia- 
subtle, but impor- ture, free-form 
tant role in these garden adds just 

the right finish at the 


neck of a linen shirt 


small embroidery 
pieces. Sparkly glass, pearl- 
ized, and iridescent seed (facing page), with tea- 
beads in bright or subtle col- —_ dyed ribbon creating 
subtle shading. Other 


tiny gardens on this 


ors serve as accents. You can 
cluster a few beads at the center of 
a flower or scatter them overade- page include many 
sign to catch the light, as shown _ shades of lavender 
in the examples here. Seed beads __ irises; sepia cut velvet 
are readily available in bead and with daisies; purple 
craft shops in colors to blend or formed by layering 
contrast with the background fab- _ sheer blue over acid 
ric and embroidery. pink; sunflowers blown 
Attaching the beads with a fine 


metallic thread adds another glim- 


over deep blue, leggy 
daisies on a jaquard 
mer of light to the composition.In weave; and a printed 
addition to metallic thread, youll — sheer with an under- 
need chenille needles to sew the _ water effect. 
ribbon, beading needles in size 10 

to 13 to fit your beads, pin or ear- 

ring backs, and an all-purpose gen- 

eral adhesive to attach them to the 

finished piece; I use E6000 Indus- 


trial Strength (see Sources). 
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Sources 


Creative Beginnings 
475 Morro Bay Blvd. 
Morro Bay, CA 93442 
(800) 367-1739 

11 different silk ribbon 
assortment packs; free 
catalog 


Dharma Trading Co. 
PO Box 150916 

San Rafael, CA 94915 
(800) 542-5227 

Pebeo Soie dye, free cat- 
alog and color chart 


Lacis 

2982 Adeline St. 
Berkeley, CA 94703 
(510) 843-7178 
Hand-dyed, bias-cut and 
commercial silk ribbon; 
jewelry findings; seed 
beads and needles; cata- 
log, $4 


Web of Thread 

3125 Lone Oak Rd. 
Paducah, KY 42003 
(800) 955-8185 
Hand-dyed and commer- 
cial silk ribbon; seed 
beads and needles; free 
catalog 
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Quick stitches and tips 


I use a 1¥%- or 2-in.-diameter cov- 


ered button mold for pins and a 
’#-in. size for earrings. When you 
cover the button mold, stretch the 
fabric scrap around to the back of 
the form and hookit into the teeth 
in back, but not too tightly, since 
you need a little room for stitch- 
ing. Snap in the back plate, and 
you're ready to embroider. If the 
fabric has a strong grain or linear 
texture, I usually place it on the di- 
agonal so it doesn’t compete with 
the embroidery. 


Starting to stitch—Cut strips of 
ribbon on an angle and no more 
than 6 to 8 in. long, since repeated 
pulling through the stretched fabric 
can cause the ribbon to fray. With 
a chenille or crewel embroidery 
needle, secure one end of the rib- 
bon to the button fabric with a tiny 
backstitch. You can hide the be- 
ginning by sewing the next stitch 


over it. 


A few easy stitches—I stick with 
simple silk-ribbon embroidery 
stitches, like the straight stitch and 
the Japanese leaf stitch, shown on 





the facing page, preferring to em- 
phasize color and soft texture 
rather than technical virtuosity. 
(For additional stitches, see Threads 
No. 55, pp. 52-55). The key to 
beautifully textured stitches is to 
let the ribbon retain some loft, so 
take care not to pull the stitches 
tightly. The Japanese leaf stitch is 
great for suggesting leaves and 
flowers such as iris, rose, tulip, daf- 
fodil, daisy, sunflower, and others 
(see p. 37 and the facing page). 

It’s also fun to create stitches not 
found in any book or class, like 
corkscrews, curls, and overlapping 
layers that suggest parts of blos- 
soms rather than describing the 
whole. When you achieve the de- 
sired shape, tack it in place with 
thread to anchor the form. 

You can also stitch leaves to look 
as if they are behind flowers or oth- 
er leaves, to create the illusion of 
depth (see the bottom photo on 
the facing page). Letting the rib- 
bon slowly twist as it comes 
through the fabric provides a more 
natural leaf-like shape than re- 
peating the previous stitch pre- 
cisely. Leaves of different lengths or 
that overlap each other add inter- 


Layering a printed sheer fabric 
over brights produces various 
pleasing effects, depending on 
what color is underneath. With a 
jewel-sized hole cut in white paper, 
it’s easy to select an interesting area 
of the print to embroider. 


est. For a natural-looking leaf blade 
that’s been bent in the wind, sew a 
long stitch, then place a small stitch 
on an angle at the top, as I did on 
the purple pin on p. 37. 


To end a color and add ac- 
cents—When youre ready toenda 
color, make a tiny backstitch to se- 
cure the end of the ribbon. I sew 
the final stitch slightly underneath 
a leaf or petal to hide the end, then 
cut the ribbon. Most fabric back- 
grounds are woven tightly enough 
to hold the stitches in place for the 
life of the jewelry, but if you are 
concerned about their security, 
take a stitch through the ribbon 
beginnings and endings with 
metallic thread, when you add ac- 
cents. Use a beading needle with 
the thread so you can place beads 
at the same time. 

With the same metallic thread, 
you can also stitch the edges of the 
ribbon embroidery from under- 
neath to shape the designs more 
fully. This also provides stability 
to the delicate stitches. I often use 
the metallic thread alone, in chain 
or straight stitches, to add high- 
lights to the finished embroidery. 


n by Robert La Pointe 
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For Custom Ribbon Colors 


Dyeing always sounds like a big deal, but it doesn’t 
have to be when your're dyeing in a teacup. The 
quick, simple techniques | use yield wonderful 
effects. You can dye silk ribbon strand by strand 
using teas to tone down commercially dyed ribbon, 
or use small amounts of textile dyes to create 

new shades of your own on strands of white or 
off-white ribbon. 

My favorite dye technique, which works well with 
both teas and dyes and on either previously dyed or 
white ribbon, yields a subtle variegated effect. It gives 
richness to the embroidery, with the shade shifting 
slighty from one stitch to the next, as you can see in 
the pins on p. 37. 

Tea dyeing is an easy way to begin. Teas will modify 
hues slightly, which is great for creating subtle shades 
of green. just brew a strong cup of tea, add a splash 
of vinegar, wet a length of ribbon with water, and 
immerse it in the tea. If you want a variegated effect, 
wet the piece of ribbon, roll it into a coil, and dip 
only parts of the roll into the tea. For a less regular 
repeat, just dip it occasionally along the length of 
the ribbon. 


Try Red Zinger tea (from Celestial Seasonings) on 
white or creamy ribbon, for a beautiful, subtle pink 
tint. Rose-hip tea yields a pleasant pink, which nicely 
tones down commercial green ribbon. Regular tea 
deepens the color and adds ecru tones. 

At first, experiment with small amounts of ribbon, 
then stitch with them to see which effects you like. 
Be prepared for happy surprises, and take notes so 
you can duplicate the effect another time. 

I’ve also experimented with Pebeo Soie, a French 
textile dye available in 80 colors (see Sources on the 
facing page). You can dilute it in small amounts and 
dye individual strands of ribbon. For a variegated 
effect, try dyeing the entire strand first and allow it 
to dry, then roll it and dip parts of the roll in a deep- 
er shade. If you want the ribbon to be washable, it 
will need steam setting, but since | don’t usually 
wash my finished pins, | just iron the ribbon to set it. 

You can also use these dyes to create subtle shad- 
ing on the background fabric. Mix the color you 
want, then dab it on lightly with a paintbrush, or put 
it in a small spray bottle and spray areas of the back- 
ground before embroidering. —A.C. 











Finishing touches 

When the piece is complete, give it 
a dirt-resistant finish by spraying it 
with several light coats of a fabric 
protector. I often use Weather 
Guard, which is designed for shoes 
but also works well to protect em- 
broidered jewelry. 

For a smooth finish on the back 
of each piece, cover it with a coor- 
dinating color of Ultrasuede or felt, 
neither of which needs edge fin- 
ishing. For pins, you'll want the 
pin back to extend through the 
backing, so mark the Ultrasuede 
and cut an opening for the finding 


A cluster of sunflowers takes 
shape quickly, using the simple 
Japanese leaf stitch. Leaves from 
Straight stitches, sewn afterward, 
appear to lie behind the flowers, 
creating the illusion of depth. 


before you glue. A slit or long, nar- 
row rectangle usually works well. 
Finally, glue the finding, then the 
fabric backing in place, and your 
jewelry is ready to be worn. The 
earrings don’t need backing if you 
use a post with a large base. If you 
want to back them, push a circle of 
Ultrasuede over the post, then glue 
the post and the backing. 

The free-form silk-ribbon em- 
broidery techniques discussed here 
don’t have to be limited to making 
jewelry. The same ideas can easily 
be adapted to create other wear- 
able accessories, gifts, and desk- 
top items such as picture frames, so 
you can keep creating your own 
miniature gardens. 4 


Annette B. Coan paints, sews, dyes, 
embroiders, writes, designs, and adapts 
computer systems. She lives in Croton- 
on-Hudson, NY. 





JAPANESE 
LEAF STITCH 





Start sewing as for 

a straight stitch, then 
pierce ribbon at length 
desired. Stitching loosely 
allows ribbon to have 
soft shape and loft. 
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f you want to make clothes that 

look great, some say the most 

important thing you need is a 

good sewing machine. But the 

machine usually just attaches 

the fabric layers together. Most 
of your careful stitching will pro- 
duce rather shapeless effects with- 
out the skillful and frequent appli- 
cation of a little heat and pressure 
from your iron. In fact, many pro- 
fessional sewers choose to work 
with basic sewing machines and 
serious pressing gear rather than 
with fancy machines and so-so 
pressing equipment. 

Of course, tools are no better 
than the skills of the person using 
them, and you don’t need fancy 
equipment to do beautiful work. 


In this article 


we'll 
look at what tools 
you really need and how to use 
them for great results. Let’s first re- 
view the basics, then turn to the 
professional sewers for further rec- 
ommendations to help turn press- 
ing from a challenge into a craft. 


The ideal iron: 
dry or steam? 
Do you really need to spend $300 
to $600 on an industrial steam 
iron? Or even $125 on a deluxe 
imported or domestic model? 
Everyone I’ve spoken to who hasan 
industrial or an upscale home 
steam iron loves the abundant, 
drip-free steam produced by these 
machines. But if your more modest 
iron isn’t sputtering and you like 
your results, there’s no need to up- 
grade your equipment. On the oth- 
er hand, there is an equally fervent 
minority (including myself) who 
prefer dry irons because of the in- 
creased precision with which you 
can apply moisture. 
Spray bottles, moistened fabric 
“daubers”—the tailor’s tra- 
ditional tool—and even 
little paintbrushes (used by 
Oregon garment designer Judith 
Lundell for ultra-precise wet- 
ting of tiny seams on 
silk) can put controlled 
amounts of water for selec- 
tive steaming just where you want 
it. Lundell even uses an industrial 
iron with her paintbrush tech- 
nique, preferring the results she 
gets bypassing the iron’s own steam 
capability. Try it; you may even find 
your old clunker works fine with- 
out water. In fact, the last time I 





visited master tailor Stanley Hostek 
in Seattle, he had switched from 
his heavy professional irons to his 
wife’s laundry iron used dry, and 
was getting great results. 


Pressing basics 

Whatever your iron of choice, here 
are the usual guidelines for suc- 
cessful pressing: 


= Know your fabric’s sensitivity to 
heat, pressure, and moisture. Of 
course, you should check and fol- 
low printed sources for heat and 
moisture guidelines for your fab- 
ric type, but it’s always wise to try 
out on a sample the exact tech- 
niques and settings you plan to 
use. This test will give you the mea- 
sure of your fabric before you start 
your project. 


= Press, don’t iron, to avoid stretch- 
ing your fabric. Ironing is a slid- 
ing motion across the fabric that’s 
safe enough on finished clothes 
held in shape by existing seams 
and hems. Pressing is an up-and- 
down, lifting-and-lowering motion. 
Some sliding is acceptable during 
construction, especially on very 
stable fabrics like cotton and linen, 
but to avoid putting in shaping and 
creases that you don't want, stick 
to pressing. 


Photos by Scott Phillips 


SURE, YOU'VE GOT AN IRON. 
HERE ARE TIPS AND OTHER TOOLS 
YOU NEED TO MAKE IT REALLY WORK. 





m Press on the wrong side when- 
ever possible, and use a press cloth 
to protect the right side when you 
need to press on this side. The 
cloth reduces the danger of dam- 
aging the visible surface of the fab- 
ric. The most common press cloths 
are various weights of cotton and 
wool, and a scrap of the fabric 
youre working on. 


= Don’t move pressed and steamed 
fabrics until they’re cool and dry. 
Until then, they can be further re- 
shaped or stretched just from han- 
dling. Industrial pressing surfaces 
often have powerful vacuums that 


draw air through the fabric to speed 










up 
this dry- 
ing/cooling 
process (see the side- 
bar “Trickle-Down Tech- 
nology for Pressing” on p. 43). 


= Press shaped areas of the gar- 
ment over similarly shaped forms 
to build in curves and avoid flat- 
tening. This introduces the topic 
of pressing tools, so let’s consider 
them next. 


The minimal tool kit 
What do you need besides your 
old ironing board? Here are the 
tools most often used in typical 
professional workrooms. 

A sleeve board (shown on the fac- 
ing page) allows you to isolate 
small sections of a garment for 
pressing without disturbing nearby 
sections. It’s long enough to slip 
well into most sleeves and pants, 
and you can use its large and small 
curved ends and its edges (if you 
lay it on its side) for a wide variety 
of shaped pressing tasks. If you are 
making a shopping list, put this 
item first. 

Next, pick up a clapper (left). This 
block of smooth hardwood allows 

you to keep pressure on a hot, 

moistened area without danger 

of scorching or overpressing. For 
sharp creases and maximum flat- 
tening, press an area until it’s 

hot and moist, then replace the 

iron with the clapper, press- 

ing down until the piece of 
fabric cools. 

Youll also want a point presser 
(right). Its pointed end is ideal for 
slipping into not-yet-turned collar 
points and other narrow spaces to 
press them open right to the tip. 
The long flat edge is great for open- 
ing straight seams on sleeves, 
pants, and elsewhere. The base of 





many point pressers will serve as a 
perfectly good clapper, as long as 
it’s smooth. 

There’s a host of other shaping 
and seam-isolating tools available, 
all worthy of your consideration. 
Ask yourself what you do the most 
of and match any extra tools to 
your projects. And see the experts’ 
comments below. 


Hard vs. soft 

pressing surfaces 

If youre wondering why some tools 
are wood and some padded, you're 
ready for the pressing rule that sep- 
arates the laundry room from the 
sewing room: To avoid imprinting 
the shape of interior layers onto 
the outside of a pressed area, press 
on a hard surface when you're 
working from the wrong side, and 
on a soft surface from the right 
side. Here’s why: When you press 
on layers of different thickness 
(such as seam allowances or 


hems), they sink into soft padding, 


retaining 
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Pressing tools 


Check the following 
sources for industrial- 
grade tools and padding, 
and other unusual items. 


Banasch’s 

2810 Highland Ave. 
Cincinnati, OH 45212 
(513) 731-2040 
(800) 543-0355 

$25 minimum order, 
catalog free 


Bay Area 

Tailoring Supply 
8000-A Capwell Dr. 
Oakland, CA 94621 
(510) 635-1100 
(800) 359-0400 
$25 minimum order, 
catalog free 


Greenberg & 

Hammer, Inc. 

24 West 57th St. 

New York, NY 10019 
(212) 246-2835 

(800) 955-5135 

$20 minimum credit-card 
order, catalog free 


Oregon Tailor 
Supply Co. 

2123 S.E. Division St. 
Portland, OR 97202 
(503) 232-6191 
(800) 678-2457 

$5 minimum order, 
catalog free 


Cecelia Podolak 
60-101 Parkside Dr. 
Port Moody, B.C. 
V3H 4W6 Canada 
(604) 469-6953 
Sells cheese blocks, 
pressing video 
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Cheese block 
and press cloths 
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their shape, but stay put on hard 
surfaces, flattening out. If there 
is fabric between the bumpy 
layers and the padding 

(as when 





the gar- 


ment is 









pressed 
from the 
wrong side) 
the bumps im- 
press their shape onto 
the garment, too. A hard surface 
keeps this from happening. If the 
bumps are underneath the garment 
layer (as when pressing from the 
right side), they sink safely out of 
the way into the padding. In the 
laundry room, you work mostly on 
the outside of garments, so ordi- 
nary ironing boards (not designed 
primarily for sewers) are nicely 
padded to reduce impressions. 
Sewers who want great results need 
more options. 

The wooden tools described 
above are a good beginning. Fur- 
ther adjuncts to your basic padded 
ironing board include larger sur- 
faces that are not as soft. An ex- 
tremely useful addition to any 
sewing room is a large rectangle 
(ideally about 32 in. by 50 in.) of 
¥4 -in. plywood minimally padded 
on one side with a couple of layers 
of old wool blankets or craft felt, or 
even thin polyester batting, then 
covered with tightly stretched and 
well-washed cotton drill. Not only 
is this an ideal surface for pressing 
yardage, but if you've got room to 
keep it out, it’s likely to become 
your default surface for all pressing. 
And when you need something a 
bit more padded, just slip a square 
of fleecy wool coating under your 
work, as does Mequon, WI, tailor- 
ing author Margaret Komives. 

Youll also occasionally want to 
use your clapper or other wooden 
tools as unpadded pressing sur- 
faces. For really sharp creases and 


ultra-flat details, nothing beats 
wood. A hardwood semicircle 
called a cheese block (left) is a lux- 
urious option when you need a big 
wooden surface; its curved edge 
provides yet another shaping sur- 
face. Some people prefer to cover 
wooden surfaces with cotton drill, 
but I’ve had no problems pressing 
on raw wood. 


Invent your own tools 

and techniques 

Folks who live by their pressing 
skills have a lot of opinions about 
them and are wonderfully willing 
to seek out or invent unusual so- 
lutions for problems they en- 
counter frequently. Here are some 
of the most useful ideas I learned 
from them. 


What every beginner needs to 
know—The advice I heard most 
frequently as I queried the experts 
was “Press seams flat first, then 
open them.” San Francisco dress- 
maker and teacher Laura Brown 
gets best results turning a pressed 
seam if she presses the seam al- 
lowances to one side (it doesn’t 
matter which one) instead of open 
before turning. Connie Long, who 
teaches at G Street Fabrics in 
Rockville, MD, adds that 
many new sewers seem 
“too rough” with the 
iron, sliding and 
shoving instead of 
shaping the fabric 
the way they want it 
before setting the iron 
down on it. 

Denver author and teacher 
Shirley Smith stresses the im- 
portance of testing. She urges us: 
“Make more samples. Find out be- 
forehand if you need steam or a 
dry iron, a press cloth, a light touch 
or firm pressure. Experiment to 
see if crisp edges look better on 
your garment than soft ones.” 


Press cloths—Try using linen 
scraps, domestic cotton organdy, 
medical examining-table paper 
(available from medical supply 
stores, or from your doctor), and 
even white tissue paper as press 
cloths. Margaret Komives swears 
by two layers of tissue paper for 
fusing, making perfect creases, and 
for no-watermarks pressing on del- 
icate silks. Instead of steam, she 
dampens the paper exactly over 
the edge or seams with a rub from 
a dampened 2- by 2-in. scrap of 
cotton-knit fabric. 

Heavier fabrics need other tech- 
niques. San Francisco designer 
Kenneth King often works with vel- 
vet and uses a '/2-yd. piece of mo- 
hair upholstery velvet as both a 
pressing surface and a press cloth. 
He says, “It’s better, bigger, and 
cheaper than a velvet needleboard, 
the traditional tool for pressing vel- 
vet.” King has even covered a pur- 
chased pressing ham (below) with 
mohair for shaped pressing. Gran- 
by, MA, dressmaker Sue Bennett 
uses a wet, well-wrung, old cotton 
handkerchief in addition to steam 

from an industrial 
steam iron when 








pressing most 
wools. 


Pressing surfaces—Be- 
sides the typical sleeve 
boards, point pressers, and 
clappers, many pros have found or 
made unique pressing forms that 
perfectly suit their needs. Oregon 
designers Judith Lundell and Lin 
Johnson have made a variety of 
pressing surfaces out of plywood, a 





few layers of craft felt and cotton 
drill—except for their sleeve board, 
which they covered in 4-ply silk so 
that sleeves would slip on and off 
easily. To keep moisture from build- 

ing up on the ply- 





wood, they drilled 4-in. holes every 


1’ in. over the whole board. 

For pressing open pant seams, 
Shirley Smith uses an uncovered 
4-ft. stair rail from the lumberyard. 
For the same purpose, Kenneth 
King buys the thickest closet dow- 
els he can find, and hand-covers 
them with flannel or drill (above). 
San Diego tailor Frank Wazcek sim- 
ply wraps a 30-in. piece of 1- by 
3-in. pine in wool and drill. 


Pads and forms—Sue Bennett 
keeps a pair of 8-in.-square wool- 
melton scraps on hand to fold into 
customized pads and forms that 
slip into collars and lapels, or any- 
where else a sleeve board or press- 
ing mitt won't go. When she needs 
a hard miniature pressing surface, 
perhaps to help shape a patch 
pocket or open a tiny detail seam, 
she calls on a few elegant little 
wooden spatulas (right) borrowed 
from a potter’s toolbox. Many pro- 
fessional sewers cut custom card- 
board templates from pattern 
shapes when they need to form 

a patch pocket, decorative yoke, 
or hem. 


Spray bottles and homemade 
starch—Several pros use spray 
starch to stabilize thin fab- 
rics for buttonholes, mono- 

gramming, and other deco- 

rative work, in preference 

to tear-away stabilizers, which 
leave debris to pick away. St. Paul, 
MN, sewer John Giordano mixes 
his own from liquid concentrate 


next to your sewing machine 


and puts it in a small gardener’s 
pump sprayer because it’s easy to 
spray and has a filter to keep lumps 
out of the mechanism. Heirloom 
sewing expert Carol Ahles of Hous- 
ton advises that letting spray starch 
soak into the 


| 


fabric for at 
least a minute 
before pressing 
greatly reduces sticking, 
scorching, and iron clean-up. 


Ergonomics—Judith Lundell and 
Lin Johnson find that the weight of 
the garment dragging off the press- 
ing surface interferes with preci- 
sion pressing, so they've hung a 
few lengths of looped string from 
the ceiling above their pressing 
boards. A tiny thread loop stitched 
into an unruly hem allows the gar- 
ment to be suspended from the 
string with an unbent paper clip. 
In my own sewing room, | have 
strung a strong nylon cord slightly 
above head height and from wall 
to wall above my ironing surface, 
so I can throw the iron’s electric 
cord over it; no more dragging 
it across the work at hand. You 
should set aside some time to 
experiment with the height 
of your ironing surface, 
















perhaps 


Wooden spatula, 


>. bruh 
' 






setting 
it low and right 





for detail work when you are 


sewing, and all the way up for more 


vigorous stand-up pressing. Don’t 


Trickle-down technology 
for pressing 


Like the serger, the rotary cutter, and the mini-press 
before it, the latest upgrade for the state-of-the-art, high- 
output sewing studio is a reworking of tried-and-true 
garment-industry technology into a more affordable and 
user-friendly package. The Euro-Pro Ironing Solution offers 
both an industrial-quality iron with a separate steam gener- 
ator and a vacuum-table pressing surface for under $500. 
The advantages? Separating the steam-generating heater 
(not just the water supply) from the iron means increased 
and more consistent steam volume, heat, and pressure, 
plus more consistent sole-plate temperatures (since the 
plate’s not being used to heat the water). The Euro-Pro 
can reportedly deliver both cool, moist steam (ideal for 
shaping) and hot, drier steam (for previously un-steamable, 
moisture-sensitive fabrics). A vacuum-table pressing surface 
cools the fabric and sucks away the steam as soon as it has 
done its work, so you can shift the fabric immediately with- 
out losing shaping and re-wrinkling. Designer/sewer and 
frequent Threads contributor Lois Ericson loves her Euro- 
Pro: “The steam is fabulous, much better than my other 
irons. | think it’s a better idea than buying—and replacing— 
four or five crummy irons.” Call (800) 798-7398 (800-361- 
4639 in Canada) for local dealers and more information. 


be reluctant to really lean on your 
iron if you need more pressure 
than its weight alone (mini-presses 
apply about 100 lbs. of pressure!). 
Carol Ahles urges us to make use of 

each end and all the edges of 
whatever boards and forms we 
have. She is able to press between 

intricate raised decoration with 

careful positioning of flat areas 
on the edge of her board. 

And finally, if you have ever wor- 
ried about inadvertently leaving 
the iron on when you leave the 
room, here’s a great tip from John 
Giordano: Plug the iron and a radio 
into a power strip and turn them 
both on or off using the switch on 
the strip. If the radio is on, you 
know that the iron is, too. 4 


David Page Coffin is an associate editor 
of Threads. 
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t's surprising how little it takes 

to transform an ordinary gar- 

ment into a head-turner. One 

of my favorite strategies is sim- 

ply throwing a curve at the welt 

pockets on a plain jacket, skirt, 
or pair of pants, as I did on the 
jacket shown on the facing page. In- 
stant distinction. 

A curved welt pocket is much eas- 
ier to design and make than it 
looks, and it’s only slightly more 
time-consuming than making or- 
dinary welts. Pll describe the whole 
process, from making a new pock- 
et pattern to finishing the welts for 
the thinnest, most elegant effect, 
using a technique that will also im- 
prove your results with ordinary, 
straight welts—if you ever bother 
with them again. 


The first three secrets 
There are three keys to effortless 
welt-curving: First, use a curved 
ruler to design and draw a smooth, 
repeatable curve. Second, cut the 
welts on the true bias so they shape 
easily. Third, take the time to hand 
baste as you shape the welts so you 
can precisely control and easily 
handle your work in progress. As 
youll see when you follow the step- 
by-step directions on p. 47, you 
wont even have to do any tricky 
easing or stretching when you at- 
tach the welts. The bias flexibility 
takes care of all that. Just make a 
sample pocket whenever you're 
working with a new fabric to be 
sure it molds easily into the welt 
shapes you've designed. 


Any gentle curve will work 
Any straight welt pocket can be 
converted to a curve simply by re- 
drawing the patterns for the open- 
ing and the related pocketing 
pieces. Let’s say you want to curve 
a jacket pocket. To determine the 
shape you want and the most com- 
fortable and attractive position for 


the new pocket, trace the outline of 
the jacket front on a separate sheet 
of paper and use it to sketch pos- 
sible pocket shapes. 

The drawings at right show sev- 
eral possibilities, but there are nu- 
merous others. The only limitation 
is to stay with gently curving lines 
to facilitate sewing and pressing 
the welts. If you use shapes from a 
dressmaker’s armhole curve, or 
something similar (such as a #17 
French curve from an art supply 
store), as shown in the drawings on 
p. 46, you'll have usable curves. 

As you design, be sure to experi- 
ment with different orientations of 
your curve on the garment. Evena 
slight angle can give a simple curve 
a whole new look. So long as the 
pocket opening remains about one- 
third of the way up from the wrist 
to the underarm on a jacket, the 
position will be comfortable and 
look appropriate. 


Patternmaking 

at its simplest 

Once you have settled on a curve 
that pleases you, draw it as shown 
on p. 46 on a piece of light card- 
board or oaktag. After cutting out 
the cardboard curve, you will have 
a template that you can use to draft 
the pocket patterns you'll need and 
to mark the pocket opening on 
your jacket. 

The inner pocket bag (the one 
that'll be closest to the body) will be 
seen when the welt opens. You can 
cut it entirely from the garment 
fabric, or cut a facing for just the 
top of the bag and use lining or 
light pocketing for both inner and 
outer (or jacket-side) pocket bag. 
Match the grain and any pattern 
of the facing or bag to the jacket- 
front fabric. For the welts cut two 
strips measuring 1% by 8 in. (in- 
crease to 1'4 in. wide or more for 
heavy fabrics) on the true bias from 
the garment fabric. 


ONE PATTERN— 
SIX CURVED- 
WELT JACKETS 


Experiment with the 
placement as well as the 
curve of shaped pockets. 


No tricky easing 
or stretching 
is required to 
shape bias welts. 
| Just take the time 
to hand baste for 
precise control 
and easy 
handling. 











december 1995/january 1996 45 


TYPES 
OF WELTS 


Conventional 
4-layer welt 


Professional 








POCKET AND PATTERN 


Armhole Curves Provide Appropriate Shapes 


USE CURVES TO SHAPE 





Get as much of your shape as possible 


3-layer welt 
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One Pattern for Both Pockets 
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Outer pocket pattern 


1V4 in. y | 


Inner pocket pattern 
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from a single section of the curve. 


4 in. 


Draw curve on light 
cardboard, then draft 
outer pocket from 
dimensions shown. 


Cut out pattern 

and trace it for inner 
pocket, adding to curve 
as shown. Use outer 
pocket template to mark 
pocket curve on jacket. 








Mark the front with chalk 
Place the template on one of the 
cut-out jacket fronts and trace the 
curve between the two notches 
with a wax-free chalk or chalk 
wheel. To transfer the chalk marks 
to the second front exactly, place 
the second jacket front face down 
on the first with all cut edges 
matching and pound with your fist 
in the marked area. Thread-trace 
the curve to mark the openings 
and the ends before the chalk 
marks are lost with handling. The 
pocket opening should be inter- 
faced as you would for straight 
welts, that is, from 2 to 3 in. wide, 
in the same shape as the opening, 
and with the grain matching the 
grain of the jacket front. 


The final key 

Whether youre making curved or 
straight welts, here’s a simple re- 
finement to the ordinary methods 
that can instantly turn homemade 
into first-rate. After attaching the 
welts and slashing through the gar- 
ment, ordinary directions say to 
wrap the welts to the wrong side 
around the seam allowances of the 
slash. The result, shown at far left, 
is a thick, raised welt made from 
four layers of fashion fabric set in- 
to the garment, which is only two 
layers thick at that point. Tailors 
and better manufacturers, however, 
always press open the welt/gar- 
ment seams on either side of the 
slash before wrapping the welts. 
The result is that both the welt and 
the garment are three layers thick, 
and the welt lies flat against the 
garment. Try it; it’s a simple extra 
step with dramatic benefits. 





Starr Hashiguchi is the author of Time- 
less Tailoring, available from her at 
15126 Sunwood Blvd., Tukwila, WA 
98188; $18 prepaid. 


+ Lambert 


Meath 


Ilustrations by 





CURVED WELT POCKETS, STEP BY STEP 


5 WS 
a F st 

ae ® r 

—-] it = 

; y 3h: 

Ry Ff /s in. 
¥ 4 

a is es ry 


I. Mark welts. On WS, chalk- 
mark a line % in. (‘4 in. on 
heavy fabric) along one long 
edge of each welt. 


b ——— 


Garment, WS 


5. Slash. Cut on curve 
through garment only, then 
clip into, but not through, 
each corner. 


3. Stitch to jacket. Stitch at 15-18 


for tying instead of backstitching at 
each end. Unpick extra stitches or 
handstitch needed stitches to bring 
stitching exactly to marks. 





2. Baste first welt to jacket. Pin, then baste one welt face down 
along jacket’s thread-traced pocket curve. Keep marked line flat 
against garment, allowing edges to ripple or curl. 
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| Garment, 
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Garment, WS 


sts/in. on marked line, leaving thread 


6. Open welt seams. Press 
open welt/garment seams on 
a hard surface (seam board, 


clapper) for a sharp, flat press. 


7. Form welts. Turn welts 

to WS over opened seam al- 
lowances. Baste each formed 
welt in place, then baste welt 





~~ ein. 


4. Attach second welt. Pin, 
then baste second welt, keeping 
marked line flat on garment as 
before. Stitch as in step 3. Trim 
welt ends to % in. from ends. 





8. Stitch welts permanently. 
On WS, fold garment back along 
lower welt/garment seam and 
machine-stitch along original stitch- 





Garment, ‘ 
WS 


Lower welt — 


9. Attach outer pocketing. 
With lower welt still folded back, 
pin, then stitch curve of outer 
pocket to edge of lower welt 
with a '/-in. seam. Fold triangles 
at each end under and press. 


tips together. 


Lower welt 





10. Finish pocket. 

Pin inner pocket to outer pocket, then 
turn over and pin out a tiny tuck in out- 
er pocket bag. When released, this 
pushes up the lower welt, preventing 
gaping. With garment out of way, stitch 





ing to hold welt permanently. 


Lower welt 





Outer pocket, 
WS 
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across one end triangle, turn, stitch up- 
per welt permanently along original 
stitching (as in step 8 for lower welt). 
Turn at end, stitch across other triangle, 
then continue around pocket bag. Trim 
and grade seams to reduce bulk. 
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by Jeffrey Mayer 


ver spend an entire after- 

noon (or the whole day!) 
searching fabric stores for 

just the right buttons to 
complete a garment—and 

still not find what you 

want? If you are looking for the 
matte gold buttons currently in 
fashion with top 
designers like 
Christian 
Lacroix, Don- 
na Karan, and 
Karl Lagerfeld 
for Chanel, why 
not create your own? 
Besides being easy 
and fun, the 

process doesn’t 

take long to do. 


The first step is to model a button 
shape from an oven-bake polymer 
clay like Sculpey or Fimo. Then 
add texture with lace or netting, if 
you want, and finish the baked but- 
ton with a layer of inexpensive 
composition gold leaf. (Composi- 
tion leaf vastly simplifies the tradi- 
tional leafing process with real gold 
leaf, giving you good results the 
first time you try it.) You can add 
rhinestones, pearls, or other orna- 
ments to the finished button for 
an even dressier look. 


The right supplies 

go a long way 

You need only small amounts of 
a few materials to make a lot of 
gold-leaf buttons. And it’s easy to 







Create these oven-bake beauties 


experiment with shapes and tech- 
niques to get results you love. 

Polymer clay is an ideal material 
for making buttons: It handles 
easily, doesn’t dry out during 
sculpting, and is durable when 
baked (see “Supplies” on p. 52 for 
sources). I use white clay, since the 
base color won’t show in the fin- 
ished button. 

Because I don’t want holes in the 
button to interrupt its smooth gold 
surface, I usually make shank but- 
tons. For the shank, I use metal 
cotter pins from the hardware store 
in the '/e- by 1-in. size (zinc-plated 
steel pins may rust eventually, so 
stick with those made from stain- 
less steel, brass, or aluminum). 
Bent to shape and baked into the 
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in an afternoon 


clay, a cotter pin makes a sturdy, 
functional shank. 

A set of modeling tools can be 
helpful for shaping buttons, but 
they aren’t necessary for the simple 
shapes shown on these pages. One 
tool I do rely on is a palette knife (a 
thin artist’s knife with a bent blade), 
which makes it easy to lift soft 
shapes from the work area and 
helps in smoothing the back of the 
button after inserting the shank. 

To coat the baked button and pre- 
pare it for leafing, you need latex 
craft paint (available in craft stores) 
in brick red or navy. For the actual 
leafing, get composition gold leaf 
and quick-dry leaf size. (The leaf is 
also available in silver, copper, and 
variegated shades, which work for 


this process as well.) You also need 
a couple of brushes, one with 
short, stiff bristles, like a stenciling 
brush; you can adapt a stiff artist’s 
brush by cutting off all but '/ in. of 
the bristles with a straight cut. 

The last step is to finish the but- 
tons with several coats of clear 
acrylic lacquer spray. This will pro- 
tect the delicate leaf on its many 
trips through the buttonhole. The 
lacquer can be either high gloss, 
matte, or frosted, depending on the 
look you want. 


Before you leaf 

First, set up a small work area with 
a slick surface—an 8- by 10-in. or 
larger piece of glass from an old 
picture frame works well. (For safe- 
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Use polymer clay and gold leaf to 
create custom metallic buttons in 
any shape to complement a fabric, 
garment silhouette, or detail. The 
author designed these horizontal 
bar buttons to echo the weave of 
the fabric of his sleeveless silk jacket. 


december 1995/january 1996 49 


Working on a sheet of glass makes it easy to roll, knot, braid, slice, 
or weave plain white polymer clay into interesting button shapes. 
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ty, wrap the edges of the glass with 
masking tape. A sheet of safer Plex- 
iglas might also work, but I prefer 
the hard surface of glass.) 

To experiment with the shape 
and proportion of the buttons, cut 
circles and other shapes from tag 
board or an old file folder. Place 
the finished garment on a dress 
form or try it on, and pin the vari- 


ous tag-board buttons on the gar- 








Coil a rolled rod of clay into a pyramid button. The button laid 


wrong side up near the top of the glass has the shank inserted. 


ment until you find something that 
you like. 

The next step is to decide on the 
style of the button. Shapes with a 
hand-wrought look, that aren’t to- 
tally precise like traditional but- 
tons, work well for leaf buttons, 
since polymer clay is difficult to 
fashion into to exact shapes unless 
itis pressed into a mold. Place the 
tag-board button shape(s) that 


youve selected under the sheet of 
glass to guide you in forming the 
clay and to ensure buttons of uni- 
form size. Then work on top of the 
glass to create the buttons, as 
shown above. 


Shaping options 

You can use a variety of easy meth- 
ods for shaping the clay. Try cutting 
“sticks” from a flattened piece of 





« by Scott Phillips 


‘process photos by Karen Morris; all other 


photo by Stan Wan, hair and makeup by Lanny Hammond 


ince 
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To prepare for leafing, buttons needs a few coats of latex craft paint 
to smooth the surface. Brick red gives the gold a rosy glow. 


clay and weaving them, or form 
rods (by rolling a small amount of 
clay between your hands) into coils 
and knots. You can make other in- 
teresting buttons by using tiny 
cookie cutters or a knife to cut fish, 
spades, and other shapes. 


Avoiding fingerprints—There are 
a couple of ways to avoid leaving 
fingerprints in the clay. You can 
wear latex gloves while shaping the 
button, or press a piece of fabric, 
net, or lace into the finished, un- 
baked button to add an interesting 
texture and obscure any finger- 
prints. Another option is to glue 
pieces of lace to a button, which 
deepens the texture and adds more 
detail (see “For even easier but- 
tons” on p. 52). 


Add a shank and bake—After 
forming the buttons, carefully lift 
each one from the glass using the 
palette knife, without distorting the 
shape. Then turn the button face 
down on the glass and add the 
shank: Bend the legs of a cotter pin 
flat, as shown at top right on the 
facing page, which leaves a loop for 


sewing in the middle. Then trim 
the legs with wire cutters to fit the 
button’s width, if necessary, and 
press the legs into the back of the 
button, smoothing the surrounding 
surface with a sculpting tool or 
palette knife. The shank must be 
firmly embedded in the button be- 
fore baking so it won’t pull out 
when the garment is buttoned. 
Bake the buttons face down (so 
the shank doesn’t distort the de- 
sign) on an aluminum-foil-covered 
cookie sheet or disposable pie pan 
for about 20 minutes at a low-heat 
setting (the clay packages recom- 
mend 265 degrees). Tiny buttons 
may bake more quickly, while large 
pieces may need more time in the 
oven. You may want to experiment 
with a test button or two in the 
right size to determine the best 
temperature and time to use. When 
you take hot buttons out of the 
oven, they'll still feel soft but will 
become solid when cooled. 


Ready for paint and leaf 

When the buttons have cooled, 
they are ready for three or four 
coats of latex craft paint, which 


sizing reaches tack in two hours, which means it’s ready for leafing. 


smooths the surface texture and 
gives the top coat of leaf a warm or 
cool undertone (see photos above). 
Since the paint is water-soluble and 
dries quickly, by the time you finish 
painting the last button, you can go 


back and apply the second layer 
of latex to the first button again, 
and so on. 

I prefer a dark brick-red paint for 
gold leafing, because it gives the 
gold a rosy glow and simulates tra- 
ditional gold-leafing gesso. For sil- 
ver, copper, or other shades of leaf, 
you may want to try navy, dark 


december 1995/january 1996 





A coat of gold size will enable the leaf to adhere to the button. The 
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Supplies 


The items needed for 
making gold-leaf buttons 
will produce a lot of but- 
tons. Some supplies are 
available at craft and 
hardware stores, but 
you'll find most at larger 
art supply stores or by 
mail from Commercial 
Art Supply (935 Erie 
Blvd. East, Syracuse, NY 
13210; 800-669-2787). 


¢ Polymer clay (like 
Sculpey, Fimo, or Cernit) 


¢ Cotter pins, “16 by 1 in. 


e Palette knife 


¢ Latex craft paint (like 
Ceramicoat by Delta) 


«Composition gold leaf 
or other shades 
(in books of 25 leaves) 


¢ Quick-dry gold size 
(like Rolco or Luca) 


e Soft paintbrush 


¢ Stencil brush or 
paintbrush with short, 
stiff bristles 


¢ Clear acrylic 
lacquer spray 
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The gold leaf appears to explode when applied. Don’t worry—you can 


layer bits and fragments until the entire surface is evenly covered. 


green, or dark yellow undercoat- 
ing for different effects. 

Once the paint is dry, coat each 
button with a layer of quick-dry 
gold leaf size, which will be “at 
tack,” or ready for the leaf to be 
applied, in about two hours. Wait- 
ing for the size to dry is the hardest 
part, since now youll probably be 
impatient to see your buttons in 
gold leaf. Size only as many but- 
tons as you can leaf in an hour 
(start with about six). 

To apply the leaf, first fold a piece 
of leaf in half, creating two layers 
about the size of the button (the 
leaf usually comes in 6- by 6-in. 
squares between sheets of paper). 
Lay the button face down on the 
leaf, then turn it over with the leaf 
on top. Press the leaf in place using 
a stiff, short-bristled brush to work 
it into intricate design areas. As 
stray pieces of leaf crumble and 


fall off, pick them up with the tip of 
the brush and use them to fill in 
any open areas. Some areas of the 
button (like deep crevices) may re- 
sist the leaf, which is fine—leaving 
small areas or crackles of under- 
coat exposed in the finish is one of 
the traditional looks of leafing. 
Once the buttons have been cov- 
ered with leaf, buff them 
gently with a facial tis- 
sue to bring up the lus- 
ter. Let the buttons 
dry for 24 hours be- 
fore finishing or 
touching up any areas 
with more size and leaf, 
if necessary. Finally, give the 
buttons a coat of spray lacquer to 
begin sealing the leaf and protect it 
from abrasion. Three or four coats 
of topcoat lacquer will give the but- 
tons the tough finish they need to 
withstand repeated use. 





For even easier buttons 

Of course, there’s another way to 
make gold-leaf buttons that’s even 
simpler. Instead of forming the but- 
ton shape with polymer clay, you 
can start with an ordinary pur- 
chased plastic or metal button—a 
slightly domed button with a shank 
works well. You can even use a 
shape cut from cardboard. 

The key is to add texture to the 
button or shape before leafing. The 
button below started out as a plain 
curved surface. The rich texture 
was added with lace sections cut 
from ornate chunky cotton lace, 
then arranged on the surface in a 
pleasing design and glued in place 
(Aleene’s Tacky Glue works well). 

When the glue is dry, proceed 
with the leafing: First, coat the but- 
ton top with about five coats of 
craft paint to seal the lace and cre- 
ate a hard finish, then add the size, 
gold leaf, and sealer, as described 
above. Finally, glue on crystals, jew- 
els, or pearls, if you want a dressy 
button; add a pin back if needed. 

If you want to make the buttons 
removable for washing or dry- 
cleaning, attach them with button 
safety pins, available at fabric stores 
or by mail from Clotilde (2 Sew 
Smart Way B8031, Stevens Point, 
WI 54481-8031; 800-545-4002; cat- 
alog, $2) or sew the leafed button 

to asmaller button, then button 
the smaller one through 

the buttonhole for 
quick removal. This 
will allow you to 
change a garment’s 
buttons to suit your 

mood—which is not a 
problem when they’re 
so easy to make. 4 





Jeffrey Mayer is assistant professor of 
fashion design at Syracuse University, 
College for Human Development. He’s 
designing a new line of women’s ap- 
parel called Conover Mayer. 


Grain-Straight 


~ Garments 


Even If You’re Not af 


High hip? Low shoulder? 
A horizontal reference line 
shows exactly how to 

alter the pattern 


by Sandra Newman-Levy 


obody is perfectly sym- 
metrical, but all patterns 
are. This discrepancy is 
what 
hemlines, wrinkled side 


causes uneven 
seams, and all manner 

of diagonal drag lines. Most of us 
know exactly where we're too high 
or too low, but altering patterns to 
compensate for these small differ- 
ences can be less than obvious. 
How can you tell precisely how 
much higher one side is than the 
other? And how do you integrate 
other pattern changes with those 
you want to make for asymmetry? 
Working with many students and 
clients, I’ve developed a few tech- 
niques that provide easy answers to 
these and other fitting questions 
for the symmetrically challenged, 


especially those with a spinal curve 
or posture that throws the body 
off-center to one side or front-to- 
back. The directions given in this 
article for adjusting a blouse and 
skirt can be applied to any top or 
bottom garment. I make any other 
fitting changes before altering pat- 
terns for asymmetry, so that lengths 
and circumferences are correct. If 
you plan any design changes, make 
these after the issues of symmetry 
are resolved. 

Measuring yourself is almost nev- 
er accurate, so ask a friend to help. 
Wear the shoes and undergarments 
that you'll wear with the garment 
youre adjusting for, and a leotard 
or something similar that allows 
easy measuring and marking on 
the figure. 


ae _ a" - P 
(/ Ta , thy 
















53 





54 


ESTABLISHING 
REFERENCE LINES 


To position side-seam, CF, and CB reference points above 
and below waist, measure straight up from floor without 


following body contours. 
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Use the floor 
as a reference 
The most accurate way to make 


comparative measurements is to 
have a fixed reference of some kind 
to work from. What could be more 
fixed or easier to find than the 
floor? The only problem with the 
floor is that it’s too far from the 
areas we want to measure to be 
practical, so I start by transferring 
one or more horizontal reference 
lines upwards from the floor to the 
figure ’m working on. You're not 
going to measure around these 
lines, so it’s not critical exactly 
where you put them on the figure, 
provided they’re in the neighbor- 
hood of the area you're comparing 
them to. Once the lines are estab- 
lished, you compare up or down 
measurements from them to other 
points on the figure to see precise- 
ly how far off horizontal the dif- 
ferent sides of the body are. 


Put the skirt reference at the 
hips—To measure below the waist, 
locate the widest part of the hip 
area, which is between 7 and 9 in. 
from the waist on a figure of aver- 
age height. Mark a point at one side 
seam, then measure straight down 
to the floor from that point, with- 
out following the contours of the 
body, as shown at left. Now trans- 
fer that measurement to the oppo- 
site side seam, then to the center 
front and center back, marking 
each point and measuring straight 
down, not following the body. Fi- 
nally, connect the marks with a 
chalk line, or with a thin tape or 
ribbon. Since it connects points 
that are all equidistant from the 
floor, this line should be parallel to 
the floor all around the body, no 
matter what shape the body is. 


The bodice reference is at the 
underarms—For above-the-waist 
garments, transfer a horizontal ref- 
erence line above the bust by mea- 
suring straight up from the floor to 
a point | or 2 in. under one armpit. 
Repeat this process, measuring up 
this same distance at center front, 
center back, and at the other 
armpit, being careful nottolet body 
contours throw off the measure- 
ment. Connect the marks as be- 
fore, and check to see that the line 
looks horizontal. 


Compare horizonal 
references to the 
actual waistline 
Next, establish your actual waist- 
line by wrapping a string around 
your middle, letting it find the nat- 
ural waist, and tying it at that point. 
Asymmetries both above and be- 
low the waist are best corrected on 
the pattern by comparing their re- 
spective horizontal reference lines 
to the waistline. 

To find the exact difference from 
one side of the body to the other, 


simply measure straight up from 
each hip-level side-seam reference 
point to the waist string, or straight 
down to it from each underarm 
point. You can find front-to-back 
differences just as simply by mea- 
suring up or down from the center- 
front and -back reference points. 

The illustrations on the facing 
page show exactly how to adjust 
typical patterns to correct for what- 
ever differences you find. In a nut- 
shell, assume that the higher side is 
correct and shorten the pattern on 
the other side to compensate. For 
front-to-back changes, assume the 
back is correct and adjust the front 
up or down to compensate. 


“What about 

my low shoulder?” 

If youre wondering how a side- 
seam adjustment is going to cor- 
rect a low shoulder, the answer is 
that it may not, especially if the dif- 
ference is 4 in. or less. It’s possible 
that a slightly low shoulder isn’t 
related to posture or a spinal cur- 
vature, and in most cases these dif- 
ferences, whatever the cause, can 
be accommodated with extra 
padding on the lower shoulder. For 
differences greater than 2 in., make 
the side-seam-to-opposite-shoulder 
adjustment described in the draw- 
ings using the amount of shoulder 
difference, instead of the waist-to- 
underarm difference. 

By separating symmetry adjust- 
ments from all other fitting changes, 
the fitting process usually becomes 
easier to understand, but in the 
last analysis, all the changes have to 
work together. As always, it’s wise 
to make a muslin test garment to 
perfect any adjustments you make 
to a pattern. 4 





Sandra Newman-Levy is the inventor of 
the “Puts-it” and the “Hump Jumper” 
notions. She teaches garmentmaking at 
Lasell College in Newton, MA. 


PATTERN ADJUSTMENT FOR ASYMMETRY | 


Diagonal slashes fix most symmetry problems. Trace and flip patterns to create right and left 
halves. Make side-to-side changes to both front and back pieces. Then true the darts and 


side seams. 
To make diagonal slashes To true darts 
For side-to-side corrections on tops For horizontal darts 


1. Draw a line from 
high-side shoulder 
point to mid-point 
of low-side side seam. 










2. Cut to, 
but not through, 
high pivot point. 





3. Overlap side 
seam by amount of 
measured difference. 
4. Tape slash and 
true new side seam 
and CF and CB. 





For side-to-side corrections on bottoms 
If you slash across or tilt vertical — 
darts, redraw darts to make sure 
dart legs are equidistant from cen- 
ter on both sides, and new darts 
are vertical. 


To return tilted darts to vertical 
| 


Slash from high-side waistline to hipline ie z is ee “us Sea a 
on low-side side seam. Pivot, tape, and P 18: 
true as before. parallel to CF or CB 


through mid-point. Mark 
dart length on new line, 
then correct opening to 
new length mark. 





For front-to-back corrections 





5 

$ Make changes to low piece only. Slash on center True sides, centers, and waist, and correct 

Fs line and horizontally. Pivot at sides seams; true tilted darts. Redraw side seams to return 

5 sides, centers, darts, and waist. waistline to original measured length. 
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f youre short on sewing time 
but long for a creative project 
with compelling results, con- 
sider embellishing a purchased 
blouse with beading. I did just 
that after seeing a designer 
blouse trimmed with beadwork 
and topstitching (shown in the de- 
tail photo at bottom right on p. 59) 
thata friend recently brought back 
from New York City. I wanted 
to duplicate the vintage-inspired 
charm of this blouse but didn’t 
have time to make a blouse from 
scratch. Instead I decided to buy a 
basic blouse at a discount-clothing 
store and try my hand at beading. 
In three short evenings—includ- 
ing one spent shopping—my blouse 
(shown at bottom right on this page 
and at far left on p. 59) was com- 
plete. But, of course, the first blouse 
begat several more, and I’m still in- 
trigued with the possibilities bead- 
ing offers for individualizing ready- 
to-wear. The process is utterly 
simple and lots of fun. Let me show 
you what I’ve learned. 


What to look for 

in a blouse 

Beading can enliven a wide variety 
of blouse styles—dressy or casual, 
vintage or modern. In fact, almost 
any style or fabric is a candidate, 
and garment details like front 
bands, collars, cuffs, pockets, 
yokes, and hems are perfect for 
beading (and also topstitching, if 
you want). As a rule of thumb, look 
for a blouse that doesn’t already 
have other trim like lace or em- 
broidery to compete with your em- 
bellishment. Keep in mind that 
simple alterations like removing 
patch pockets or replacing or em- 
bellishing the buttons are fixes that 
can entirely change the look of a 
blouse and make it a prime candi- 
date for beading. Remember, too, 
that a solid-color fabric generally 
shows off beadwork better than a 


print or stripe. But don’t overlook 
prints or stripes that aren’t too bold 
or busy; they may be terrific back- 
drops for embellishment. And also 
consider whether the blouse can 
be washed gently by hand, which I 
recommend for beaded garments. 
(Iron around the beads, or if an 
area is heavily beaded, with the 
garment face down on the ironing 
board, which will cushion and pro- 
tect the beads while allowing you to 
press the fabric flat.) Finally, be- 
fore going downtown to shop, take 
a careful look at the blouses in your 
closet. You may already own the 
perfect candidate. 


Bead some 
Style of 
your own 
into a 
ready-to- 
wear blouse 


Gather up your supplies 
After choosing a blouse, head for 
the nearest needlework or craft 
store, or, if youre lucky, your lo- 
cal beading store, to select beads. If 
you have to shop for supplies by 
mail, there’s plenty available (see 
“Supplies Youll Need” on p. 58). 

I used seed beads on all my 
blouses, but beads come in a wide 
variety of sizes, shapes, colors, fin- 
ishes, and materials. Each blouse 
you embellish may call for an en- 
tirely different type of bead. 

Beads are generally sold in small 
pre-packaged quantities, by the 


strand, by weight, or loose by the 
piece. If youre using seed beads, I 
recommend buying only one strand 
or package of each color you plan 
to use since you need so few for 
projects like these. You may also 
want to consider combining seed 
and other beads in your design. 


Youll need a special beading 
needle—Beading needles are long- 
er and thinner than most hand- 
sewing needles in order to pass 
through the tiny eye of many beads. 
Your bead source can sell you a 
beading needle appropriately sized 
for your beads, or you can buy a 
package of variously sized bead- 
ing needles (DMC Corp. sells one), 
which will suffice for most needs. 

Youll also need thread that’s 
strong, thin enough for the eye of 
your beads, and smooth so it does 
not knot easily. Beading stores sell 
special beading thread, but I find it 
too wiry and hard to work with. | 
prefer all-silk, machine-weight 
thread, which is strong, comes in 
many colors, and sews like a 
dream. Mettler’s or Gutterman’s 
all-polyester thread in a regular 
sewing weight also works well if 
you first run it through beeswax 
to strengthen it and make it more 
manageable. The thread color can 
match the beads or blouse and will 
show only on the wrong side. 

If you plan to combine topstitch- 
ing and beading, you'll also need 


Whimsical zigzag beading and 
new buttons transform a ho-hum 
sale-rack blouse into a winner 
(shown on the facing page and at 
top right). The two-tier buttons 
were made with a flat shell-button 
base topped with a black bead. At 
center, pintucks and, at bottom, 
parallel rows of topstitching serve 
as a guide for placing beads in these 
two blouses. 
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Supplies 
You'll Need 


For beading: 

¢ Seed beads, 1-2 
packages or 2-3 strands 
of each color 


¢Larger, decorative 
beads, if desired 


¢ All-silk or all-polyester, 
machine-wt. thread to 
match the beads or 
blouse 


* Beading needles 


For topstitching: 
¢Sulky rayon, 

30- or 40-wt. thread 
in needed colors 


e All-cotton, 60-wt. 
machine-embroidery 
thread for the bobbin 


* Topstitching needle (N) 


Mail-order sources: 
Garden of Beadin’ 
PO Box 1535 
Redway, CA 95560 
(709) 923-9120 
Beads and supplies; 
catalog, $2 


Nancy’s Notions, Ltd. 
PO Box 683 

Beaver Dam, WI 
53916-9976 

(800) 833-0690 
Notions; free catalog 


Shipwreck Beads 
2727 Westmoor Ct., 
S.W. 

Olympia, WA 98502 
(360) 754-2323 
Beads and supplies; 
catalog, $4 


Things Japanese 

9805 N.E. 116th St. 
Suite 7160 

Kirkland, WA 98034 
(206) 821-2287 

Silk thread; catalog, $1 
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embroidery thread in a color match- 
ing or complementing your beads. 
I like to work with Sulky 40-wt. 
rayon thread. 


Refine your design 

Once I have my blouse and sup- 
plies, I begin to refine my general 
ideas for embellishing the blouse 
but try not to get locked into a spe- 
cific plan. Instead I proceed one 
step at a time, assessing what’s 
needed next after each step. 

I begin by jotting down what 
could be added to, changed, and 
eliminated from my blouse. From 
this list, I pick one thing to add— 
topstiching and beading on the 
front band, for example—and work 
on that until it’s complete. Then I 
decide what the garment calls for 


next—removing the pocket, short- 
ening the hem, or maybe adding 
more beading. After completing 
this second step, I assess what’s 
needed next, and so on. 

Below are some of the tips, tech- 
niques, and ideas I’ve gathered 
after embellishing a number of 
blouses. They may speed up your 
experimentation or offer up some 
new ideas. 


Topstitch before you bead 

If you want to combine topstitching 
and beading in one area of your 
blouse, topstitch before beading to 
avoid dodging beads and strug- 
gling to stitch straight lines. You 
can topstitch anywhere on a blouse, 
but it works best on double layers 
of fabric like the front band, collar, 


FRONT-BAND TOPSTITCHING 
AND BEADING 





Parallel rows of beads are 
staggered for dappled effect. 


Even number of topstitched rows 


Uneven number of beaded rows 


Leave thread tail at beginning and 
end of topstitched rows, bring tail 
to WS, and tie off. 


Beading stitch 


Garment, RS 


hi #. ia 


Garment, WS 


cuffs, yoke, and hem, which prob- 
ably won't require an additional 
stabilizer. If your fabric is excep- 
tionally soft or sheer, or you plan 
decorative stitching on a single lay- 
er of fabric, you may need an added 
stabilizer. A little experimentation 
will help you decide. 

You can use a single color of top- 
stitching thread, a variegated thread, 
or two or more colors combined 
for a richer effect. I especially like 
using Sulky 30- or 40-wt. rayon 
thread in the needle, with all-cot- 
ton, 60-wt. machine-embroidery 
thread in the bobbin. To get the 
best stitch and reduce thread break- 
age, set the stitch length between 
2.5 and 4mm, and use an appro- 
priately sized topstitching needle 
(N) in the machine. 

To produce a clean finish on top- 
stitched rows, avoid backstitching 
and leave a long thread tail at the 
beginning and end of each row. Af- 
ter completing the rows, thread 
each thread tail into a hand-sewing 
needle, bring the tail to the wrong 
side, and tie it off. 

To bead between parallel rows of 
topstitching, you'll need one more 
row of topstitching than of beading. 
To set up topstitched rows on a 
front band, begin the first row ‘4 in. 
from the center of the buttonholes. 
Sew the second row the same dis- 
tance from the center on the other 
side of the buttonholes, and place 
consecutive rows to the right or 
left of the first two. This strategy 
ensures topstitching that’s centered 
on the front band or front edge and 
spaced according to the existing 
button placement (see the draw- 
ing at left). 


Now for the beading 

Whether or not you combine bead- 
ing and topstitching, there’s no 
need to mark or measure your 
beading design in advance, unless 
you plan a fairly complex pattern. 


Illustrations by Steve Buchanan 





Beads are attached with large running stitches that show only on the wrong side, as seen in the detail at bottom 


right of the original designer blouse that inspired the beading experiments above and on p. 56. 


I use the blouse’s stitching lines, 
details, and edges as reference points 
to maintain consistent spacing and 
straight lines when beading. On a 
front band, for example, the but- 
tonholes will generally be evenly 
spaced, and the same number of 
beads will be needed between 
neighboring pairs of buttonholes. 
At first, you may finda seam gauge 
handy to check the consistent spac- 
ing of your beads. But after a few 
passes of the needle, you'll be able 
to “eyeball” the distance from bead 
to bead with relative accuracy, and 
slight variations won't be obvious 
on your finished blouse. 

For a repeating pattern that’s a 
little more complex than a straight 
line, like the zigzag design on the 
black blouse on p. 56, the principle 
remains the same: figure out your 
first repeat, then you're home free. 
If youre working without an edge 
or construction line to guide you, 
use a quilter’s ruler and chalkoner 
to mark the design lines. 

I beaded all my blouses with a 
simple running stitch (see the dia- 
gram on the facing page), with each 


bead spaced '/ in. from the next 
and sewn separately to the garment 
with a single polyester or doubled 
silk thread (silk is much easier to 
work with than polyester and 
hence can be doubled). If the beads 
were spaced a lot farther apart, you 
might want to backstitch each bead 
to secure it, then sew a couple of 
long running stitches, just catch- 
ing the back of the fabric, to get to 
the next bead. You could also try 
stringing a number of beads on a 
length of thread and couching the 
thread to the surface of the blouse 
(in which case the thread should 
match the blouse since it will show, 
unless very thickly beaded). 

My simple designs are only the 
beginning of the possibilities for 
embellishing garments with beads. 
Why not explore beaded shapes 
around buttons, alternate or com- 
bine colors of beads in your de- 
sign, group beads to form striking 
graphic patterns, or incorporate 
larger beads into the overall pat- 
tern? Start playing, and I’m sure 
that you will come up with lots of 
other design ideas as well. 


Don’t forget 

about the buttons! 

Great buttons—or at the very least, 
buttons that don’t fight or appear 
out of place with the beadwork on 
your blouse—are essential. If you 
want to replace the original but- 
tons, select some that fit the exist- 
ing buttonholes. If the new buttons 
are smaller than the originals, a 
few stitches at the bottom of the 
buttonhole will correct the fit. 

Don’t overlook the possibility of 
embellishing buttons with large or 
small beads. It’s an easy way to 
transform ordinary buttons into 
something special and integrate 
them nicely into the beading de- 
sign Atright, you'llfind a drawing 
showing how to bead a four-hole 
button like the ones on my two 
blouses above. 

Once you've beaded a blouse or 
two, I bet that beading fever will 
strike. And I doubt you'llever again 
look at a plain blouse and not have 
the urge to get out your beads. © 


Jane Conlon sews and embellishes gar- 
ments in Eugene, OR. 





BEADING 
A BUTTON 
IS EASY 


With large bead 


Using a 2- 





stacked bu 
ton and bead as one. 


With seed bead 


1. Sewa 


attaching 
bead to fabric as you 
would a button (beads 
should 

be large 

enough to“ 
cover hole 
when sewn 

in place). Bring 
needle to RS of button 
after 4th bead is sewn 
in place. 


— 2. Adda 
. » bead and 


attached 





or 


4-hole base 
button, sew 
through the 


[= 


bead into 
each hole 
of button, 


® 


sew though 
neighbori 


n§ 


bead, pro- 


ceeding around 


/ remaining attached 
beads to form a bead 
circle. 


3, Use a figure-eight 
stitch to attach center 
bead, and, if 
wanted, to 

add more © 
beadsto 
button. 

When | 
beading is = 
complete, work 
needle through one 


ed 


Y 


of button’s holes to WS 


of garment and secure 
thread. 
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Long piece 

of twill tape 
makes adjvst- 
Able neck [oop 
and apron 
Strings. 











Add aline 7 ee 
of stitching tocveate 
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SEASONS 


think 
about it, an apron 


hen you 


is simply a giant bib 

for adults. And just 

like a bib, an apron 

serves many func- 
tions: It protects your clothing from 
dirt and wear, provides a handy 
place to wipe grimy hands, and ab- 
sorbs liquids before they reach 
your lap. 

I'm of average height but have 
never found a ready-made apron 
that fits just right and has pockets 
where I want them, so I decided 
to create my own. After fooling 
around with different designs, I 
came up with one that’s fun to 
make, practical, and good-looking. 
It’s also reversible, with pockets on 
both sides. A single length of twill 
tape forms both the neck loop and 
apron strings, making it adjustable 
for wearers of every height and size. 


Apron blueprint 

lll show you how to make the ba- 
sic apron, then you can decide how 
to customize your own. You'll need 
2 yds. of denim or other sturdy fab- 
ric (decorators chintz is a good 
source of bright prints), thread, 
and about 5 yds. of 1-in.-wide cot- 
ton twill tape. Wash and iron the 
fabric and twill tape, then put them 
aside while you decide on the 
apron’s details. Consider the ideas 
in the drawing at left as you plan 
pockets and loops to suit your own 
requirements. For the apron body, 
cut two pieces to the shape and 
size shown in the “blueprint” on 
the next page. Cut the pockets from 
a contrasting fabric or from the 
apron-body scraps. 


Start with the pockets—Finger- 
press a ‘4-in. hem into the top of 
each pocket piece and topstitch 


Two hours 
to an 
adjustable 


apron 


with every 


feature you 


could want 


by John Giordano 
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BLUEPRINT FOR THE BASIC APRON 


These are the cutting dimensions, including “-in. seam allowances. For fabrics 36 to 
45 in. wide, cut lengthwise on straight grain. For fabrics 60 in. wide, fold lengthwise, 
and position top of apron on fold and apron bottom along selvage so you won't have 


to hem. 
17 in. 
7 in. rT 
2 Bar-tack. 
3 
WS 
23 
in. 
21 in. 


yi 
t 


1 Start 


here, 


Pin loop on RS so raw 
edges will be stitched 
into seam allowance. 


Leave 
1A in. 
unsewn. 


Cutting 
line 


Seamline 


Topstitch 
line 


Topstitch 
% in. 
from edge. 








Construction for all pockets 


1. Start % in. from pock- 
et top and % in. in 
from side edge. Back- 
stitch to top edge, 
then stitch 
forward around pock- 
et to top edge on op- 
posite side. 
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2. Leave needle in fab- 
ric; turn and bar-tack 
to reinforce outer 
edge. Set zigzag 
stitch width 1.5mm 
and length .75mm. 

3. With needle in fab- 
ric, turn and stitch 
around pocket %e in. 
from edge back to 
darting point and 
bar-tack to end. 


¥sin. from the folded edge. Finger- 
press a ‘2-in. hem at the sides and 
bottom of the pockets. Position the 
pockets on both apron pieces, and 
hold them in place with pins or 
fabric glue. Sew all the pockets to 
the apron pieces according to the 
stitching guide shown on the “blue- 
print” at left. 

For hanging the apron, make a 
loop from twill tape. On the right 
side of one apron piece, baste the 
loop’s ends to the center top edge. 
Next, finger-press and machine- 
stitch a '4-in. hem in the bottom 
of each apron piece. 


Now assemble the apron body— 
With right sides together, stitch the 
two apron pieces together, sewing 
the diagonal seams end to end. Sew 
the top edge, catching the raw 
edges of the hanging loop in the 
seam allowance, and leaving 174 in. 
unsewn on both ends so you can 
insert the neck loop/apron strings. 
Sew the apron sides up from the 
bottom, leaving 12 in. unsewn at 
the top of each side for the apron 
strings. You can stitch together the 
bottom edge of the two apron 
pieces, or you can leave the bot- 
tom open to form a large pocket. If 
you opt for the pocket, firmly at- 
tach a handle, using an 8-in. piece 
of twill tape centered horizontally 
inside the hem. 

To finish your apron, turn and 
press it, and topstitch % in. from 
the seamed edges, leaving the same 
sections of the seams unsewn for 
the neck loop/apron string. Final- 
ly, insert the twill tape into the 
diagonal seams, cut it to the de- 
sired length, and finish the ends 
with a zigzag stitch. Voila, your 
new apron. 4 


John Giordano teaches international 
business at the University of St. Thomas 
in St. Paul, MN. 


by Naverne Covington 
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triped tabrics can really 
shake up a quilt. Their lin- 
ear quality adds direction 
to the pattern pieces and 
produces a strong visual 
impact on any fabric ar- 
rangement. By manipulating the 
color, size, and direction of the 
stripes, you can produce a variety 
of effects: add movement or tex- 
ture to a quilt; reinforce, disguise, 
or fragment a structure or block; 
create three-dimensional effects; or 
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On the overleaf: 
Trapezoids cut from 
striped fabrics, shading 
created by stripe den- 
sity and color, and the 
changing scale of the 
pieces all contribute 
to a strong three- 
dimensional effect in 
An Immense Journey 
(62 by 63 in., 1993). 


This is a five-pointed 
star? The wacky place- 
ment of bold stripes 

in Galactic Collision 
(40 by 40 in., 1990) 
and the decision to 
omit one of the star’s 
points in each block 
thoroughly obscure the 


design of this traditional 


quilt block. 






a 


iit PL. ft 
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make an arrangement that vibrates 
with strong positive/negative im- 
ages. And sometimes, with striped 
fabrics, you can perform several 
of these feats at once! Here are 
some of the ways I use stripes in 
my quilts. 


Big stripes, little stripes 
Although you can find striped fab- 
rics woven or printed in a wide va- 
riety of colors, my favorites tend 
to be high-contrast and hard-edged, 
because they help me achieve the 
strong graphic impact that I want. 
In selecting fabrics, I also consider 
variety in terms of the stripes’ scale 
(narrow, medium, or wide) and 
arrangement (regularly or irregu- 
larly spaced). Since striped fabrics 
often use white or black as the con- 
trasting stripe to a stripe in anoth- 
er color, I often use either white or 
black as a unifying element among 
the fabrics in a quilt. This can cre- 
ate the effect of a unified back- 
ground, with the secondary-color 
stripes floating on top. And in some 
cases, including areas of solid- 
color fabric in the design gives the 
eye a resting place. 
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Starting points for a quilt 

I often begin a quilt with a single 
geometric shape or block, then re- 
peat it with variations in scale or 
design. In creating shapes or blocks 
of different sizes, I fool around with 
the measurements until the shapes 
fit together for piecing. For ex- 
ample, if I’m working with several 
sizes of equilateral triangles, like 
the ones shown above, triangles 
with the finished dimensions of 2, 
4, and 6 in. on a side will piece to- 
gether nicely. 

The two quilts below are based 
on a star motif. For the quilt at left, 
I began with a five-pointed star 
block. The strongly contrasting 
stripes, along with the decision to 
leave off one point, thoroughly dis- 
guise the underlying struc- 

ture of the 
block, cre- 
ating move- 
ment and a 


Stripes can make or break a 
design, depending on whether 
they’re cut to reinforce the basic 
shape as shown at left or to inter- 
rupt or fragment the flow of the 
design (below left). 


vibrating image instead. In con- 
trast, for the second quilt, I used 
stripes to define and strengthen the 
four-pointed stars and create a three- 
dimensional effect. Solid-color fab- 
rics provide a calm resting place 
for the eye. 

You can get equally interesting 
effects with simpler blocks made of 
rectangles and squares. The quilt at 
top on the facing page started as a 
nine-patch block. I distorted the 
grid and used stripes to reinforce 
the structure and provide contrast 
in scale. The white in all the striped 
fabrics unifies the quilt’s colors, 
and areas of solid white keep it 
from looking too busy. 

The quilt at center on the facing 
page has an even simpler structure, 
with squares of the same size sur- 
rounded by plain black sashing. 
But the off-kilter placement of the 
striped and plaid fabrics inside the 
squares, as well as their variety of 
scale, creates tension and turns a 
relatively sleepy composition into 
an interesting piece. 

I did something a bit different 
with stripes in the quilt at bottom 
on the facing page. Working with 
only black and white striped fab- 
rics, | positioned them in such a 
way that the angle and scale of the 
stripes create the illusion of mo- 
tion and of light flooding down be- 
tween city buildings. 


More stars, with a totally different effect. In True 
Colors (46'/% by 46° in., 1990), the stripes are posi- 
tioned to define and give texture to the four-pointed 
stars. Alternating light and dark striped fabrics also 

creates a three-dimensional effect. 
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Experiment with 

different effects 

To get started playing with these 
ideas, first decide on a block or 
shape to begin with and draft the 
shape full size on graph paper. Cut 
plastic templates for each block or 
shape, then begin cutting the 
striped fabrics by tracing around 
the templates. As you mark and 
cut, experiment with different 
placements of the templates on the 
stripes. You can line up the stripes 
withone edge of the template or an- 
other, or they can be placed askew. 
Two pieces can be lined up so that 
the stripes of one piece meet those 
of another, or they can be inten- 
tionally mismatched, or placed ran- 
domly. Cut many more pieces of 
fabric than youll actually use, to al- 
low yourself the freedom to play— 
an important part of creating. 

It’s essential to be able to view 
your work from a distance as you 
try out various ideas in the design. 
Its the only way you can see how 
each part relates to the whole as 
the composition develops. In my 
studio, I have one entire wall cov- 
ered in flannel (which holds the 
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fabric without pinning), with room 
to step back about 12 ft. to view 
the work in progress. If you don’t 
have room for a permanent flan- 
nel wall, tape a flannel-backed vinyl 
tablecloth (flannel side out) to a 
wall as a temporary design surface. 
You can try out various ideas and 
arrangements and make quick 
changes without pinning. You can 
alsoroll up your design in progress 
without disturbing the arrange- 
ment, since the flannel holds the 
fabrics in place and the reverse- 
side vinyl doesn’t adhere to them. 

If you have access to a Polaroid 
camera, use it to record your ex- 
periments at various stages, So you 
can continue to play with new 
ideas. The photographs will keep 
you from losing track of previous 
arrangements that you might want 
to try again or incorporate into 
later quilts. 

Imakenew discoveries every day. 
Explore the possibilities through 
your own experiments. Trust your 
eye, and remember the words of 
legendary jazz musician Miles 
Davis: “Do not fear mistakes—there 
are none.” 4 






Simple blocks, subtle colors. In Winterlight (50 by 50 in., 
1993), squares and rectangles take on cool texture and depth 


with stripes in blue, black, brown, and green, all placed on the 


straight grain. 





Knock a basic grid out 
of whack by placing the 
stripes and plaids off kil- 
ter. Suddenly, the sim- 
plest layout becomes in- 
spired, as in Jam Today 
(23 by 23 in., 1993). 





Marilyn Henrion raised four kids in a 
New York City apartment and now en- 
joys having the time to create her award- 
winning quilts. Her next solo exhibi- 
tion is at the American Association for 
the Advancement of Science in Wash- 
ington, DC, Jan.-Feb. 1996. 


Stripes provide a 


source and direction 
for light in Night 
Argues with Certain 
Houses (70 by 74 in., 
1991). At the same 
time, the stripes’ angles 
disrupt the rigidity of 
straight-line blocks. 
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orduroy is one of those 
sturdy, reliable fabrics 
that sewers tend to take 
for granted. A cousin of 
velvet (the original French 
cord du roi means “king’s 
cord”), this is a fabric we think of 
today more in connection with 
kids’ school pants than royal gar- 
ments. But current fashion de- 


wales/in. to hefty, 3/in. jumbo 
wales. Stretch corduroy has a small 
amount of spandex added to allow 
the fabric to flex horizontally, ver- 
tically, or in both directions. And 
corduroys printed with plaid, floral, 
paisley, or other designs add even 
more variety to the wide selection 
available, as you can see at right. 
It isn’t difficult at all to sew with 


Ordqdur 


Techniques that yield superior 
results with this classic pile tabric 


by Andrea Moore 


signers are taking a new look at 
this affordable staple, and savvy 
sewers should too. 

Generally made of all cotton or a 
cotton/polyester blend, modern 
corduroy’s pile is usually woven 
and cut in a striped pattern, re- 
sulting in distinctive ribs, or wales, 
that run the length of the fabric. Yet 
some lightweight corduroys have a 
smooth, short pile with barely vis- 
ible wales. The difference between 
such corduroys and velvet is that 
velvet has a thicker pile formed by 
loops in the warp yarns, while 
most corduroy’s pile is created 
from extra floats in the weft, or 
filler, yarns. 

Corduroy comes in a wide variety 
of styles, with wale size and fabric 
weight varying greatly, from the 
featherweight miniwales with 22 


supple, high-quality cotton cor- 
duroy. But you will get superior re- 
sults if you use a few special tech- 
niques to prepare, fit, cut, and sew 
the fabric to ensure a smooth, non- 
bulky finish. 


Start with 

high-quality fabric 

When shopping for corduroy, you'll 
see that it varies widely not only in 
color, pattern, wale size, and weight 
but also in quality. Always buy the 
highest-quality, all-cotton corduroy 
you can find—even superior cor- 
duroys are inexpensive when com- 
pared to other fine fabrics. Look 
for one that has a generous, lush 
pile and a superior sheen and 
drape, which will produce a beau- 
tiful, cushy, rumpled look after 
many washings—something you 
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will never be able to achieve with 
polyester blends. 

When you assess a corduroy’s 
pile, be sure to examine the reverse 
side—the ground fabric should be 
firm and tightly woven, with filler 
yarns meeting the selvages at right 
angles. Rub the fabric vigorously, 
right sides together, and scratch 
the surface with your fingernail. 
It's not a good sign if you loosen 
bits of the fiber or create a powdery 
dust, which indicates the use of 
too much sizing, a common meth- 
od for concealing poor quality. 

If you’re unsure about the quali- 
ty of a fabric you like, buy '4 yd. 
and toss it in with your next few 
washer loads of clothes. You will 
know right away if the fabric will 
season into a silky, supple cor- 
duroy or into a stiff, uneven pile 
that saw its best day on the fabric- 
store shelf. Armed with this infor- 
mation, you can go back and pur- 
chase the amount you need—or 
continue looking. 


Vertical wales become 
design elements 

Corduroy’s strong vertical wales 
give it a distinctive visual appeal 
that enables it to hold its own with 
many other fabrics like silk, suede, 
and crunchy knits. You'll also find 
that by mixing contrasting weights 
of corduroy you can create an out- 
fit with interesting texture, as I did 
in the garments on p. 71. And don’t 
overlook the possibility of creat- 
ing irresistible contrast and tex- 
ture in a corduroy garment by cut- 
ting one or more elements (the 
collar and cuffs, for example, or 


Corduroy comes in a wide array 
of basic and not-so-basic colors 
and prints, with the wales tiny 

or wide, colors subtle or bold, 
and prints sedate and realistic or 
playfully abstract. 
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even the side-front or -back pieces 


of a garment) on the crossgrain for 
horizontal ribs or on the bias for di- 
agonal lines. 

Generally speaking, corduroy is 
not a fluid, drapey fabric, and is 
therefore best used for designs that 
fit the body fairly closely. Outer- 
wear garments are an exception, 
since many styles look wonderful 
with the considerable volume that 
heavier weights can provide. 


Try patterns 

with simple lines 

Aswith any fabric with a lot of sur- 
face interest, it’s best to choose a 
pattern with uncomplicated lines. 
Doing so allows the fabric’s main 
feature—its wales—to balance the 
pattern’s design. Since corduroys 
vary so widely in weight, be sure to 
choose one that’s appropriate for 
the garment and the amount of 
ease you want. Soft, fine-wale 
corduroys work well for dresses, 
vests, blouses, and softer skirts. 


For skirts, jackets, and trousers, | 
prefer medium-weight corduroys, 
with 11 to 15 wales/in. And for 
coats and other outerwear, jumbo- 
or wide-wale corduroys are great. 

Since corduroy is a napped fab- 
ric—one whose pile looks different 
(that is, reflects light differently) 
when viewed from various posi- 
tions—youll need additional fab- 
ric to follow a napped layout, with 
all the pattern pieces lying in the 
same direction, as discussed on 
the facing page in “Nap layout is es- 
sential.” | suggest purchasing an 
extra yard of fabric to allow for 
shrinkage, nap layout, stitch test- 
ing, and creative ideas (like trying 
out some bias-cut pieces). 


Ready the corduroy 

before cutting 

If you're planning to wash the gar- 
ment after sewing, always pre- 
shrink the fabric (plus any lining, 
zipper, interfacing, or underlining) 
before cutting. If you plan to dry- 


INVISIBLE, HANDSEWN HEM 
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ayy After finishing raw 
edge with sewing 
machine or serger, 
turn up hem, fold 
back % in. and 
sew, alternating 
stitches between 
hem and garment. 
A fine monofilament 
thread makes 
stitching even 
harder to see. 


With its 


nap 
running 
down a 
garment, 
corduroy 
looks 
lighter and 
shinier; 
with its 
nap 
running 
up, the 
fabric 


looks 
darker 





clean the completed garment, you 
may still want to prewash the uncut 
fabric for a softer, cushier texture. 


Plan for a good fit—If a corduroy 
garment binds or fits too tightly, 
the fabric will show stress wrin- 
kles, often at the upper sleeve, 
across the upper back, and around 
the front buttonholes. Avoid pre- 
mature wear by adjusting the pat- 
tern’s fit, adding enough wearing 
ease to prevent binding. 


Establish the grainlines—Before 
cutting the pattern, check the fab- 
ric’s grain by pulling a crossgrain 
thread and cutting along the line 
created (see Threads No. 60, p. 26). 
Place the fabric on a large table or 
cutting mat. If the crosswise and 
lengthwise grains aren’t at right 
angles, pin the selvage and the cut 
edge square, then steam the fabric 
with a hot iron held just above it, 
gently urging the wrinkles in the 
fabric to flatten. This works quick- 
ly to straighten most corduroys. 


Use “low-impact” 

pressing only 

Whether you're preparing the fab- 
ric for cutting or maintaining a fin- 
ished garment, press corduroy as 
little as possible. Allowing the 
weight of the iron to rest on a 
napped fabric can permanently 
crush it. Corduroys shed most 
wrinkles if they’re left to hang for a 
day or two, or you can steam just 
above the surface. 

During the construction of the 
garment, try a few “low-impact” 
pressing techniques to preserve the 
nap. First, apply only the tip of the 
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iron where it’s needed, lifting and 
lowering the iron in an up-and- 
down motion. To meld stitches af- 
ter sewing a seamline, lay the seam 
on a thick towel (fluff the towel in 
the dryer if it flattens), and steam- 
press lightly along the stitching line 
so the tip of the iron barely covers 
the stitches and the body of the 
iron lies in the seam allowance. To 
press open a seam, lay it over a 
towel on a shaped surface (such 
as the edge of a sleeve board turned 
on its side), and touch just the tip 
of the iron to the stitching line. 
Avoid pressing seam-allowance 
edges into the garment, because 
they'll leave an impression on the 
right side. 


Nap layout is essential 
Before cutting out a garment, de- 
cide which way you want the fab- 
ric’s nap to run. First determine 
the direction of the nap by stroking 
the nap parallel to the selvage. The 
pile feels smooth when you brush 
in the same direction as the nap 
and rough when yourub against it. 
With the nap running up the fab- 
ric, the corduroy looks darker; with 
the nap running down, it looks 
lighter and shinier (if you have 
trouble determining the direction 
of the nap, try draping the fabric 
around your shoulders and see 
which side looks darker). 

Skirts and pants wear better with 
the nap running down, which 
makes the seat area less likely to 
shine. Coats, jackets, and blouses 
look richer with the nap running 
up. Whichever nap direction you 
choose, cut the pattern following a 
nap layout, that is, with the tops of 


all pattern pieces (except those 


placed on the crossgrain or bias) 
toward the same end of the fabric. 
Most wide-wale corduroys look 
best when handled like a striped de- 
sign and the wales are matched. A 
good guideline is to match wales 
'4 in. or wider and to match cordu- 
roys with alternating thick and thin 
wales. To avoid fabric shifting when 
cutting a wide-wale corduroy, place 
itin a single layer, wrong side up. 
You can cut light- to medium- 
weight corduroys using a length- 
wise fold, wrong sides together. 





Check your fabric to see if pins 
leave marks; if so, pin in the seam 
allowance or use weights to anchor 
during cutting. Avoid marking cor- 
duroy with a tracing wheel, which 
can leave a permanent imprint. In- 
stead, mark with chalk, temporary 
marking pens, tailors’ tacks, or 
thread tracing. 


Tricks to sewing corduroy 

Although most corduroys are easy 
to sew, they require special care to 
prevent the layers from creeping 
during stitching and to reduce bulk 


Corduroy: the inside story 





To construct the inside of a 
corduroy garment successful- 
ly, you'll need a few tech- 
niques that are different 
from what you might choose 
for another fabric. 

Don’t use fusible interfac- 
ing, since fusing will crush 
corduroy’s nap. Instead, use 
a sew-in interfacing that 
attaches to adjacent seams. 

Consider lightweight 
facings. For professional- 
looking results on a more 
fitted garment, you may 
want to replace corduroy 
facings with a lighter-weight 
fabric, such as a fine cotton. 
This reduces bulk on the 
waistband facing of the slim 
skirt on p. 71 and inside the 
fitted jacket at right. Be sure 
to prewash the fabric as you 
did the corduroy. A coordi- 
nating fabric adds an interest- 


ing detail to the inside of the 
garment while eliminating a 


layer of the bulkier corduroy. 


It also allows you to apply 
fusible interfacing to the fac- 


ings, if desired. 
Opt for a full lining. A full 
lining makes many corduroy 


garments more comfortable 
and easier to slip on. Since a 
lining eliminates many facings 
(such as on a vest) as well 

as the need to finish seam 

allowances, you may find it’s 
the easiest way to polish the 
inside of the garment. —A.™. 
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A HONG KONG 


FINISH IS 
ELEGANT 
Binding 
* 
RS 


1. Cut 1-in.-wide bias 
strips of light-weight 
fabric (or use rayon 
seam tape). 


2. Right sides together, 
stitch binding to edge of 
seam allowance with a 
'4-in. seam. 


3. Wrap binding around 


edge and press. Ditch- 
stitch to secure. 
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where several layers join. A plain, 
pressed-open seam works best with 
corduroy fabrics, and there are a 
few special tips for creating flaw- 
less, flat results. Start with a Uni- 
versal H needle (from size 70/10 
for lightweight to size 100/16 for 
heavyweight corduroy) and long- 
staple polyester, cotton, or cotton- 
wrapped polyester thread. 
Test-stitch on a_ two-layer 
swatch—Begin by sewing a test 
seam with two pieces of fabric cut 
exactly 12 in. long. The stitch 
length depends on the fabric 
weight, from 2mm (12 to 14 sts/in.) 
for lightweight corduroy to 3mm 
(8 sts/in.) for heavier ones. Loosen 
the upper tension slightly, and 
lighten the pressure on the presser 
foot, if it’s adjustable on your ma- 
chine. Hold the fabric taut while 
stitching, and always sew in the di- 
rection of the nap. A roller or even- 
feed foot helps the top layer feed 
the same as the bottom. Every inch 
or two, stop sewing (with the nee- 
dle down) to raise and lower the 
presser foot, which relaxes the fab- 
ric and reduces creeping. 
Examine the stitching line. It 
should be smooth and without 
puckers, and the two layers should 
come out even at the end. If your 





Shave off extra bulk on any seam 
allowance to be enclosed inside the 
garment, like at a jacket’s neck and 
front edges. A hair clipper, used 
carefully, removes just the nap and 
gives a flatter finish. 


underlayer creeps during stitching 
or if the seam puckers, experiment 
with the options above to remedy 
the problem. 

On long vertical seams that are 
prone to creeping, I sometimes 
hand-baste the seam before stitch- 
ing, using a brightly colored rayon 
thread that will be easy to remove 
later. Rather than backstitching at 
the beginning and end of a seam, 
which adds bulk, [like to start and 





Mitering a corner reduces the bulk of many layers of corduroy, and works 
with hems of uneven widths. Fold hems in and mark where they intersect 
(left). After stitching (right), the mitered corner lies smooth and flat. 


finish seams in corduroy garments 
by sewing tiny stitches (about 
20 sts/in.) for the first and last 
4 in., which allows the seam to be 
pressed perfectly flat. 


Eliminate unnecessary bulk— 
Since the pile on corduroy can re- 
sult in bulky areas where several 
layers of fabric join, it’s important 
to reduce bulk at these points. Do 
so by trimming and grading seam 
allowances after you stitch and 
press, and by trimming the cor- 
ners of seam allowances where two 
seams cross. Clip curved seams as 
little as possible, staggering the 
clips so they’re not opposite each 
other and clipping at an angle to re- 
duce raveling. 

In areas to be enclosed by a fac- 
ing or lining, you can further re- 
duce bulk by shaving the pile from 
the seam allowances after stitch- 
ing, as shown above. I’ve used an 
electric hair clipper with good re- 
sults. But since it can slip and bite 
into the main fabric, it’s a good 
idea to protect the outer layer with 
sheets of paper under the seam 
allowances while clipping. 

Wherever many layers meet you'll 
have problems with bulk if you're 
making a heavyweight corduroy 
jacket or coat. For example, in the 
lower front corner where the front 
facing overlaps the lower hem, you 
can easily reduce the bulk by mi- 
tering the corner. This quick pro- 
cess will produce a smooth, flat 
finish. Mitering works well with a 
hem and facing of both even and 
uneven widths. 

To miter a corner, first fold the 
hem and facing into normal posi- 
tion, and mark the points where 
they intersect with chalk or a water- 
soluble marker and the outer cor- 
ner with a pin, as shown at far left. 
Right sides together, match the 
chalk marks and sew from the 
marks to the corner pin. Trim the 


Mode! photo by Peter Sakas; hair and makeup by Danny Hammond 


excess fabric, leaving a narrow 
seam allowance (you can shave off 
the seam-allowance pile, as shown 
at top of the facing page, if desired), 
clip the point, and press open. 
When you turn the point to the 
outside, you've made a perfect 
mitered corner, as shown on the 
facing page at bottom right. 


Polish the finishing details— 
Since the cut edges of corduroy will 
continue to ravel and fray as a gar- 
ment is washed, youll need to add 
a sturdy finish to the seam al- 
lowances on unlined garments. Fin- 
ish straight seams after pressing 
them open. Finish curved seams 
after stitching, before clipping and 
pressing them open. My favorite 
seam treatment is the Hong Kong 
finish shown in the drawing on the 
facing page, sewn with bias tape 
or rayon seam tape. 

Topstitching looks great on cor- 
duroy, but the nap will sometimes 
cause it to disappear. For a bolder 
line of stitching, use a topstitching 
thread or two strands of regular 
thread with a needle one size larg- 
er than that used to construct the 
garment, and a stitch length of 3.5 
to 4mm (6 sts/in.). Always pretest 
any topstitching, pockets, button- 
holes, and other treatments on 
swatches before applying them to 
your actual garment. 

In areas where you don’t want 
topstitching, such as at the hem of 
the skirt above right, corduroy 
looks great with an invisible hem. 
My favorite technique is to finish 
the raw edge with zigzagging or a 
two-thread overcasting stitch on 
the serger, then sew the hem by 
hand using the blind-hemming 
stitch, as shown in the drawing on 
p. 68. The stitches float between 
the hem and the garment, so the 
edge of the hem does not press in- 
to the garment and make an im- 
pression on the right side. 
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Mixing corduroy weights adds texture to an outfit: Try a cushy, medium- 


size wale for a clean-shaped short skirt; a soft, featherweight print for the 


cropped vest; and a lush wide wale for the unlined, oversized jacket. 


A final note on 

garment care 

To prevent fading and maintain 
the bright colors of corduroy gar- 
ments, turn them inside out before 
laundering in cold water. Remove 
the garment from the dryer while 
it is slightly damp and hang it to 
dry, straightening the seams to re- 
lax wrinkles. To revive the nap, 
steam with an iron or hang the gar- 
ment in a steamy bathroom, al- 
lowing it to dry completely before 
wearing. Alternatively, try brush- 


ing against the nap with another 
piece of corduroy fabric. To pre- 
vent hanger marks on skirts and 
pants, sew seam-tape hanger loops 
into the waistband. 

Once you try some of these tech- 
niques, you'll discover that cor- 
duroy is a pleasure to sew on. And 
I bet you'll soon find this comfort- 
able old friend a favorite new staple 
in your wardrobe. 4 


Andrea Moore sews corduroy and lots of 
other fabrics in Spokane, WA. 


Mail-Order 
Corduroy Sources 


Britex-By-Mail 

153 Maiden Lane 

San Francisco, CA 94108 
(415) 392-2910 
Swatches $5 


Fishman’s Fabrics 
1101-43 South 
Desplaines St. 
Chicago, IL 60607 
(800) 648-5161 
Free swatches 


Stonemountain & 
Daughter Fabrics 

2518 Shattuck Ave. 
Berkeley, CA 94704 
(510) 845-6106 
Swatches $5, refundable 


Vogue Fabrics 

718 Main St. 
Evanston, IL 60202 
(708) 864-9600 
Free swatches 
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From Mills that Provided Linens for Queen Victoria 


HOUSEPRUSSIA 


Lace Accessories « Wool & Wool in ‘Unique Bed & Table Linens 
100% Linen & Linen Blends : Exquisite Handmade Bobbin Lace 


$15 Annual Fabric cub Membership: 5 for Single Swatch Set 
SD ve! 

House of Russia, Ltd., Fabrics Division 
390] North Field Road, Box 455] 
Austin, Texas (8769-4551 
(512) 795-3535 





From Us $1.75 Silk Ribbon $1.75 
Costs Less $1.75 5 yds 
5 yds $1.75 


PURE SILK RIBBON | 
Costs LEss From Us 
Sy 2) ee ae i 


all 18§ colors available 


Order a designer palatte featuring 20 of 
our top selling colors for only $35! 
TOUR CHOICE OF THESE COLOR ASSORT MEATS: 


_}| VICTORIAN SHADES _) SprRING GARDEN 


Send your name and address with $35 check or 
money order for cach palette ordered to: 


Sweet Child OF Mine 
139 E. Fremont Ave, Sunnyvale, CA 94087 
for credit card orders call: | 


(408)720-8426 


| California residents please add 7.75% sales tax 


/2 ~ THREADS 


PO. Box 99744 on IP Jay MI 4099-9755 B10/ 585-22 we lan S10 585- Logs aK 


 BATIN 





| Dorothy Bosselman, CT 





Your source for long prong snaps and 
snap attaching tools that are fun and easy to use! | 
| WHERE TO FIND OUR PRODUCTS AL 

> Call Nancy's Notions (1-800-833-0690) a 
>» Try the notions department of your local sewing store 


> Or call The Snap Source at 1-800-725-4600 vy 








DYES for Fabric Design 
GOUTON - WOOL a w\ pare 
PAINT ° SUENGEH eee . 


LIQUID H REACTIVE DYES - One Shot Dyes 

PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 

Kiton Acid Dyes - WashFast Acid Dyes 

TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 
Weare the PROfessional source! 

SPECIALISTS IN FABRIC COLORATION 

Workshops! P.O. BOX 14, Dept. T (508) 676-3838 | [)(7 


SOMERSET, MA 02726 = Fax: (508) 676-3980 
Technical Assistance — Orders Only: 1-800-2-BUY-DYE 





Chemical & Dye 


Classes Weekend 5-Day 7-Day 


°¢ Weaving * Quilting © Spinning 
e Dycing © Papermaking 

¢ Surface Design ® Knitting 

¢ Basket Making © Felting 

¢ Rug Making ® Garment Making 
¢ Beadwork & much more 


} 30 Professional Teachers 


Over 50 Classes 


} Dormitory housing available 


School Brochure - Free 


Write or phone today! 


| SIEVERS 
| Tulip Lane 


Washington Island, W1 54246 


| 414/847-2264 


1st Annual 
Northeast Quilt Festival 


July 25-28, 1996 at the 


Radisson Hotel and Convention Center * Cromwell, CT 
¢ Viking School | 


¢ Workshops ¢ Merchant Mall 
* Bernina School ¢ Exhibition of Quilts & Wearables ¢ Much More 
Teachers 


Judy Embleton, CT 
Kaye England, IN 
RoxiEppler, TX 
Anne Gallo, MA 
Susie Parker, NM 


Susan Raban, NH 

Sharee Dawn Roberts, KY 
Jackie Robinson, CO 
Mary K. Ryan, VT 

Nancy Johnson-Srebro, PA 
Susan Varanka, CT 


Virginia Avery, NY 
Donna Hall Bailey, CT 


Doreen Burbank, NH 
Carolyn Cibik, MA 
Carol Doak, NH 


for class information booklet send $1.00 or $.96 in stamps. 
Northeast Quilters Association « Ron Gattinella, Director 
2717 Main Street * Glastonbury, CT 06033 
(860) 633-0721 


—FASHION SEWIN = 


——— BREAKTHROUGH —— 


A NEW Magic Fit’ HOW-TO VIDEO TAPE (A 29.95 VALUE) 
_ Yours ABSOLUTELY FREE! 
"In just minutes you willsee -———> + "Sounds incredible but my : 


ALL your fitting problems - =, | new methods will show 
disappear right before your | ‘aa © | youhowto... 


eyes!" Limited Supply Only { tee | © Cut your sewing time in half. 


| Secure Your Copy NOW!! # | ) 
¢ Fifty million American women sew, S i @ua a _ © Check all your standard patterns with 
spending $5 billion -- half of which is Cag) A. Sel sure accuracy. 


wasted because patterns don't fit. 
e Never pleat or slash another pattern 


¢ Combination of Magic Fit and Standard Size -~- again. 


Patterns can create a perfect solution for ss 
a professional look. ANN ¢ Learn secret new ways to hundreds of 


designs, all in your custom fitted size. 
DUSAN MRAK, an engineer, is 
dat-meoy ate iarciColmeonmialemiare(-inllele 
custom-fitted dressmaking method. 


Make custom-fitted Dresses, Jackets, Blazers, Tunics, and Pants 
for men and children too. 


Learn Dusan's Unique Secrets: 
How to Copy hundreds of designs with just one pre-fitted basic pattern 





| want to learn the Magic way to perfect-fitting. Please send me your free How-To Instructional Video. 
I've enclosed $7.95 to cover postage and handling. 


I'm interested in starting my own custom Pattern Fitting Business. Please send me a complete Consultant's Manual including 
Magic Fit How-To Video. I've enclosed $17.50. 400,000 Have Seen Dusan’s Presentation. 


TO SECURE YOUR COPY CALL NOW!! NOW YOU CAN OWN IT! - FREE. _ 
(360) 293-2688 


. MAGIC FIT DESIGNS 
Designing P.O. BOX 606 T ANACORTES, WA 98221 


with Ol enclosed my check for $7.95 
DUSAN Charge my VISA LJMCU 
94 min. 
: Name: 
| A*HOW TO" Video Address: 
: mes City, CC‘ Zip: 
/ Phone #: ( 









EXP: 
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iw Collectibles Quilts 

















yw? catnap between 
ae shelves| 
\ 

OY RCW Publishing 
cannot assume 
responsibility for 

sleepless nights 
caused by the 
purchase of 
This THE COLLECTIBLES 
Mess QUILT book. 
available 
at fine 


Quilt Shops 
around the 







Call 
your book 
distributor 
and order this 
second book by 
Wendy Etzel 

- author of 
award winning 


Houses of Cloth. 


RCW 


PUBLISHING COMPANY 


* 64 pages 
* 21 color plates 
* Detailed instructions 
* 65 patterns 
* 14 full size quilts 
ne ie ¢ All for $19.95 U.S.A. 
race desk and voice mail open 24hours a day * 1-800-333-4RCW ° FAx 717-549-3332 
Resecca C. WILBER PUBLISHING Co. ¢ RR 3 Box 44 © Co_Lumaia Cross Roaps, PA 16914 


TWO GREAT PATTERNS 
for the great outdoors 






ANN PERSON. 





‘© 196 


Oregon Rain 
- + ond fears 





Sew like a pro with 
Stetch oSew™ 
call 800-547-7717 paraitciaet GHRaT On 
(e-mail address) stretch@rio.com 


©1995 Stretch & Sew, Inc./All righta reserved 
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Harper House 


New 1996 Catalog! 
90- pages of vintage patterns i or men, women, 
children and dolls. Circa 650 A.D. - 1950. Also 
gifts, notions, and books. $6.00 or FREE with 
purchase of featured pattern. 


Harper House 


PQ. Box 39, Dept. THDJ-5 
Williamstown, PA 17098 
Phone: 717-647-7807 
FAX: 717-647-2480 
VISA/MC Accepted 


11” Cloth Dolt 
"Little Mattie" and Her Wardrobe 
MA49 = $15.00 ppd 








| fax(415) 441-0994 





MONTEREY, INC. 


The USA’S Largest Selection of Knitted — 
Deep Pile Fur Fabrics SAY 77 
° 18 Styles with over 60 colors 3 a 
e Remnants: assorted selection of luxury 
and basic pile furs 
e Polyester stuffing: four types 
e Various closeouts and 2nd quality goods: ; 
depending on availability 
e Styles include: basic plush, shag, shes seal, long 
and short teddy bear animal prints and kur| 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 


costumes and more. 
Send for free information or Send $5.00 for sample swatches 





1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 


The Button Shoppe 


Button, button, who's got the button? 
The Button Shoppe catalog. 


Beautiful buttons for the discriminating 
designer, seamstress, those who knit, crochet, 
and do other needlecraft. Buttons for quilts, 
jewelry, and crafts. Unique, handsome 
buttons for that special project. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable with order) 


FABULOUS FIT @ 


THE LATEST IN DRESS FORM DESIGN 
G ~ 


MADE IN FRANCE WITH A CAST IRON BASE. 00 


INCLUDES 15 FOAMPADS AND A LYCRA BODY SUIT. 


WILL DUPLICATE ANY BODY SHAPE, INCLUDING 
DOWAGERS HUMP, TUMMIES, HIPS, ETC. 

THE POSSIBILITIES ARE ENDLESS. 

DRAPING HAS NEVER BEEN EASIER. 


ce) Wo 


§ CALL NOW (415) 441-9066 


FOAM PADS ALSO SOLD SEPARATELY 
P.O.BOX 29326 SAN FRANCISCO, CA. 94129 
PATENT PENDING 


paaweD { 


Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 Tor new color catalog. 
1-800-648-2213." Box 145 + Dugger, IN 47848 





APRIL 27, 1996 


TH 1/8H ad template Adname:tDOGWOOD60 


ATTENTION: Quiltmakers & Sewers , | 1996 Ouilt 
We mailorder quilting supplies & offer a wide range of 100% | | § how 
x « 


cotton fabric. 
& Contest 


® Authentic African & Japanese cottons 

© Sulky Rayon & Metallic Threads and Silk Ribbon Ne | 

® Over 300 quilt related and sewing books | April 25 — 28, 1996 

© Patterns ; Executive Inn Convention Center 


® Quilting & sewing notions. Paducah, Kentucky 
For a catalog & fabric swatches, send $8.00. Receive $5.00 off first 


order. 
Forentry forms: 
dhe Cotton Fatch American Quilter’s Society 




















1025 Brown Avenue, Dept. QN1 Dept. QT] 
Lafayette, Ca. 94549 P.O. Box 3290 ¢ Paducah, KY 42002-3290 
800-835-4418 
Printed LABELS 
From scare 


¢ Woven-edge Satin polyester 
¢ 17 printing colors & 5 ribbon colors Pees 


¢ Your art, our type or both [sete gy 
¢ Low minimum quantities eila ose 
¢ lron-on labels also available rl 
In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 
Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 | 


Cards ia Sewing Your Art Form” 
\——" 3 New Videos! 


A Galaxy of Sewing Techniques 
Vol. 2 ¢ Vol. 3 © Vol. 4 


Comprehensive Instruction & Meticulous camera work! 


A Real Potpourri ea pe Thee Toes § 
. Bu \ A 
of Techniques& |... QQ), 








The Ultimate Quilter’s/Craft Bag 


| This bag made from sturdy nylon Pack Cloth is designed to carry all 
| your needs to classes and keep your supplies organized. Large 25" X 
19 1/2” X 6" bag will easily hold a cutting mat. Outside you will find 
a full front pleated pocket and an open top booklet pocket. For conve- 
nience, it has a heavy detachable shoulder strap. Inside it has 2 clear 
slip pockets, 2 clear zipper pockets, 7 individual slip pockets and a 19" 
ruler pocket. Made in USA. Colors: Black, Rose Floral, Violet Floral. 


Kit T4475 $35.95 Sewn Add $35.00 
rth for our free full calor catalag. 
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ORCL AE Inspiration 1 gular Price Each: $93 MITE; hits 

a leading authority on . — , | x 
“Today's Sewing” EASY ORDER: 1-800-944-0213 ‘THE ORIGINAL SEWING KIT COMPANY 





For information or a free brochure, call or write 
ISLANDER SC HOOL OF FASHION ARTS, INC. 


P.O. Box 66 © Grants Pass, OR 97526 © (504) 479-3906 


Founder, Islander School of 
Fashion Arts. As seen on TY, Sew 
News, Vogue, Butterick, etc. 





== 1-500- KITS-USA 2-8so0- 548-7872) 
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Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to:Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Knit fabrics used in 
ready-to-wear are 
available from The 
Thrifty Needle. 


/6 THREADS 


WHAT’S NEW 


Knit Fabrics 

If you’ve been looking for knit fab- 
rics like those used in ready-to- 
wear sweaters but haven't had 
much luck, The Thrifty Needle 
offers these fabrics by mail in var- 
ious colors, patterns, and fibers. 
Each fabric is sold as a blank, or 
strip of enough yardage to sew an 
adult-size, long-sleeve sweater. A 
blank comes with ribbing knitted 
along one side (where the selvage 
would be) for cuffs and a hem 
band, and a piece of extra ribbing 
is included for the neckband. 
Prices range from $7 to $24 for a 
blank. Catalogs and swatch collec- 
tions, which are updated as the 


stock changes, feature seasonal cot- 
tons, wools, and acrylics like the 
samples shown above. To receive a 
current catalog, swatches, and sub- 
sequent updates, send $2 to The 
Thrifty Needle, 3233 Amber St., 
Dept. T., Philadelphia, PA 19134; 
(800) 324-9927. 


Melissa Ingling-Leath is a seamstress in 
Springfield, OH. 


For Needleworkers 

Needleworkers in search of inter- 
esting designs will enjoy the new 
bimonthly ThreadNeedle Street 


magazine. This 34-page color publi- 
cation features patterns adapted 
from classic designs, such as the 
15th-century Unicorn and the Lady 
tapestry, and brief histories of the 
originals. For information or to 
subscribe ($24.95/year) write: 
ThreadNeedle Street, 850 South 
Main, Dept. T, PO Box 222, New 
London, TX 75682-9980. 


BTS, a resin-bonded nylon thread 
long used for industrial sewing, 
is now being packaged in small 
quantities for the beading market. 
Oregon beading artist Kris Ward 
tested BTS and found it an excellent 
thread for beading that’s excep- 
tionally strong and doesn’t fray or 
twist as much as the commonly 





used Nymo brand, which 
is also avery good beading thread. 
The less expensive BTS comes in 
black and white in several weights 
on bobbins or cones. Write for a 
free catalog: Bright Shadow, Dept. T, 
R.R. 1, Box 165B, Hunlock Creek, 
PA 18621; (717) 256-7835. 


A new product of interest to bead- 
ers, needleworkers, and anyone 
who does close-up detail work, 
MagEyes is an ultra-lightweight 
headband with high-resolution 
magnifying lenses. The lenses are 
placed on a swivel arm, which 


allows freedom of movement and 
frees both hands for work. MagEyes 
is available with one or two lenses, 
with each option under $30 plus 
S&H. To order or for more infor- 
mation, contact MFD Enterprises, 
Inc., Dept. T, 222 Sidney Baker 
South, Suite 205, Kerrville, TX 
78028; (800) 210-6662. 


QUILTING 


The second, 13-part Sew Many 
Quilts series began airing on pub- 
lic television this fall. The series is 
presented by Marianne Fons and 
Liz Porter, lecturers and authors 
of a number of books on traditional 
piecing and quilting. Each half- 
hour episode in the new series high- 
lights one quilting technique or fea- 
tures a small project. Contact the 
program manager of your local pub- 
lic television station to request air 
time for the show. (Station man- 
agers can obtain information on 
free satellite link from Sew Many 
Quilts at PO Box 171, Winterset, 
IA 50273.) 


Computer Quilter’s Newsletter 
(16.95/year, $26.55 outside the 
U.S.) is a 12-page bimonthly news- 
letter packed with information on 
using computers to design quilts. 
Included in the newsletter are tips 
for using quilting software pro- 
grams and such useful informa- 
tion as instructions for using a 
spreadsheet to calculate strips and 
blocks. For a sample issue of this 
year-old publication, send a large 
SASE to Computer Quilter’s Newslet- 
ter, 4072 E. 22nd Street #329, Tuc- 
son, AZ 85711. 


Toni Toomey is an associate editor of 
Threads. 


Photos by Toni Toomey 








SINGER : : 
Creativity Unlimited. 


The Quantum XL-100 Sewing System: 
Everything you need, More than you imagined! 


Now you can create a home full of 

beauty and style on a machine that's Over 2000 built-in stitch Patterns 
so easy to use, you'll be sewing in 
minutes. Elevate your sewing artistry 
to new heights by designing your own 
embroideries an siitcloes with the 
optional new scanner, or use the eight 
available embroidery cards -- 
with more to come. 











Programmable 
permanent memory, 
up to 40 patterns 












sincer q | Smart Touch 

| Screen for 
mistake-proof 
sewing 


Two-size Speed 
Basting 


SINGER Built-in pattern 
motifs up to 
60 mm wide 





) " ca! ye es) Choose your style of 
4 Special Heirloom sa f LORY oa Be 1 monogram in block 
a - stitches that can are een emnnrnhs | orscript in sizes from 
7mm to 40 mm. 


Create replicate ne hand sew beaut 
ase your OWN Specla ' embroideries, up to 
embroideries or stitches with the 100mm wide. SINGER 


optional new Scanner. 


Come to your local Singer Dealer for a free demonstration 


(©1995 Singer Sewing Company or call for a free video: 1-800-4-SINGER (1-800-474-6437) 


Sew pockets that don't gap, 
waistbands that truly fit, and more! 
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Easy Guide to 
Sewing Jackets 


\ | 





| Easy Guide to 


Sewing Skirts - 





Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 





Top teachers show you how... 


Yes, you really can sew stylish jackets and skirts that 
flatter—building on the skills you have right now. 
Popular sewing teachers Cecelia Podolak and Marcy 
Tilton show you the easy way in two new Sewing books. 
Each easy-to-use guide is fully illustrated...with step- 
by-step instructions that let you learn at your own pace. 


Easy Guide to Sewing Jackets by Cecelia Podolak 

@ Insert linings completely by machine. 

@ Sew invisible hems that keep their shape. 

@ Make perfect patch pockets. 

@ Shape with fusible interfacings. 

SOFTCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS, ITEM 070215, $17.95 


Easy Guide to Sewing Skirts by Marcy Tilton 

@ Make a variety of comfortable waistbands. 

@ Sew pockets that don’t gap. 

@ Insert foolproof zippers. 

@ Shape darts to enhance fit. 

SOFTCOVER, COLOR, 112 PAGES, 134 PHOTOS, 31 DRAWINGS, ITEM 070217, $17.95 





Easy to Order! 


These valuable sewing books are only $17.95 
each. Or save and order the set for $32.95! 


ITEM 07A245 


To order, call 1-800-888-8286 and ask 
for operator 173, or use the order 
form in this issue. 


| haven't had 
that much fun 
since | went to : 
Disneyland!" 


Linda Norman 


Scotts Valley, CA 


You can have that 
much fun too!! 


Linda went to the 
In Stitches/"Make It Myself" 


Conference and Show in 


to a location near you: 
San Diego, CA 
March 14 - 16, 1996 
San Jose, CA 
— And s13,. 1996 —— 
Arlington, TX 
} May 2 - 4, 1996 
| Philadelphia, PA 
+ | May 16 - 18, 1996 
. Atlanta, GA 
\ May 30 - June 1, 1996 
Other 1996 
_\ Shows Include: 
i Toledo, OH 
| Boston, MA 
Chicago, IL 
Cleveland, OH 


The ULTIMATE sewing, quilting, 


needlework and crafts experience! 


Over 50 different seminar topics by 
Celebrity Speakers... Vendor 
Marketplace... FREE Fashion “Trunk" 
Shows and Demos... Hands-On 
Sewing & Craft Workshops... 
and much, much morel! 


Call for a free brochure 


1-800-GO-TO-SEW 


(1-800-468-6739) 


Or write to In Stitches/Make It Myself" 
PO. Box 8014 — #42TM, 
Blaine, WA 98231-8014 


DON'T MISS IT! 


Can't make it to the Show? 
Order your 2 1/2 hour "Sew With The 
Pros" video, ideal for beginners and 
returning sewers. $29.95, incl. S/H. 
To order call 1-800-468-6739 











San Jose, CA and now it's coming 


Largest Collection 
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Velvets, Chiffons, Prints, Satins, 
Suiting, and Much More. 


Our Low Prices Will Surprise You Th Sy Lbs! 
at > Wp 


Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB-$20 annually 252(T) State Street * Los Altos, CA 94022 
~ COMPLETE SAMPLE SET $20 Denosit _ (800) =. SILK * (800) 221-SILK in Calif. 


COMPLETE SAMPLE SET $20 Deposit : 7 
Over 400 samples PLUS A FREE SILK SCARF Tels Gata 6 Seer We hae ra) Seema 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX ReEIaS Noms ess Artists; Daassma begs 


WILLIAMSBURG 
FESTIVAL WEEK 1996 


FEBRUARY 22 - 25 WILLIAMSBURG, 
THREE GREAT SHOWS!!! 


M.id-Atlantic 
Wearable Art festival I 


Williamsburg Lodge - In the Heart of the HISTORIC AREA 
Juried and Judged Wearable Art Contest 
Over $5,000 in Cash & Prizes 


FOUNDING SPONSORS: Bernina of America 
Fairfield Processing/POLY-FIL 
SILVER SPONSOR: Coats & Clark 


Vendors * Workshops : Seminars * Fashion 





























E 


The Mid-Atlantic Wearable Art Festival is held in conjunction 
with these other fine events as part of Williamsburg Festival Week: 
The Mid-Atlantic Quilt Festival VII 
Williamsburg rriott Hotel 
Williamsburg Vintage Fashion & Accessories Show 


Patrick Henry ‘Inn, Route 60 (Opens Feb. 23) 





FOR WORKSHOP, LECTURE, COMPETITION AND VENDOR INFO send $1 to: 


W.E.W. ’96, Dept TH 
P.O. Box 667, New Hope, ‘A 18938 U.S.A. 


QUILTS JEWELRY OBJETS D'ART 
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Quick to Make 


If you’re busy and Quilting with stripes 

on a small scale 

If you want to try quilting with 
stripes on a small scale before div- 
ing into a full-size quilt, why not be- 
gin with pieced items like the place- 
mat and pot holders shown below 
and at right? They’re fun and also 
quick to make. 


The placemat measures around 
12 by 18 in., and the pot holders 
are 8 in. square and round, so these 
are a manageable size for testing 
stripe ideas, whether in the form of 
simple strips, a quilt block, or a 
crazy quilt of random shapes. You 
can piece the shapes together or, if 
working with strips, stitch 


have only limited 
time to sew, try 
these quick-to-make 
applications of one 
or more techniques. 











them onto a muslin layer. 
A heavy cotton velvet for 


| i 


the backing eliminates the 
need for batting, and fus- 
ing the pieced top and 
backing together with 
Wonder Under adds 
body without bulk. Last, 
bind the edges with bias 
strips. If you select a few 
coordinating fabrics, you 
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“T’ll never set foot 
® y te 9 1 99 
in Fishman’s again. 
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Place- 
mats and 


pot holders 


are a handy 
format for ex- 
perimenting 
with striped fabrics 

for pieced designs. Their small size 
allows you to fool around quickly 
with many ideas rather than just 
making throw-away samples. 


can try out a different block or idea 
on each mat and still have a set 
that will look great together for a 
table setting. 


Karen Morris is an associate editor of 
Threads. 





‘Tanya Bennett 
Mail Order Customer 


e Large-eyed Needles 
¢ Simple Instructions 
¢ Quality Glass Beads 


Some of our most satisfied customers never come 
back. Because with our toll free number, you can 
sample the world’s most exclusive designer woolens, 
silks, linens, velvets and cottons without ever 
leaving your home. Just give us a call, and 
we'll send out your specific sample request. Of 
course, that doesn’t mean you can’t stop in sometime. 


Fishman’s Fabrics 


Go Ahead, Make Something Of It. 


L101-43 South Desplaines Street Chicago, IL 60607 1-800-648-5161 
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‘Stick Pin Kits 


_ make great gifts and are 
_ available from your local crafts 
store in 18 colorful styles. 


Call 1-800-447-6218 
for your nearest ae 





THIMBLES 


Designed and made by Tommie Jane Lane 
Prices for adult sizes 4-14 STERLING SILVER Left to right, beginning with back row 
Row 1 $70 30 50 30 30 50 50 90 18 @ 30 Rows 2 & 3 $30 each Row 49 @ $50 3@170 2@ 50 
Row 5 $20* 40* 3 @ 20° 40* 20° 4@ 30 Row 6 $20 40° 3 @ 20° 3 @ 30 Row7 $20* 40* 40* *(child sizes 2 or smaller) 
You may deduct $10 from your first order. Send check or money order payable to: 


T.J. LANE 


Send 3 stamps and your address label or call 9666 E. Riggs Rd. Ste. 401-247 


(602) 895-8074 or 2771 for free brochure 


BANNER 
FABRIC 


Applique Your Own 
Creation! 


| cross stitch ¥ needlepoint ¥ antique samplers £B 





UV Treated 
60” Width 


40 Colors 
200 Denier 


February 1-4, 1996 
Long Beach, California 


May 2-5, 1996 
Milwaukee, Wisconsin 







¥ Dozens of workshops in your 
favorite techniques. 


¥ Needlework Lover’s Market- 
place full of fabrics, fibers, 
tools, and other great supplies. 


¥ Exhibits and events make 
your weekends memorable. 





Kite Studio | 

800-KITE-991 610-395-3560 | 

555 Hamilton Boulevard | 
Wescosville, PA 18106 


Call to receive a free catalog or send 












$1.00 to receive a 40 color swatch card 





| Dept.T6, #36 B Southampton Rd, #285 
Benicia, CA 94510 





Mail order supplier of all fabrics, 
notions and hardware for kites, 
banners and windsocks! 
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pulled thread work ¥ silk ribbon embroidery 


Sun Lakes, Arizona , 85248 USA 


Tommie can make a thimble 
to fit you 


- 






Fe. es 
Japonais Shirt 
) & Vest 


#310 











| Simply 
| elegant 
with an 
oriental 
influence. 
Multi-sized 
4-22 
Just Pockets 


#311 
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$12 ea. 
or 2 for $20 p.p. 
Mail to: 

Lois Ericson: 
P.O. Box 5222 
Salem, OR 97304 









Beautiful knitwear starts with 
great knitting books. 


Colorful Knitwear Design 

This collection of articles from Threads 
magazine is a treasure trove of ideas and 
techniques. You'll discover innovative 
designs, color blending suggestions, 
finishing touches like perfect ribbing and 
brightly colored hems and pockets. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND 
DRAWINGS, ITEM 070212, $15.95 


Designing Knitwear 
by Deborah Newton .onine 
Here’s all the inspiration and solid (le ait weal 
technical advice you'll need to design | 
beautiful knitwear. You'll find complete 
instructions for 16 breathtaking garments, 
plus dozens of partial schematic patterns to 


develop into one-of-a-kind knitwear. 


HARDCOVER, COLOR, 272 PAGES, 150 PHOTOS, 
100 DRAWINGS AND CHARTS, ITEM 070069, $39.95 


Swedish Sweaters 

by Britt-Marie Christoffersson 

Make sweaters for yourself, your family or 
friends. This richly photographed guide 
provides 27 traditional patterns and 24 


contemporary designs. 


HARDCOVER, COLOR, 144 PAGES, 40 PHOTOS, 70 CHARTS 
AND DIAGRAMS, ITEM 070126, $17.95 


Knitting Lace 

by Susanna Lewis 

Using patterns she’s deciphered from an 
antique sampler, Susanna Lewis 
reintroduces exquisite designs and makes 
them accessible to knitters of all skill levels. 
You get over 100 charts plus close-up 
photos for 91 patterns and complete 


instructions for four garment projects. 


SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 
143 CHARTS, ITEM 070096, $24.95 


Knitting Counterpanes 

by Mary Walker Phillips 

Learn how to use 46 counterpane patterns 
and 32 lace edgings and borders to create 
heirloom treasures. Close-up photos and 
detailed written instructions show you 


how. 

SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 
ITEM 070068, $19.95 

Best Buy! Save $4.95 when you buy Knitting 
Lace and Knitting Counterpanes together: 
$39.95, Item 07A213 


ee 


ee 
Knitting Counterpanes | 





Great Knits: Texture and 

Color Techniques 

Expand your knitting skills with this 
collection of articles from Threads. Double- 
knit a reversible sweater; weave color into 
your knitting; knit and fit a sweater, piece 
by piece; knit sideways; add color; work 
with special yarns and much more. In Great 
Knits, youll find ideas and encouragement 
to create cozy, eye-catching sweaters that 
look and feel great. 


SOFTCOVER, COLOR, 96 PAGES, 60 PHOTOS, 39 DRAWINGS, 
ITEM 070231, $15.95 


Alice Starmore’s Book 

of Fair Isle Knitting 

by Alice Starmore 

Learn to create true Fair Isle patterns and 
discover the secrets of working with color. 
You'll find 12 different patterns for 


sweaters, hats, mittens and vests. 


HARDCOVER, COLOR, 208 PAGES, 210 PHOTOS, 145 
DRAWINGS, ITEM 070066, $34.95 


Hand-Manipulated Stitches 

for Machine Knitting 

by Susan Guagliumi 

Now you can create all kinds of decorative 
hand-manipulated stitches! The book is 
filled with detailed drawings, charts and 
photos that detail the how-to process. The 
companion video is keyed to the book and 


shows you how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CHARTS, ITEM 070099, $29.95 


THE VIDEO: 60 MINUTES, ITEM 060043, $29.95 


Best Buy! Save $9.95 when you buy the book 
and video set: $49.95, Item 07A137 


Knitting Around the World 

Tour the knitting world with Threads. 
Discover a rich heritage of cherished 
traditions, beautiful patterns, time-honored 
techniques and colorful design ideas. You'll 


find complete patterns for eight garments. 


SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 31 DRAWINGS, 
20 CHARTS, ITEM 070167, $15.95 


Hand-Knitting Techniques 

Youll improve all your knitting skills. In 

31 articles you'll learn about knitting to fit, 
knitting for children, seamless knitting, 
knitting round on straight needles, 


designing raglans and much more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 73 DRAWINGS, 
ITEM 070158, $17.95 


Great sewn clothes begin with 
ideas and techniques. 





Beyond the Pattern: Be yond 
Great Sewing 

Put quality into everything tor © 
you make. This brand-new 


collection from Threads shows — 


you how to make seams flat, 
hems invisible, facings hidden 
and stitches straight. Learn ¢ 
basic applications like inserting 
perfect zippers, taming bias, 
serging and binding, and new 
tricks for draping, shaping 

and pinning. Whether you're a 
beginner or an expert, your sewing 
skills will take off. 


SOFTCOVER, COLOR, 96 PAGES, 80 PHOTOS, 
35 DRAWINGS, ITEM 070227, $15.95 
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Couture Sewing Techniques 

by Claire B. Shaeffer 

Explore the couturier techniques that make 
the difference between well-made, well-fitting 
garments and “off-the-rack” clothing. You'll 
learn every step of the process from hand 


stitching to making perfect pleats. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 
Developing Skills for Fine Sewing 


by David Page Coffin 
David Coffin’s book and video help you to 
create elegant, custom-fitted blouses and shirts 


using techniques any sewer can master. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 
Save $14.95 when you buy the Shirtmakingbook 
and video set: $49.95, ITEM 07A227 





Other books from Threads magazine: 


Jackets, Coats and Suits 


SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS, 
ITEM 070178, $15.95 


Fit and Fabric 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Great Sewn Clothes 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Best Buy! Save when you order Fit and Fabric and 
Great Sewn Clothes: $29.95, ITEM 07A191 
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Best Buy! Save when you buy both 
books: $29.95, ITEM 07A240 





Distinctive Details: 
' Great Embellishment 
_ Techniques for Clothing 


_ Adda personal touch to 

4 everything you sew with great 
_ design ideas and practical 

» | techniques from Threads. 

y ' Experts show you step-by-step 

instructions for layering 

| _ transparent fabrics, duplicating 
*/ heirloom hand sewing, 

reproducing French hand 

stitching, decorative beading and 
more. Discover new ways to adorn 
all your creations, from snazzy party 

dresses to classic tailored jackets. 


SOFTCOVER, COLOR, 96 PAGES, 123 PHOTOS, 
34 DRAWINGS, ITEM 070228, $15.95 
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Fitting Your Figure 

Discover easy ways to take accurate body 
measurements, make your own dress form and 
adjust your sewing patterns so the clothes you 


_ make will fit beautifully. This book from 


Threads is an essential tool that’s chock-full of 


methods to make fitting your figure easier. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070213, $15.95 


Techniques for Casual Clothes 

This volume of articles from Threads explains 
how to create stylish, casual clothes that are fun 
to make and easy to wear. You'll find a variety 
of techniques for vests, shirts, skirts, jackets, 


coats—even jeans and stretchy activewear. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $15.95 


Order your Threads books today! 


@ Call toll free 1-800-888-8286. 
Ask for operator 173 and use 
your credit card. 


w Or fill out the attached order form. 








Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


Join us For... 
THE ULTIMATE 
NEEDLEART 

EXPERIENCE! 








and 


CONFERENCE 


WE HAVE IT ALL... 
e SEWING 
e SERGING 
e QUILTING 
e STITCHERY 
e KNITTING 
e CRAFTS AND MORE 


Featuring... 


INTERNATIONAL 
CELEBRITY 
EXPERTS 


e KENNETH KING (Advanced Sewing) 
¢ BETH RUSSELL (Needlepoint) 
e MARY ELLEN HOPKINS (Quilting) 
e CLAIRE SHAEFFER (Fabrics & Sewing) 
e CECELIA PODOLAK (Jackets) 
e DAVID PAGE COFFIN (Shirtmaking) 
| ¢ DEBRA JUSTICE (Heirloom) 

e CHARLAND GARVIN (Stitchery) 

¢ DEBBIE NEW (Freeform Knitting) 

... to name only a few 


e OVER 100 PERSONALIZED 
SMALL WORKSHOPS 


e HUNDREDS OF EXHIBITS TO 
EXPLORE, COMPARE AND BUY 


e FABULOUS FASHION SHOWS 
e QUILTING CLINIC 


¢ AND MANY MANY MORE 
SPECIAL ATTRACTIONS! 


APRIL 17 - 21, 1996 
- TORONTO, ONTARIO, CANADA 


For Your Free Brochure Call or Write: 


(905) 470-7057 (Toronto Area) or 
1-800-291-2030 


2900 John Street, Suite 200, 
Markham, ON L3R 5G3 CANADA 


TM Registered trademark of International Showcase Associates inc. 
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FREE SEWING VIDEO 


AMERICAS’ #1 SEWING SEMINARS 
-“PERFECT-FIT PANTS” Video 


WITH THE PURCHASE OF 


“BLAZERS MADE EASY” Video 


° Methods applicable to other garments « 


Presented by - Janet Stahl While 
: President of the “National Fashion Sewing Inistute” Mpply yd Py | | 


Your simplified facta taunt a are * truly ame re. | now ha ve a 
wardrobe that looks Sk POH se & fits beautifully. Ingrid M. N. Y. 


| This $29.95 VHS video cartrage con- 
tains the complete “Blazer” & “Pants” 
: seminars you may have attended at 
- | take you precisely | House of Fabrics, Fabric Land, Jo Ann 
| . step-by-step from start | Fabrics/Cloth World/New York Fabrics, 
@) |\ to finish using easy, in- | North West Fabrics, Beverly Fabrics, 
novative, short-cut | Hancock Fabrics, Minnesota Fabrics 
methods for a fashion- | etc. 
able wardrobe-that will | fo order “Blazers Made Easy” video, 
fit & flatter your figure | Which includes the “Perfict-Fit Pants” 
to make you look your seminar video send check or MO for 
best. “Wanet Stahl” $29.95 + $5.00 S&H to; Janet Stahl- 
P.O. Box 27035 - Concord, CA 
94527 


4| Every Body is Different 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


$13.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 


Jacquard Crepe 36" 

YaKiang Tussah 54" Heavy 
Pearl Crepe Jacquard 45" 

Silk Georgette Chiffon 44°/45" 
China Silk 45°" 


Crepe de Chine 45" 
Crepe de Chine Prints 45" 
Satin Stripes 45" 
Metallic Stripe Chiffon 45" 
Charmeuse 19mm 45" 
Silk Noil 35°/36" Jacquard Charmeuse 45" 
Spun 35'/36" Silk/Rayon Velvet 45" 
Taffeta "$19. "$16. . Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45° 100% Wool Crepe 58" (Colors) $18.95 yd. 
Palace Brocade 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32°/36" Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . 30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" $29.95 yd. 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 





For a free video and the dealer near you, call 1-800-848-ELNA. In Canada, 1-800-263-2312. 


©Elna, Inc. 1994 


Only one serger 
can do this in one pass. 


Would you like us fo so 


rena. again? 


The only way to sew the cover hem pic- 
tured above, is with the serger pictured below. 
Introducing the new Elna Pro 905. Everything 
about it is designed to make sewing easier. From 
computerized automatic tension control, to the 
option of using 2 to 5 threads. The Pro 905 
offers 14 built-in stitch programs. You can even 
add more techniques or personalize them with 
Elna’s exclusive Pro Cards." Plus, our compre- 
hensive display screen tells you everything you 
need to know about each stitch at a glance. 

The Elna Pro 905 computer serger. It's so 
easy to use, you'll never feel hemmed in by your 
Serger again. 








elnan 


Index, THR 
A 


Ahles, Carol Laflin: 
on Pfaff Creative 7550, 57:72, 74 
on precision sewing, 58:36-39 
Alliance for American Quilts, 57:76 
Alterations: 
at armholes, 57:10 
for asymmetrical figure, 62:53-55 
at back forwaist length, 57:18 
seam-allowance method for, 61:37-39 
by shortening seam from shoulder, 
57:64-65 
by shortening sleeve at cuff, 
58:62-64 
software for, 60:40-43 
for wovens, 62:10 
See also Fitting. 
Appliqué: 
bias-cut tubes, machine stitched, 
61:26-31 
mola techniques, 57:61-63 
vs. reverse appliqué, 57:63 
“pillowcase,” 60:69-71 
for quilts, 58:54-57 
stitchless, with fusible web, 58:68-71 
templates for, 57:14, 60:22 
Aprons, design and construction of, 
62:60-62 
Armani-style pants, 57:38-43 


B 


Baseball caps, 59:53-57 
Bathrobe, silk and terry, 60:30-34 
Batting, for quilts, 58:65-67, 76 
Beading: 
on buttons, 62:59 
on ready-to-wear blouses, 62:56-59 
supplies, sources for, 57:37, 62:58 
on vests, 57:34-37 
Belt loops, elastic, 61:14 
Bennett, Susan, on pattern-fitting 
software, 60:40-43 
Berry, Alice, on designing necklines and 
collars, 57:30-33 
Betzina, Sandra, sewing-pattern review 
by, 59:26-28, 30 
Bias: 
basics, discussed, 60:26, 28 
marking, 60:37 
working with, 60:38-39 
Binding: 
edges, 57:18 
quilts, 57:48-50 
Bloebaum, Fred, on minimalist designs 
of Zoran, 61:64-69 
Blouses: 
bead-embellished, 62:56-59 
hems for, 60:16, 18 
Bobbins, tension adjustments for, 58:14, 
59:6 
Braids, sources for, 58:35 
Bras: 
fit of, 57:58 
patterns for, 57:10 
Brown, \_aura Hotchkiss: 
on color choice, 61:58 
on working with sheer silks, 59:48-52 
Brown, Ruthe, on sewing in cyberspace, 
61:72 
Brusini, Lucy, on Armani-style pants, 
57:38-43 
Buckram, discussed, 59:16 
Bustline: 
fitting at, 57:22, 24, 26, 62:20, 22 
flattering designs for, 57:58-60 
Buttonholes: 
decorative, 61:62-63 
marking placement for, 58:12 
naked, bound, 60:60-61 
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Buttons: 
attaching, 57:12 
backing for, 62:14 
beaded, 62:59 
covered, 60:22 
gilded, 62:48-52 
thread shank for, 59:18 


( 


Campbell, Patricia B., on appliquéd 
quilts, 58: 54-57 
Candela, Angela, on vests from ties, 
59:32-35 
Canvas, as rug backing material, 57:54-57 
Celtic designs, sources for, 61:30 
Closures: 
alternatives to buttons, 61:62-63 
frogs as, 58:32-35 
See also Buttonholes. Buttons. 
Clowes, Jody, on Guild sourcebook, 
59:74, 76 
Coan, Annette B., on silk-ribbon 
embroidery, 62:36-39 
Coats, pieced, 62:30-35 
Coffin, David Page: 
on one-layer tailoring, 60:56-61 
on professional pressing techniques, 
62:40-43 
Collars: 
designing, 57:30-33 
embellished, 62:100 
one-layer, 60:59 
Color: 
choosing, for garments, 61:56-58 
swatches for draping, source for, 
62:10 
Color wheels, source for, 62:10 
Computers, fitting programs for, 
60:40-43 
Conlon, Jane: 
on beading blouses, 62:56-59 
on machine-stitched appliquéd 
curves, 61:26-31 
Conner, Mae, on crocheting a rug on 
canvas, 57:54-57 
Cord, knitted, 59:44-47, 76-77 
Cording: 
decorative, 61:62-63 
sources for, 58:35 
Corduroy: 
working with, 62:66-71 
sources for, 62:71 
Crochet: 
alternative chain-stitch, 57:12 
fringe, 57:20 
left-handed, 59:10 
as rug-making technique, 57:54-57, 
59:6 
Cuffs, alteration techniques for, 58:62-64 


D 


Darts: 

pivoting, 59:18 

with princess-seam pattern, 57:24 

templates for, 61:14 

on vest, repositioning, 59:35 
de Clercq, Evelyne, blouses by, 62:100 
Design, components of, 61:52-53 
Draftsman’s ruler, as fabric-cutting 

guide, 62:14 

Drape, as function of grainline, 60:28 
Dyeing, fabric for sky colors, 59:64-67 
Dye-painting: 

as design technique, 60:49-53 

supplies and sources for, 60:53 
Dyes, fabric: 

books on, 59:67 

sources for, 59:67 

types of , 59:16,18 
Dollmaking, sourcebook for, 58:76 


TADS Nos. 3/- 


[ 


Easing, with feed-dog action, 59:16 
Eddy, Ellen Anne, on binding quilts, 
57:48-50 
Edge finishes: 
lace, 57:14, 59:12 
fringe, 57:20 
Hong Kong, 62:70 
overcasting, 58:14 
Zoran-style, 61:64-69 
See also Binding. Hems. 
Elastic, replacing in waistbands, 
61:49-51 
Elias, Kathy, home-management humor 
by, 60:102 
Embroidery: 
Chinese, 61:104 
crewel, pattern source for, 59:10 
machine, for creating matching 
fabrics, 58:40-43 
needles for, 57:20 
silk-ribbon, 62:36-39 
Embellishment: 
books on, 58:80 
See also Appliqué. Beading. 
Embroidery. 
Emodi, Barbara: 
on sewing in Hungary, 58:74,76 
on working with Polarfleece. 60:12 
Epstein, Nicky, on knitted cord, 59:44-47 
Ericson, Diane: 
on color choice for garments, 
61:56-57 
on texture, 61:59 
Euro-Pro Ironing Solution, discussed, 
62:43 


j 


Fabrics: 
crisp vs. soft, 61:54-55 
mail-order sources for, 58:44-49, 
62:76 
preshrinking, 61:16 
starching unruly, 61:46-48 
and susceptibility to wrinkling, 
58:60 
Seealso individual fabrics. 
Fabric stabilizers, discussed, 58:42 
Felting, techniques for, 61:32-35, 
62:31-32 
Fiber art: 
jacket by Ellen Moon, 58:100 
wall hanging by Joanna Staniszkis, 
57:100 
Fitting: 
altered armscyes, 61:20, 22-23 
book on, 60:84 
blouse hems that ride up, 60:16, 18 
bust on princess-seam patterns, 
57:22, 24, 26 
fitted sleeves, 58:20 
increasing bust shaping, 62:20, 22 
kit for, 58:74 
shoulder-pad alterations, 59:22, 24 
software for, 60:40-43 
Frackelton, Bjorg, on shortening a sleeve 
from the shoulder, 57:64-65 
Frogs, as garment closures, 58:32-35 


G 


Gale, Joyce, on fitting kit, 58:74 
Gazzard, Sally, on beading vests, 
57:34-37 

Giordano, John: 

on making an apron, 62:60-63 

on maintaining sewing machines, 

59:41-43 
sewing commentary by, 61:102 


Gown, by Claire McCardell, 60:104 

Grain, discussed, 60:26,28 

Grayson, Beatriz M., on “pillowcase” 
appliqué, 60:69-71 

Grotrian, Carol Anne, on dyeing fabric 
forsky quilts, 59:64-67 

Guild fiber-arts sourcebook, 59:74, 76 


H 


Hancock, Melissa, humor by, 58:98 
Hashiguchi, Starr, on curved-welt 
pockets, 62:44-47 
Hazen, Gale Grigg, on lapped zippers, 
59:58-61 
Hems: 
for blouses, 60:16, 18 
invisible, 62:68 
lace, by machine, 59:12 
mitered, 62:70 
for prints and plaids, 60:24 
rolled, 60:62-65 
serpentine, 61:44-45 
Zoran-style, 61:64-69 
Hendry, Diane: 
on stitchless appliqué, 58:68-71 
on texture choice for garments, 
61:60-61 
Henrion, Marilyn, on striped quilts, 
62:63-65 
Hiatt, June Hemmons, on designing 
knitwear from sewing patterns, 
58:50-53 


Ingling-Leath, Melissa: 
on knit fabrics, 62:76 
on shoulder-seam alterations, 
59:62-63 
Interfacing: 
buckram as, 59:16 
fusible, 
bubbles in, 61:12 
as muslin for test garments, 59:4 
as pattern paper, 58:10 
preshrinking, 61:16 
web, for appliqué, 58:68-71 
for necktie vest, 59:34 
Inverso, Therese, on felted-wool 
patchwork, 61:32-36, 76 
Ironing, humor, 62:98 
Ironing board, padded cover for, 57:12 


J 


Jackets: 
one-layer tailoring for, 60:56-61 
setting in sleeves for, 61:40-43 
tight armholes in, 57:10 
varsity “letter,” 61:10 
Jeans, custom, 58:76 
Johnston, Ann, on dye-painting garment 
fabric, 60:49-53 


K 


Kilt accessories, sources for, 59:10 
Knitters, cord (spool), 59:45, 76-77 
Knitting: 
books on, 58:80,82 
cord or spool knitters, 59: 76-77 
grafting or Kitchener stitch, 59:18 
humor, 57:98; 59:94 
intarsia, without bobbins, 57:44-47 
joining seams, 58:4,6 
mattress stitch, 59:18, 20 
painting, unraveling, and reknitting 
knit fabric, 59:68-71 
patterns, reviewed, 58:26, 28, 30 


from sewing patterns, 58:50-53 
sinker, 59:20 
soft sculpture, 59:77 
videos on, 57:78-79 
Komives, Margaret, on setting in jacket 
sleeves, 61:40-43 


L 


Lace: 
applying with blind stitch, 57:14 
Battenberg, making, 59:36-40 
sources for, 59:39 
books on, 59:34 
machine-hemming with, 59:12 
Larkey, Jan, on flattering the bustline, 
57:58-60 
Layettes, preemie-sized, 57:76; 59:4 
Lee, Linda, on silk and terry bathrobe, 
60:30-34 
Linens, book on, 57:78 
Linings: 
one-layer, 60:60 
quick techniques for, 60:66-68 
for sleeveless dress, 60:68 
Lingerie, sewing techniques for, 57:66-69 
Long, Connie: 
on machine-embroidering matching 
fabrics, 58:40-43 
on quick lining techniques, 60:66-68 
Lundell, Judith, with Lin Johnson and 
Carla Lopez, on decorative cording as 
alternatives to buttons, 61:62-63 


M 


McCardell, Claire, gown by, 60:104 
Machine embroidery, for creating 
matching fabrics, 58:40-43 
Maslowski, Karen, on commercial 
sewing machines, 57:51-53 
Mayer, Jeffrey, on making gilded buttons, 
62:48-52 
Mondragon, Rick on intarsia knitting 
without bobbins, 57:44-47 
Moon, Ellen, jacket by, 58: 100 
Moore, Andrea: 
on corduroy, 62:66-71 
on rolled-hemmer foot, 60:62-65 
on sewing lingerie, 57:66-69 
Morris, Karen. on cowl-neck scarf, 
60:54-55, 74 
Mouse, catnip, pattern for, 61:76 


N 


Necklines, designing, 57:30-33 
Needles: 
“between,” for hand sewing, 58:16 
for metallic thread, 60:80 
storage of, 59:14 
Nehring, Nancy, on frog closures, 
58:32-35 
Newman-Levy, Sandra, on altering 
patterns for asymmetry, 62:53-55 
Newton, Deborah, knitting-pattern 
review by, 58:26,28,30 
Notions: 
chisel as clipping tool, 58:10 
pattern weights, 59:4, 60:22 
professional, source for, 57:80, 82 
shim for machine sewing, 58:16 
snap-attaching tool, 60:80 


0 


On-line services for sewers, 61:72 
Oven-bake buttons, gilding, 62:48-52 
Overcasting, uses for, 58:14 








P 


Painting fabric for varied effects, 
60:49-53 
Pants: 
Armani-style, 57:38-43 
European vs. American patterns for, 
57:38 
Patchwork, felted-wool, 61:32-35, 76 
Pattern reviews: 
knitting, styles for spring, 
58:26, 28, 30 
sewing, stylesfor fall and winter, 
62:24, 26, 28 
sewing, styles for spring and 
summer, 59:26-28, 30 
Peacey, Marie, on mola appliqué 
techniques, 57:61-63 
Persian lamb, source for, 58:4 
Piecing, strip, book on, 60:86 
Plackets, closed vs open, 58:63, 64 
Pockets: 
curved-welt, 62:44-46 
patch, 62:34 
Polarfleece, sewing with, 60:12 
Preshrinking, methods for, 61:16 
Presser feet, for commercial sewing 
machines, 57:53 
Pressing: 
professional tools and techniques 
for, 62:40-43 
supplies, sources for, 57:80 
Purses, beaded, book on, 60:84 


Q 


Quilting: 
book on, 60:86 
curved-hook guide for, 58:14, 16 
newsletter on, 62:76 
with stripes, small-scale, 62:80 
wide backing fabric for, 60:14 
Quilts: 
appliquéd, 58:54-57, 60:69-71 
Art/Quilt Magazine, 58:76 
batts for, 
bearding on, eliminating, 58:8 
choosing, 58:65-67 
creeping, 57:10 
binding, 57:48-50 
supplies for, 57:50 
exhibits 
Full Deck Art Quilts, 57:72 
Quilt National °95, 59:74 
Victorian show, 58:74 
humor, 58:98 
rod pockets for, 57:49 
skyscape, 59:64-67 
Smithsonian fabric collection, 57:76 
striped, 62:63-65 
tactile, for blind child, 60:82 
ties for, 58:10, 60:22 


R 


Rathfon, Constance, on choosing quilt 
batts, 58:65-67 
Rayon, working with, 61:46-48 
Ribbon, silk: 
dyeing, small-scale technique for, 
62:39 
sources for, 62:38 
Riding clothes, book on, 57:78 
Roehr, Mary, on replacing elastic in 
waistbands, 61:49-51 
Rolled-hemmer feet: 
sources for, 60:63 
working with, 60:62-66 
Rugs, crocheting, 57:54-57 


5 


Saint-Pierre, Adrienne, on serpentine 
hem, 61:44-45 
Scarf, cowl-neck, 60:54-55, 74 
Seam allowances: 
hand-overcasting, 57:18 
movable, to alter pattern, 61:37-39 
Seams: 
French, pressing technique for, 58:12 
princess, and bust-fit correction, 
D122, 24 
shoulder, alterations to, 59:62-63 
staying, to prevent fabric stretch, 
60:44-48 
Zoran-style, 61:64-69 
Sergers, threading technique for, 58:10 
Sewing: 
books on, 58:80, 60:84 
commentary on, 61: 102 
in Hungary, 58:74,76 
low-vision, tips for, 58:8, 60:12 
newsletters on, 58:74 
precision, 58:36-39 
teaching techniques for, 60:78 
Sewing machines: 
attachments for, 57:53 
commercial, 57:51-53, 82 
maintaining, 59:12, 41-43 
Pfaff Creative 7550, reviewed, 
ee mee: 
rust-free storage of, 62:14 
sources for, 57:80 
Shaeffer, Claire B., on staying seams to 
prevent fabric stretch, 60:44-47 
Shanks, Carol Lee, on wrinkled silks, 
58:58-61 
Shoes, new museum on, 62:72 
Shoulder pads: 
alterations to, 59:22,24 
making, 61:43 
Silk: 
cutting, 60:32-34 
sheer, working with, 59:48-52, 78 
taming, with starch, 61:46-48 
wrinkled, garments from, 58:58-61 
Skirts, gored, 60:35-39 
Sleeves: 
altering, at cuffs, 58:62-64 
altering, to match armscye, 
61:20, 22-23 
altering, at shoulder, 59:62-63 
fitting, 58:20,22 
set-in, 
altering patterns for, 61:14 
for jackets, 61:40-43 
shortening, from shoulder, 57:64-65 
Slipcovers by Laurel Sprigg, 59:100 
Smith, Mary: 
on altering armholes, 57:10 
on altering sleeves at the cuff, 
58:62-64 
on custom jeans, 58:76 
Snaps: 
covered, for anchoring internal 
fusings, 58:14 
tool for attaching, 60:80 
Software: 
pattern-fitting, reviewed, 60:40-43 
patternmaking, 60:6, 8 
Spray starch, for taming silks and 
rayons, 61:46-48 
Stays, in garment construction, 60:44-48 
Steineckert, Della, on altering patterns 
by moving seam allowances, 61:37-39 
Stripes, as quilt design element, 
62:63-65 
Storage bag for garments, 60:78,80 
Surface design. See Appliqué. Beading. 
Dyeing. Dye-painting. Embroidery. 
Surgical scissors, as sewing tool, 57:74 
Swanson, Jane Viking, on Battenberg 
lace, 59:36-40 
Swayback, fitting adjustment for, 60:39 


Tailoring, one-layer techniques for 
jackets, 60:56-61 
Templates, material for, 60:22,24 
Terry cloth: 
as bathrobe lining, 60:30-34 
sources for, 60:31 
Texture, discussed, 61:59-61 
Thread: 
fusible, 57:18 
for machine embroidery, 58:40 
Thread tracing, as marking technique, 
59:16, 60:38 
Ties, for vests, 59:32-35 
Tilton, Katherine, on piecing a coat, 
62:30-35 
Tilton, Marcy: 
on fabric choice, 61:54-55 
on gored skirts, 60:35-39 
sewing-pattern review by, 62:24, 26, 
28 
Toomey, Toni: 
on making baseball caps, 59:53-57 
on starching silks and rayons, 
61:46-48 
Trent, Jana, on cord (spool) knitters, 
59:76-77 
Tricot, sources for, 57:69 
Tube turning/elastic pulling, 59:14 
Tummy, fitting adjustment for, 60:39 
Twill tape, discussed, 57:18 


V 


Vacuuming sergers and sewing 
machines, tips for, 58:10 
Vests: 
beaded, 57:34-37 
curled points on, preventing, 59:10 
felted-wool patchwork, 61:32-36 
from old ties, 59:32-35 


W 


Waistband: 
alteration for, Karan-style, 57:4 
new elastic for, 61:49-51 
pull-on, 60:36 

Wehlou, Kicki, on Armani-style pants, 

57:38-43 

Welt pockets. See Pockets. 

Wool: 
felted, 61:32-35 
melton, sources for, 62:34 
recycled, from old sweaters, 57:12 
softening, 57:12 

Wrinkles, as design features, 58:58-61 


Y 


Yarn: 
measuring yardage for, 59:10, 61:10 
recycling, 59:12 
Shetland and Icelandic, source for, 
61:36 
Younger, Rebekah, on painting and 
rekniting knit fabrics, 59:68-71 


l 


Zipper feet, styles of, 59:16 
Zippers: 
for gored skirt, 60:39 
invisible, 59:61 
lapped, 59:58-61 
Zoran, minimalistdesigns of, 61:64-69 
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REDUCE EYE STRAIN 


=~ MAGNIFIERS "FOR ALL THE WORLD TO SEE"™ 





VISOR SWINGS OUT OF WAY 
WHEN NOT IN USE! 


OPTICAL QUALITY ACRYLIC LENS 
REDUCES EYE STRAIN 


24%2X AND 4X LENSES 
EASILY INTERCHANGEABLE 


A SLIP ON CUSHIONED HEAD 
BAND FITS ALL HEAD SIZES 


ADJUST FOCUS AND ENLARGE- 
MENT BY MOVING THE OBJECT 


LIGHTWEIGHT AND 
COMFORTABLE 
WORKS WELL WITH or WITHOUT 
PRESCRIPTION GLASSES 


HANDS FREE HEAD MOUNTED 
MAGNIFIER FOR 
QUILTING, SEWING OR AND 
CLOSE PRECISION WORK, 
CREATIVITY AND 
CRAFTSMANSHIP 


$29.95 + $5.00S/H 
DEALER INQUIRES WELCOME 


CALL 1-800-210-6662 


MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 
ae U.S. PATENT #359060 AND FOREIGN PATENTS PENDING e 


BEADS e BEADS e BEADS 
The World’s Largest Selection of Beads 


FULL COLOR CATALOG 


OVER 2000 BEADS IN FULL COLOR 
RETAIL — WHOLESALE — DISTRIBUTOR PRICES 


FOR YOUR 108 PAGE CATALOG SEND $4 TO: 


ne 


ais ' . i] 
The American Classic Line 
Cotton Prints and Plain Colors 
For samples, please send $3 to 
GUTCHEON PATCHWORKS, INC. 
917 Pacific Avenue, #305 / Tacoma, WA 98402 
1(800)3435-8183 
Wholesale Inquiries Welcome 
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_ Shipwreck Beads 


OPEN 7DAYS (360) 754-BEAD (2323) 


2727 Westmoor Ct. S.W., Dept TH 
Olympia, ita on 98502 





Brand New Machines * Major Brands at Major Savings 
SEWING MACHINES « SERGERS « PRESSES 


VACUUMS * DRESS FORMS * ROWENTA IRONS | 


SEND $3 FOR OUR NOTIONS CATALOG 


— 
tae hgh 


$289 
5 


(—\enes \ 
= a 


2-3-4 thread overlock machine “te it ae 
Model MO654DE 


Computerized 
Machines 
From $789 


84 CONCORD AVENUE 
| ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change * Prompt Shipping 

















UP TO 70% OFF NEW 
SEWING fenaeees 


FREE VIDEO DEMOS & LESSONS,/UPS PICKUP & DELIVERY 


“IT'S WOT A SIN TO SAVE MONEY & TAXES” /o 
| FAL 1-800-866-1201 1-MAM se 
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The World's 

t Greatest 
sewing Embroidery 

Machine. Machine. 


Your eyes aren't deceiving you. They're one and the same. The Baby Lock Esanté. 

It sews, It embroiders. 

With over 600 built-in utility, decorative and heirloom stitches, the computerized Esanté extends you far beyond the reaches of 
mere sewing machines. 

And with its elaborate array of built-in and embroidery card patterns, you have a home embroidery machine that rivals the work 
of the finest professional machines. 

Try the Baby Lock Esanté. Gain access to thousands of stitch and embroidery patterns at the touch of a screen. Sew and 
embroider anything from the charmingly simple to the elaborately elegant. Effortlessly, fashion a wardrobe, decorate a room or create 
an embroidered masterpiece. 

More than two machines in one, the Esanté is every machine you've ever dreamed of. And that, perhaps, is its greatest tribute of all. 

Ask your Baby Lock Retailer for information on the full line of Baby Lock sewing products. For the name of the Retailer nearest you, 
call 1-BO0-422-295¢2. In Canada call 1-BOO0-663-5964. 








Greatest 











FREE EMBROIDERY SUCCESS KIT! 
Buy a Baby Lock Esanté or Espreé and receive the Baby Lock Embroidery Success Kit absolutely FREE! A retail value of 
over $100.00, the kit includes Sulky rayon and metallic threads, stabilizers, needles, pens and thread holders stored in a — = 
convenient view-thru tote. Offer good at participating Baby Lock Retailers. Valid only on Models ESl2 or EM1 purchases h ohy lock 





made from 10/10/95 - 12/31/95. 


Ask your Retailer about the “Preferred Customer Card”. The “Preferred Customer Card” is a credit card program of Bank One, Dayton, NA, Dayton, Ohio. Offer differs in Canada. 
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BLUEPRINTS - PRINTABI ES* 
BLUEPRINTS: DESIGN & PRINT, Yardage, Kits, Sweat Shirts & Tee's 


4 


Q 

waite 
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FABRICS BY MAIL 








| Send $3.00 for catalog with fabric samples. 1504 Industrial Way #7 Belmont, CA 94002 
| Orders only 1-800-356-0445 Fax: 1-415-594-0936 


FOR $40 
¢ FREE CUSTOM SAMPLES 
*$5 COUPON IN EVERY 
ISSUE (SAVE $60 A YEAR) 


- — for Contemporary Cyanotype a — r 
Th G S FE b 1 P fi li PRINTABLES A HGS \\ } \ . 
" ee ey 
e tr eet a r 1CcS or t Oo 10 | Clothing and Accessory Blanks (F” ~ | |i \ We “ "| ' = 
Made in USA. a YF = 
. 60 SWATCHES EACH =e Real Clothes - not Sweats & Tee's designed ae artists. je are f = & 
phar is [ 1. Sizes you want: XS - XXL, classic styles to mix & match. (£)) G9) 
MONTH zs OVER 700 , Por oe 10 () 2. Fabric you need: silks, rayon, cotton. (gm : 
( 3. Accessories you want: earrings, ties, scarves & clips 1 = 
A YEAR aprons, handbags, silk bias & silk thread, etc. .¢ = A / = 
Jj 4. Yardage c} = ci = 
+ 42 MAILINGS A YEAR C2 a) : 


















Do You Need a Winter Break? 
Relax With a Warm Circle of Quilting Friends Im 1996 TEACHING STAFF 





CALL 800-333-9191 TMeNRT OF TSuORES he 
Enclosed is $40 for a one year subscription for the G Street Fabrics At The Fourth Annual uh Doak 





Portfolio. * US only, please call for foreign rates. 
Name 











| ' Jane Hall 
M t NJ i FES i Gwen Marston 


Feb. 14-18, 1996, Pigeon Forge, Tn For Show & Seminar 







Business Name 




















Daytime Phone (__—) Information 
| Street The Only Quilting Show & Seminar oeuaa ered 2 
| Ci S Ti Devoted to Miniature Quilts Box 369 + Cedar Mtn. 
j Cify—__________ tate ___ Zp & Small Wallhangings North Carolina 28718 





G Street Fabrics Mail Order Service — Dept. T 
12240 Wilkins Avenue, Rockville, MD 20852 





* 100% Cultivated White Silk « 100% Cultivated Silk 
5/2, 12/2, 20/2, 30/2 5/2, 12/2, 20/2, 30/2 
* 12/2 Merino Wool Hand dyed with natural 
18 Colours dyes by Trudy van Stralen 
- Brushed Mohair 
21 Colours Sample Cards $5.00 
ee pt all * Natural Linen 
rc “terhm aut thes aad 10/2, 10/4, and 16/2 (bleached) 
Lircha style desired 
1 LETTERING (Choose trom photo above, } [A|B(ClE|F {S| Gstp senile Cards PZ 50 
| 2 e 4 Circle your choice. Note: Not available with letiering style E or F * Louet Sales 
- ee 


es isa § cy £ #/ 6) | MoT P.O. Box 267 


OGDENSBURG, NY 13669 
‘lettering. one 


The Original and Finest Since 1870 


Heirloo we Wo wen Labels 















Tel. 613-925-4502 
dealer inquiries welcome. 


Wy ¥ hm the lines. onbhy 


3 COLORS 
LETTERING — mPa: % a Ei 





On 
Or 
On 


STATEMENT OF OWNERSHIP, MANAGEMENT, AND CIRCULATION 
{Required by 39 USC. 3685) 
1. Publicaton ttle: Threads. 2. Publication No.:08827370. 3. Filing date:Sept. 29, 1995. 4. Issue frequency: Bimonthly. 











; ; 5. No. of issues published annually: 6. 6. Annual subscription price: $28. 7. Mailing address of office of publication: 6 3 
aL LABEL INFORMATION PLEASE | RINT S. Main St., P.O. tor 5506, Newtown, Fairfield County, CT 06 06470-5506. 8. Malling aldies of hexamers of publis h- 
er: 63 S. Main St, P.O. Box 5506, Newtown, CT 06470-5506. 9. Publisher: Suzanne La Rosa, same as 8., Editor: 
Line One: Christe Timunons, same as8. 10. Owner: Taunton, Inc, 63 S. Main St., P.O. Box 5506, Newtown, CT 06470-5506. 11. 
poowe bondholders, mortgagees and other security holders owning or holding 1% or more of total amount of bonds, 
one or other securities: None. 12. Not applicable. 13. Publication name: Threads. 14. Issue date for circulation 
Line Two . ow. Aug/Sept 1995. 15. Extent and nature of circulation: 
Masarnurn 24 letters and s Mail to: Average no. copies each issue Actual no. copies of single issue 
HEIRLOOM WOVEN LABELS , during pea us 12 months published nearest to filing date 
. . Total no. copies 306,703 
5 CUSTOMER WSF ci Box 428-T.994 pal andor requested ciculalfbri 
Moorestown, NJ 08057 1. Sales through dealers and carriers, 
send labels to: 7 SSS street vendors and counter sales 34,207 69,069 
& VA 2. Mail subscription 108,703 114,893 
Name: i2s. “SRE . Totaj paid and/or requested circulation 162,910 183.962 
Phone Orders now . Free Gistrbution by mail 6,780 13,039 
| Address:___ ee Accepted . Free distribution outside the mail 1,708 2,358 
) . Total free distribution 8,488 15,397 
(609) 722-1618 . Total distnbun on 171,398 199,359 
| Capes not dist ributed 
1 Phone: i : ffice use, leftovers, spoiled 6,032 8,980 
Allow 3-4 weeks delivery ; Returns from news scene 73,043 98,364 
i. Total 250,473 306,703 
Percent paid and/or requiesten eleHagon ree 95.0% a a 92.3% 
ij iti i A 16. This Statement of Ownership will be printed in the Dec 1995/Jan 1996 issue of this publication. 
Please call or write for additional information and samples 17. I certify that the statements rade by vie above are correct and complete. Signature: Susanne La Rosa, Publisher. 
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Craft Design fias never been easierl 
Cochenille Design Studio 


the innovator of Design Software & aids 
P.O, Box 4276-t, Encinitas, CA 92025 > ey, 
619) 259-1698 
\ ) Lf NEG 


Designer Aids News: .. 1° ex 
: Garment templates - Stitch Painter, version 2.0 | 
amen nventoracards for Mac &PC windows (for all gridded crafts) oa. 


see anaes ‘ Garment Styler (for garment and 


New Books sweater design) 
- Hand Scanning - Quilt Software 
* Drawing & Illustrat- Other Produets.... 
ing, Garments - Stitch Editor for PC and Awiga 
- Designing Repeat - Style &Chart shaping software 
Patterns - Bit Knitter knitting machine link 
eae Vase -Design Libraries of Clip Art disks 


ASS i 
on ve 

APPLIQUE = 
ONLY S15 ( 


BELLS OF CHRISTMAS 
WULTILSIZED 6-20 
CHRIST WAS EI | 

MLS A RIT Soo 
id } Fila ALI Patterns $12.95 ea. +6&h 
. x ia rh | : | VES Shipping & Handling 
te MULTESIZED 6.20 1-2 Patterns $1.50 
hit $32.50 3-4 Patterns $2.50 


1-800-8-TEJAS-8) Orc add ae 
é few vier catalne Sti (iwstst—‘“‘;C:CS*tststst*C*:C~C:CCCC‘C(SOQ 

4 P.O. Box 1472, eee TX 75091 
DOS DE TEIJAS PATTERNS 


HOME FOR CHRISTMAS 
MULTI-SIZED 8-18 


for the 


disCRIMINATING U N lj " ITEC 


Elegant fabrics from 
Designer cutting rooms. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede* 


WiElimelge(=lecmili(-iep 


5015 Columbia Pike 
rNaliaie| (Olam dice alt= ward OL! 
Washington, D.C. Area 


703/671-0324 











PRESS LIKE THE PROS, PORTABLE COMPACT 
with the Professional sewer BLINDSTICH MACHINE 
Silverstar Ironing System. : Special Introductory offer: $598 (+ ups s/h) 
Now Available To Home Sewe i / Buy From Factory Distributor and Save 
/ Glides over all types of orl “ Solid Steel Construction 
like a pro = =] “ Compact and Easy to Operate 
“ Cool, comfortable grip, and /“ Attaches to any table - a 
weighs only 3 lbs 


/ Full Factory Warrantee 
/  Professional-looking garments 
Reg Retail: $329, 
Special Offer $188. 







GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, Il 60622 


The Finest Fabrics, 


Fabrics] 





Custom-Fitted Patterns ~The Finest Fabrics & Yarns «Beads 


We started at the beginning to 
create a line of patterns anda 
mail order catalog for the ’90’s. 


* Custom-Fitted Fashion Patterns 


Drawn to Your Measurements 


Both Standard and Couture Instructions 
Embellishment suggestions inluded 


INTRODUCTORY OFFER : 
Patterns 50% off until February 15, 1995 


* Free Bimonthly Newsletter 
* Free Full Color Catalog 
Box59, Building I, Olde Lafayette Village 


Route 15, LaFayette, New Jersey 07848 
Phone & Fax (201) 209-8573 _ 
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Laces, Trims & 2”\9 ALOGYo LAX A 


Embroideries From Around the World , 


Use only the best for your most important projects 


SWISS 


Embroideries, Batiste, Organdy, Dotted Swiss 


FRENCH 
Val Laces 


ENGLISH 


Nottingham Lace 


HEIRLOOM QUILT KITS 


Complete pre-cut kits for quilts featured in 
The Heirloom Quilt Bookfrom C&T Publishing 





All this and more 1s available at better fabric &§ craft stores, 
nationwide 


Ask for 
Capitol Imports, Inc 
Your passport to fine lace and embroideries. 


Wholesale orders only, please —_ Call for your local retailer 


P.O. Box 13002 
Tallahassee, FL 32308 


. é q , 
vw \ > O\ O°" NG \ si 
Telephone: 800-356-1784 In IL; 312-486-1779 Fax: 312-486-2665. Al DOK) O\ 


904-385-4665 
ALL CREDIT CARDS ACCEPTED , 
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Marketplace 


Making Historical 
Clothing? . 


Patterns! Over 1200 


A VERY SPECIAL GIFT 






Sterling Silver tatting shuttle - specify with 
or without point $40 
Sterling Silver miniature tatting shuttle earrings $25 
Sterling Silver miniature tatting shuttle pendant 
(usable) with SS chain $35 
Sterling Silver English-style lacemaking bobbin $34 
Sterling Silver Belgian-style bobbin earrings $20 


SNOWECOOSE Add 15% S&H 
P.O. BOX 27805T Visa/MC 
DENVER, CO 80227 (303) 934-5168 


YARNS 


For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS » 
REGULAR AND MILL END YARNS * WHOLESALE 
* SEND $2.50 FOR YARN SAMPLES & COLORS 


ERDAL YARNS, LTD 


303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 ° 212-725-0162 


Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1950's 
Books! 650+ Costume 
Reference Books 


Supplies! Corsetry, 
Millinery & More! 
Plus Accessories 
and aes 
160-page catalog - $5 
eon =A LreRYEARS” 
for the costumer 
(formerly Raiments”") 
5749 E. Colorado Blvd. Pasadena CA 91107 
Phone(818) 585-2994 Fax(818) 432-4530 


w Visit our new store! 














| Life and Clothing! | | 


Tidings from the 18th Century by | 
. Beth Gilgun willteach you to make 
» your own antique clothing and | 
accessories with measured | 
diagrams and scaled patterns. | 
Learn about natural dyes, 
embroidery, jewelry and 
everyday life in early America. 


$24.95 os reo 


| Scurlock Publishing, R Kt. sy » Bes: MI- M, Rearkan, TX 75501. 







wre CABIN DOLLS, 
oe ty kM IY 
E THE Source -or 
Tatura l SiGe: 


>= 4 DOLLS (custom fethnic) 
 # KITS § SUPPLIES 
Ee» ¢ CRAFT MATERIALS 
6 *& FURNITURE 
ACCESSORIE 
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ee 











\. FREE CATALOG G3 Swatches) 
| (08) ™ PO. Box 64-Dept. T 
637-2,735 ™ rogue, WW). 54665 





Yarns. Over 1500 colors. All 
sizes, textures. Lots, lots more! 


Catalog and yarn samples 
$6.50 ppd. ($5 refundable) 


Call to order our catalog: 











_ If you love dressmaking and tailoring with some 
of the finest wools from around the world, you'll love 
_ our special wool collection. 


1-602-428-7000 


GABS « CREPES + FLANNELS | 
JERSEYS * TEXTURES »« LUXURYBLENDS || 


Send $5.00 today for current wool swatches and 
information on our unique fabric subscription service to: 


Sayer Brook. 
DISTINCTIVE FABRICS 
P.O. Box 1800W ~ Clinton, MA01510-0813 


SF Ts AUS OS EE, 
1 MASTER DESIGNER 


2 Publishers of Self-Instruction Books on 
Garment Designing, Grading & Tailoring 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TG 

Safford, AZ 85546 














seen 















Hardwood forms ready for 
embellishment for the creation 
of decorative ornamental tassels. 






Aa 


Avatlable in: 
LB91-2.5" $1.70 
LB90-2,8" $1.90 


Write, call or fax to have a free booklet describing these 


other forms from $.18 
Complete Textile Craft Supply books on the essentials of clothing design sent to you. ; e 
Catalog: Send $5.00 Master Designer * Dept. T a 
A 


P.O. Box 1667 North Riverside, |L60546 
Phone 708-7B0-1769 ¢ Fax 708-780-0076 


PS aa aie OP ee ee 


LACIS 


3163 Adeline St. Berkeley, CA 94703 | 
tel: (510) 843-7178 fax: (510) 843-5018 


a 
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Stone, Silver, Glass, and 
Plastic Beads - Fetrsh 















@4RIVERGEMS 
p.bcois Seed Sands | | eed a eS 
ees ee ee ee Fore SOO page hul-coier calming send $10 to 
Barrette Clips « Buttons RIVER GEMS & FINDINGS 
ie eet me 66901 Washington NE, Dept 206V 
: Bolo Backs and Cord - Albuquerque, NM 87109 USA 
Cemit™ Modeling or call toll free 1-800-396-9895 
ask for catalog 206V 





Beads xx Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 ** FAX 707-923-9160 


1-800-BEAD-LUV (Orders only outside Calif.) 


PRINTED FABRIC LABELS 


Designed To Your Needs, Small or Large Quantities | 
@ Print your company name and more on durable fabrics | 
, (polyester, nylon, simulated satin) in white, black, ivory or 

buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On ID. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 


* Mention this ad for new customer discount 
FOR SAMPLE KIT CALL OR FAX 


800-944-4696 
| FAX (305) 949-2662 


GENERAL LABEL MFG. * P.O. Box 640371 * Miami, Fl 33164 





OAK ba ata CABINET 


18"W x 11L"TEx 11°D $125.00 plus S&H 
MC/VISA 
Carter's Workshop 
1514 Rainbow Road, Rogers, AR 72758 
501-271-2231 1-800-393-2231 


Kits, Videos, Instruction Manuals 


f- 4 
CSZ Enterprises, Inc. 


| | 1288 West llth Street, Suite 200 « Tracy, CA95376 - said 2 oon 





MY TWIN’ 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 











Tailoring Made Easy 
from 


Learn from a qualified, master tailoress 
with a simplified, easy to follow 
instructional video for the Home Sewer. 
A step by step procedure for the most 
commonly requested alterations. jacer 
Call 1-800-269-3599 to order 
$24.95 per tape. 
Specify mens or womens alterations. 
All major credit cards accepted. 


ners mbskin®Raccoon 
Muskrat®RabbiteOpossum*ReindeereErmine 


and more! For alt your sewing, trimming, etc! 
Large or smal quantities available. immediate shipping 
Creda cards or COO $1 for complete catalogue 
H.E Goldberg & Co, Inc, 
9050 M.L King Way South, Seattle WA S811B 


BottomLine Designs, WC2 
4217 Hildring Drive West 
Fort Worth, TX 76109 
817-926-4863 


Theme Based Jars 


Patterns 


Color Brochure 
Send 
$1.00 and LSASE 


***NEW VIDEO*** 


Bead Knitting with Alice Korach 
This process creates a totally beaded 


"fabric". Leam the process from start | 
to finishing. Even if you've never 
knitted before, you'll be able to knit a | 
beautiful beaded bag. 
$39.95 (approx 90 min) +$4.00 p/h | 


FREE CATALOG 800 848-0284 


Victorian Video Productions 
P. O. Box 1540 Colfax, Ca 95713 


Now Catalog $2 1-800-238-0296 
P.O, Box 1107, Castle Rock, WA 98611, USA 














here can 
you find... 


A sleighful of hard-to-find 


sewing and quilting notions? 


Nancy's Motions: 


For your FREE catalog call 
1-800-833-0690 





handspun yarn 


luxury hand-dyed wool, mohair, alpaca and tlama yarns from 
artisans’ flocks; also millspun from our fleeces; patterns, kits, 
custom work. Catalog §3; w/samplecard $10 ($5 back wiirst order) 
salt spring island fibre studios 


121 Mountain Road « Salt Spring Island, B.C. « V8K 1T8 « Canada 
ph: (604)653-40339 a.m.- 5 p.m. Pacific Time « fax: (604)537-9930 


Knitting Pattern Books 
by Betty Lampen 

BOOK | 

"SWEATERS 


FOR TEDDY BEARS” 
and NEW ! 
BOOK Il 
"TEDDY BEAR 
KNITS" 


for 3 Bears 17 1/2, 13", 7 1/2" 
author of "Miniature Sweaters" Book | & If 





ee es 


Betty Lampen, Dept.T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $6 each 
shipping and handling $1 
CA residents include sales tax. US funds only 





Personalized 


Quality Woven Labels 





Mode Especrally for lions 


_ a7B- 5/8" Rrista's Kreations 
White w/ Blue & Gold 


we (Car oltee 


103C - 1 1/4” or 63C - 5/8” 
“By”"or “For” White w/ Gold 


“Yous Choice Of é 
a ional my 
800K -1 1/4” or 81K - 7/8” 78PB - 7/8" | Your Choice Wording 
White w/ Grey 24PB - 5/8” J White w/ Blue & Gold 


_ Beautifully woven with your name in matching printed script, these 


labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (5603) 252-5542, 24 Hours. 
20 for $6 * 40 for $9 * 100 for $17 
250 for $30 * 500 for $45 * 1000 for $75 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 « Dept.T * Portland, OR 97294 





















\ Jictorian Crazy Quilting 


ilk Ribbon Embroidery 
Materials & Supplies 


pee 
The ANS 
baer csany 


Canoda's premier mail-order source 
for specialty sewing supplies 






Catalog, $1.00 
RR 2, Box 172-T 
Limerick ME 04048 



















_ Fabrics, books, notions and Send $5 for your catalog 
other necessities for all the . . 
needle arts! Your source ete aoe 

for heirloom sewing, silk RR #1Beeton 


ribbon, couture, quilting, 
embroidery, and Ontario, Canada 


specialty threads LOG 180 (905) 


"706. 1396 


25% 
discount 
to U.S. clients 


PLB gele[= 
Full Color 
Quilting Catalog 
From America’s ' 
|! Largest Quilf Shop! |! 


Featuring all the fabric, books, patterns and 
i quilting goodies you could wish for. Send I 
| your name & address today! Your gee | 
| will be mailed without delay. Send to: 


| éepsake Quilting: ' . 
I Dept. TM 

I Route 25B, PO Box 1618 
L Centre Harbor, NH 03226-1618 


PATTERNS OF HISTORY 
Aulhenlic Ninefleenfh-Cenfury Pafferns 
1835-1896 


Now Available: 
1888 Reception Toilette Pattern 


O Please send me a FREE 
Patterns of History brochure 


Name 

Address 

City 

Zip 

Mail to: Patterns of History, State Historical Society of Wisconsin, 


816 State Street, Suite T2, Madison, WI 53706-1488. For ordering 
information, call (608) 264-6428 T2 


Tron wilt \eslache lca le 


Handknitting Wools, Cottons, Silks, Linens, 
Alpacas & Mohairs from Around the World 


Catalog wth over 100 samples $4 (refundable wih order) 


ELANN FIBER COMPANY 
Bow #5! Eweka Montana USA SO81 Fae St 
Bou f?i Cranbrook BC CANADA VIC 4J45 


i relale 
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..fine embroidery kits 
Call or write for a brochure. 
P.O. Box 978 


Portland, Maine 04104-0978 
207/828-8682 


Bs ag 





BRA SUPPLIES 

e Patterns to Size 48FF 

e Underwires 

e PowerKnit 
LYCRA 

e Prints and Solids 

¢ Stretch Velvet 
TRICOT 

¢ Matching Lace & Elastic 

Lingerie Pattems 
LINGERIE FABRICS 
Catalog & Samples $2.00. Refundable with order 


SEW SASSY LINGERIE 


9009-—C South Memonal PKY, Dept. T512 
Huntsville, AL 35802 (205) 883-1209 __) 





POLAR FLEECE 


Excellent Selection of Beautiful Prints and Solids 
| Patterns, Thread, and Kits Available 
For over 35 Swatches and Brochure, Send $5.00 to: 


Thorburn’s 
123 Nashua Rd., Suite 128T, Londonderry, NH 03053 
(603) 437-4924 | 


MARE rt) KK 


aad a = 
4) P fe he <>. 
/ SHOEMARING 
Made from scratch. Use regular sewing machine. 


$19.95 plus $2.00 p & h. 


MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


{415} 345-8012 


OE OF 
INSTRUCTION 


Calitorrua orders add $1.60 sales tax 








Harrisville 
Family Sweater 


A simple pattern 
with beautiful results. 
Fits all sizes. 
Pattern: $3.25 


Fohage Collection Knitting 
Yarn Sample Catalog: $5.00 
Call 1-800-338-9415, or write: 


HARRISVILLE DESIGNS 
Center Village, P.O. Box 806-71 
Harrisville, New Hampshire 03450 


D' Anton 


Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton | 








5530 Vincent Ave. N.E. | 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 


lowa 52358 


94 THREADS 





Cushing's Perfection Dyes 
Acid Dyes in 94 Colors 
Direct Dyes in 39 Colors 


Call or write forcolor cards 


New Dealer Inquiries Welcome 


Traditional Rug Hooking 


from Joan Moshimer 
patterns, tools, books, know-how 


burlap, linen, monk's cloth backing 
800-626-7847 


W. Cushing & Co 
F,O Box 351 Kennebunk port, ME OFO46 





NATIONALLY AUTHORIZED 


orotner. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 


machines at good prices 


Mary Lues KNITTING WORLD 
101 W. Broadway, StPeter, MN. 56082 


507-931-3702 
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WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 








XS-XXL 


Features a built in bolero 
with faux cut work, 
beaded fringe, fong or 
short legs. From elegant 
to sassy you're the 
designer. Try a long black 
Jumpsuit for the holidays 
and use gold trimmings. 
Full size pattern and 
illustrated instructions 
for designer detailing. 
Send $9.95 to: 7 
Birch Street Clothing Inc. 
P.O. Box 6901, Dept TBJ 















San Mateo, CA 94403 























The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 
FOX FIBRF® Presence all their own. 

For samples, send $10.00 to: 

VRESEIS LTD. Box 87- T 

Wickenburg, AZ 85358-0087 





KRUH 
MNS 


Merchants to the Machine Knitter 


ALL NEW CATALOGUE FOR 1995! 
Over 9,500 items for machine knitters! 


To receive our new 160 page. Buyer S 
‘G7Ul(e(=1@le)(e (e gue, Send just 9 one Obre 
KRUH KNITS *PO BOX 1587-T * AVON, 
CT 0600] 7, }-800-248-KNIT 
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Four surface design 
options for applique, 
piecing, tapestries and 
fashion fabrics. 
Banded, lined, kimono 
shaped jacket; 28° to 347 
long; flattering fit for all 
body shapes. 


Multi-sized: 8-24 
$10.00 + $2.00 S&H 
(Texas residents add 7.7 5%.} 
Color catalogue: $2.00 or FREE 
with order of this pattern. 
VISA/MC accepted. 


COLOR ME PATTERNS 


800-434-7288 
1617 Bear Creek Road - Kerrville, TX 78028 





MAKE BIG MONEY — ALL PROFIT — AT HOME 





SIBLE MENDING 





Make moth holes, ci igaretie Burrs 
jears. nos, DISAPPEAR from all fabrics 
Litthe-known craft 6 bg spare time prof 
F its. Exoling delails ALE! CALL TOLL FREE 
or wribe 
I FABRICON COMPANY 
20271 Montrose, Dept G22, Chicago, IL 60618 












RIBBON EMBROIDERY 
BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
TRAPUNTO 


CATALOG + MINI KIT...$2.00 


CHOOSE ONE OF TECHNIQUES 
LISTED ABOVE 


CRAFTS BY DONNA 
BOX 1456T 
COSTA MESA, CA 92628 
(714) 545-8567 








a fa 
. Promenade 4 le 
Enterprises Inc. 


* Beads + Etreane & Sequins 

' « Beadwork Supplies * Bead Embroidery Kits 

* Austrian & Czechoslovakian Crystals 
Instruction Booklets 





¢ PM “Beaded Earrings’ ......csssseseeseen $5.00 
| “Beaded Clothing Techniques”.........c.000 $7.00 

“Contemporary Loomed Beadwork"... ......c0008 $7.95 

\ Flash Jewelry Making & Repair Techniques"..........0044.55.00 


$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 


Promenade * P.O. Box 2092 « Boulder, CO 80306 « (303) 440-4807 


Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cus. Aoings home sewers 
and professionals up-ioddate Starts beginners nghi 
Save Money - Sew Professionally — Make 
Money. Diploma Awanied FREE Brochure 


LIFETIME CAREER iethtgsnoigee Dept. THOSCS 


S=aoAXQOUTDOOR FABRIC Sosoouee 


Pattern “190 for —_ 


Comforter_g3 
5 Sizes from Ree, ON 
eo oe At ka. 


$5.00 


(shipping included) 





«Includes: Pattern, 60 page Mail Order Catalog, and 
special swatch set of selected comforter fabrics and 
high-loft insulation. 

We also carry: Polartec Fleece from 100 to 2000S 
weight, Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware. YKK Zippers, Webbing, etc. 

TO7NW TithSt. Corvallis,OR. 97330 (503) 753-8900 





_—_—_——_——EEs 
Wool Source 
'Flannel Challis Tartan 
Crepe Gabardine Blends 

Mohair Cashmere | 


Impressive selection of wools 
from casual to elegant 


Personal Swatching Service 
(Due to rapidly changing stock 
we are unable to produce a catalog) 


9701 SE McLoughlin 
Milwaulae, OR 9722 
(300) 7a 124 


= pecal Rey wesls 
Weloome! 





e AFRICAN FABRIC ¢ 


swatches ° patterns * notions 
NEW - AUSTRALIAN fabric 
¢ Join the African Fabric Club ° 
Send LSASE (2 stamps) to: 
THE UNIQUE SPOOL , Dept. TH 
407 Corte Majorca , Vacaville, CA 95688 


































. DESIGNS, 
MILL FARM, 
PATTERNS 
OF HISTORY, 
PERIOD 
IMPRESSIONS 


FOLKWEAR, 
| PAST 
PATTERNS, |: 
HEIDI'S, 


































Over 70 books of authentic multi- 
cultural designs, all copyright-free, 
from African, Native American, 
South American, European, Near | 
Eastern and Far Eastern indigenous 
cultures. 























Send $2.00 for the illustrated Fall 
1995 catalogue, with many money-saving offers. 








PATTERNS FROM SIMPLER TIMES 
CATALOGUE $2.00 + $2.00 POSTAGE 
P.O. BOX 145, 81 LAKESHORE ROAD EAST 
PORT CREDIT, ONTARIO, L5G 1Cc9 
PH (905) 274-EVER FAX (905) 274-2610 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 


In Stock - On & Rare J 
Glass Stones, Beads & Drops 


TASSELS, HANDBAG FRAMES, SEED BEADS 
ALSO METAL, BONE, SHELL. STONE, 
| CERAMIC, WOOD, PLASTIC & MORE! 


| 350-Page (B & W) catalog - $15 | 
includes supplement updates 
Discover, Visa, MC, AmEx or Send check to: 


ORNAMENTAL RESOURCES, INC. 


POB 3010-THRD Idaho Springs, CO 80452 
“303-279-2102 Orders 1-800-876-6762 


















INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 





HAND CREAM FOR 
NEEDLEWORKERS 
> Non-greasy, no dyes 

or perfumes 
» Helps heal rough, 


cracked skin 


» Safe for handling threads 
and fabrics 


>» MasterCard & Visa 


4 oz. tube $3.79 + S&H 
3 tubes $10.00 + S&H 





Pawtasten nit 1-800-522-2469 



















Stemmer House Publishers, Inc., Department TH, 
2627 Caves Road, Owings Mills, MD 21117-2919 










SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 





lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. + 


LAVEN 


Dept. T, 772-39th St. 
Allegan, MI 49010 







AT LAST, A COMPUTER BooK 
FOR NEEDLECRAFTERS 


| Hundreds of easy ways to use your computer to 
design quilts, create cross-stitch and knitting patterns, 

| | get free patterns and advice, 

go online, and more. 


The Needlecrafter’s 
Computer Companion 

by Judy Heim, 475 pp., only $29.95. 
Bonus: includes 2 disks! 

ISBN 1-8864 I] -01-8 


Avatlable in fine bookstores everywhere or. 


call 1-800-420-7240 
uctory Offer! ORDER NOW! 


or send check or money order for 
$29.95 {+ $4.50 S&H; CA residents add 8.25% sales tax) to 
No Starch Press, 1903 Jameston Lane, Daly City, CA 94014-3466 











SCISSORS & SNIPS | 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 
P.O. Box 90147 / Nashville, TN 37209 
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A NEW BOOK! 


Reprinted from the 1920's 
RIBBONOLOGY 


r 

/ 

| 

More great ribbon craft ideas from the | Pas 

I o 

| 

f 

ali 





Edwardian Era. 
$8.95 + 2.00 Postage & Sales Tax 
Send for complete list of Ribbon Books. 
ANTIQUITY PRESS 
1734 Scou St.» St. Helena, CA 94574 
TO! SaOF- “9106 Wisa / MC 
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PARIS 
COUTURE 


WORKSHOP 
FABRIC 


SHERMANE steepest tl 
f 0) l ( H k January 12-15 


Call for Brochure 407-740-7737 


SILK RIBBON 


by the yvard/40 colors in stock 
EMBROIDERY SUPPLIES 
Available by Mail ( rder! Catalogue 55 
Mimts Fabrications 


4? Haleam Hood * Havelwond, S02 28738 © T4435 25455 


NOW 500ypp CHENILLE IN STOCK! 


CHENILLE 
YARNS 


Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 


in tweeds — over 250 colors! — all on cones, all J} 


in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 
Fibers Stock Yarn Service, send $15.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


Art/Ou 


T 
Magazine 


A new magazine devoted to the art quilt. 





I The quilts, the artists, the shows, the symposia, " 
I the issues, the reviews ... the Art of the Quilt. " 
I Special rate for Threads readers: | 
| 4 year (4 quarterly issues) for $28. | 
I Sample copy $7. 
I To subscribe, send check for $28 ! 
I (plus $10 for overseas postage) 1 
I or MC/VISA information to: j 
| __ART/QUILT Macazine ~ Threads Offer — | 
i 9543 Meadowbriar, Houston, TX 77063-3812 I 


Published by Lynn Lewis Young. Money back guaranteed. 


eS ee eee | 


7/5 eautiful TS ‘abrics by Meai\ 
Free Shipping Offer 


An exquisite collection of the f inest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 


times a year senda $10.00 check or money order to: 


THREADS avr GincerBrReaD [ALi 
356 E. GARFIELD, AURORA, OHIO 44202 PHONE: 216-562-7100 


96 THREADS 
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Sik Ribbons  Dattermns 








AUTHENTIC VINTAGE WESTERN 
CLOTHING SEWING PATTERNS 


CATALOG $4.00 


BUCKAROO BOBBINS. DEPT. / Hf 
PO. BOX 95314 - LAS VEGAS. NV 89193 
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Keep textured Heads 
= binder contro] | 
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SUMMA DESIGN 
(Tl NOSE. BOX C66 Vandalia, OH oT 
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CREATE ORIGINAL QUILT ART! 


¢ Dyes, textile paints & inks, batik 
tools, metallic thread, cotton prints, | 


dyeing fabric, books, notions * 
Send 55¢ postage for a FREE 
catalog or $5.00 for 4" swatches. 
513 Madison Ave., Dept. T-62, Redwood City, CA 9406) 


“bya 
Art Quilters 
Studio 


SILK RIBBON EMBROIDERY 
@ Kits m@ Books m Notions 
FIBER FANTASIES Hand-dyed Cottons, Silks, linens, Ribbons 
$ 4.00 Samples with Catalog for Quilters & Needle Artsts 
DATCHWORK PLEASURES 
2394 Double Church Road, Stephens City, VA 22655 
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OSTITCHES 
TAK NG FIBER ANDPASUION IN FUN NEW DIRECTRNS 
Vacations forthe Sewing Connoisseur 
PARIS * TORONTO * SAN FRANCISCO 


BANGKOK* HONG KONG 
LINDA MCPHEE WORKSHOP & MORE! 


Send $3.00 for 1996 Calender of Events 
OQS6TITCHES 
420 N. Fifth St - #310, Box T 
Minneapolis, MN 55401 
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SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. || 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 





UALIN 


INTERNATIONAL 








ig 19418 Canyon Drive 
Granite Falls, WA 98252 


PILLOW KITS 
Authentic Scottish Tartans 


interpreted in needlepoint. 


All popular tartans available. 14” pillow kit includes 
Patemayan yam, Zweigart canvas, needle, instructions. 


$45 postpaid. MCNVISA 
NYS residents add sales tax. $1.00 (refundable) for list of available tartans. 
Camus International, 800-38-CAMUS 
222 Gulf Road, Suite 605, Lansing, NY 14882 


May 8 - 12, 1996 
Siesta en Santa He 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address. & $1.00 to 
Rosemary Pedigo Poute 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 
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BROTHER N 
Knitting Machines & Accessories /|\ 
‘ 

A 


DISCOUNTED 
We service the knitter who does not 
need lessons. 
Call or write for prices on equipment and yarn. 


Yarn-lt-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 VN, 

(215) 822-2989 A, 
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‘Guatemala! 


Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing & 
interior design. We offer the finest quality, widest 


variety, lowest prices and full money back 
guarantee. 

For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAI, 3439 NESanayBivd., #263 
VILLAGE Portland, or 97232-1959 


| MPORTS WHBLESALE INQUIRIES WELCOME 


SEW MUSICAL * 

Award winning keyboard design vest 
pattern (multi-sized) $8.95 + $2.75 S/H. 
Optional Sequined Lapel $26.00. 

Also: 

» Glamorous City Skyline Jacket 
» Beach Towel Stadium Jacket 
Send Order or SASE for pattern information to: 


SHANERIN DESIGNS 2404 Essington #56, Joliet, IL 60435 





10 foot WIDE-100% COTTON FABRICS 
FACTORY PRICING, FREE Estimates! 


CUSTOM-MADE or DO-IT-YOURSELF | 


MACHINE WASHABLE-NON-TOXIC 


@ Toblecoths 

@ Wall-Covering 

@ Clothing, Costumes 
@ Bonners, etc... 


® Draperies 
® Upholstery 
® Slipcovers 
@ Bedspreads 


Send $2 for YOUR Planning Kit & Fabric samples to: 


HOMESPUN FABRICS & DRAPERIES 
Box 3223-1125, Ventura CA 93006 


i 
IDEO LEARN TO MAKE FITT FITTED 


SLIPCOVERS | 


fees..." 


"viewers will definitely learn how to make a slipcover.. what 

makes this one work is instructor Clare Driscoll's expert 
instruction.” 
59 minutes $29.95+4.00 Shipping (Ny add sales tax) 

PATRIA GARDENS VIDEO 
BOX 120C, WEST FULTON, NY, 12194 
lL 800 383-3824 MC & VISA 
o . - 


a y 





Video Librarian 


PHE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $10.00 check or money order, name and address to: 


ted 


S70) Mionrae Street Svivania, (hio 43560 419-885-5416 











BEADS BEADS BEADS 
for the serious beader. Free full color catalog: 
OPTIONAL EXTRAS. INC 
PO Box 1421, Burlington, VT 05402 
1-800-736-0781 





6 9 Coolidge Avenue #7, 
Haverhill, MA 01832 


1-800-666-3562 


Discover a unique collection of materials, 
books and patterns - perfect for adding a 
special touch to your creations 


e Silk Ribbons 
e Embroidery Threads 


¢ Glass/Porcelain Buttons 
e Sew-on Beads in Glass, 

¢ Shisha Mirrors Crystal, Mother of Pearl 
¢ Stone Animal Beads and Semi-Precious Stones 
e Sterling Silver Charms * and many other items 


Please send $3 for Catalog or call to order a 
customized sampler of treasures. 









FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B--Wool Gabardines C—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


PADRIC GAILLEKY 


146 W. Grand River « Williamston, MI 48895 
(517) 655-4573 













LEARN TO MAKE PATTERNS, 
SEWING & DRESSMAKING Achieve that individual 
Professional Fit! Also, Complete Training 
Packets to Teach Sewing or Patternmaking and Design™ 
or make Individual Basic Patterns 

Catalog $3.00 describes all the above 
Auditore Pattern Design, 


12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 SS 
ee ee eS 


—Teary 
ay T Indonesia 
Tibet & Nepal « India 
Thailand » Myanmar (Burma) 
Ecuador » Romania & Hungary 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
67761TH Warboys Rd, Byron, NY 14422 
716-548-2667 
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SNAPS 


The Original and Only Complete Source 

The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 
Sportswear, Infants Wear & 

Leather. Write for Free Catalog. 


The (Bee Lee Company~ 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


North Jersey’s largest fabric/quilt shop. 


BERNINA‘E] 


SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
bs = i] Acme Country Fabrics 


24 Turnpike, Pequannock, N.J. 07440 


Aut hen an Pr rimary Source 


CIVIL WAR Ceara 
1860s Apparel Arts & Uniform 


by R.L Shep WS. Salisbury 


quality paperbound 


$27.50 (includes | add state tax 


R.L.Shep Publications attn: Fred Struthers 
Box 2706T, Fort Bragg CA 95437 


upping) CA 
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SILK RIBBON BY THE YARD 
In Stock - 150 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread 
Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YLI Ultrasheen and Candlelight Threads 
Silk Embroidery & Quilting Books 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE 
Royal Stitch Embroidery Wool 
NEW Catalog $2. - Refundable on 1st order 
Classes 
13626 DORNOCK CT., HERNDON, VA 22071 
703-435-0150 FAX 703-787-7558 


CREWEL EMBROIDERY 
-» Would you like to 
d embroider this design? 
© A detailed workbook and 
companion crewel kit is 
available 


© Beginner thru Advanced - 
and beyond 
For information send SASE to: 
PAT ALLEN 
P.O. Box 93 
Ridley Park, PA 19078 
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Couture “Finally a pattern featuring easy, 


| Necktie | professionally mitered ends!" 
#11 
Pattern 


60-Adulta Youth #1161-Xlong = 5S0ca 
paw A necktie interfacing $5.50p 
ulk_(5-peck) only $22. on 


Retail or wholesale info - $1.00. 


FANCY THREADS, 57 So. Main | 
Newton, NH 03858. (603) 382-3989 | $19.00+ order! 


2G 
LACES-FABRICS 


NOTIONS-PATTERNS 
ne 
Bridal Laces and Motifs, Swimsuit and 
Lingerie Patterns. Large selection of 


colors in Lycras, Tricots, Stretch Laces, 


Push-up Bra Cups, Underwires, etc. 
Retail Catalog—$3.00 w/Wholesate Price List 
Samples—$2.00 


DL 
The Best Discount Prices at LACELAND 
P.O. Box 1504 Sugarland, Texas 77487-1504 
DL) 


(713) 983-5223 





XXXLG Sizes 
Distinctive Stylag 


(with up to 70” hip accomodation) 





Featuring: 


Dolman Duster 


1X - 2X - 3X 
(all sizes included) 


Bonus - Designer Applique 
included! 
Free Brochure with order 


Send $15.00 for pattern 3861 X to: 


D’ates D’signs, Inc. 

3430 Robin Ln. - 3B 
Cameron Park, CA 95682 
or Phone 1-800-734-DATES 


~, ated 
'\\\ Patterns 


e Trumpet Skirt 

e River Jacket 

® Rainbow Pullover 

¢ Moon Blossom 
Blouse 


Send $3 & SASE for 
information on 

/ |. patterns & indigo-dyed 
|) \\ Ikat fabrics 
Mekong River Textiles 


8424 Queen Annes Drive 


Silver Spring, MD 20910 


98 THREADS 



























New Styles 
New Brochure! {¢ 
Kits Now 
Available ! 













#8520 MULTELSIZE 42-48 
$12.95 + $2.00 S/H 











Brochure $1.50, 
or free w/ purchase. 











ELAN PATTERN CO. 
| DEPT. T 

534 SANDALWOOD DR. 
EL CAJON, CA 92021 






# BS30 MULTLSIZE 32-40 
$8.95 + $2.00 S/H 


HARRIETS 


PATTERNS*CUSTOM TAILORING 
FE AK ACK IK A KC IK IC IK IC IK IC IK IC IK OC I I OIC IK IC IK IK IK KK OK 
OVER 180 PATTERNS CIVILIAN & MILITARY 
Authentic reproductions for adults and children 
Costume rentals Theme Weddings 
CATALOGS: $10.00 


Harriet A. Engler RETAIL OUTLET 
P.O. Box 1363 Millwood Crossing 
Winchester, Va. 22604 Winchester 
(703)667-2541 Fax:(703) 722-4618 (703)662-5157 


FE A IK CK IK IC IK IC IK IC IK IC IK IK I I IK ACK AC IK CK CK IC IK IC 2K 2 


THE BEAD CATALOG 
J3) 7.0 Ones £0) Re DIB NEN 
Everything you'll need for stringing 
Quantity Discounts 


SEND $1.00 CASH TO 
ART TO WEAR 


5 CRESCENT PLACE, RM. 20 » ST. PETERSBURG * FLORIDA 3371. 


——— 


SEW-A-SWEATER | 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acryiic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St » Dept.T + Phita., PA 19134-3201 


1-800-324-9927 





THE NAME TO KNOW FOR 

FineST YARNS AND FIBERS 
PREVIEW, TOUCH anv SAVE! ? 
Six “Bulky Sample Mailings Per Year | 

To join send $7 to: 

LAMBSPUN BULKY CLUB 
1101 E. Lincotn, Dept 111, Fort Collins, CO 80522 
VISA/MC’ 1-800-558-LAMB(5262) 
Handpainted Silk Color Card $1.00 







_ ED a A RS ET EI CAD ATS CED 
4 FROM RAGS a 
TO RICHES & 


Rd P} Four Harness and fi 
f Ny Two Harness fy 


Looms 


R The sturdy construction of a Leesburg 

4 Loom insures quality firmly made products. re 
» Improved for trouble-free, smooth and effi- 

fs cient Operation. A few days of weaving will 

a 

A} 






bring back the small investment. 


* We Carry A Full Line Of Supplies * fa 
. * Send For A FREE Brochure * 


Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert Ohio 45891 


419/238-2738 


(ormecricn : it 
SAVE 20%-40% 


On Brand Name Drapery Hardware 


Continental | & Il Rods 
aby ' (om and Shythoe ce 
alance Rods, Corer Rods, Bow Rods, Bay 
re a Rods and more. 
ch Rods, Clear Rods, 

Full Una of Wooden Hardware: Mini Poles to 

Maxi Poles and all components. 


GRABER for Falledion Windows, Circie 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 
TT AND _ MORE Dacorativa 
Holdbacks, Swag Holders, Iron and Steel 
Rods, Butte fly Handles, Skylight Poles 
and so much mora, 


4 $2.00 For a Catalogue and Receive a $5.00 coupon 
towarda your fi first purc 


6, Dantas 798-1850 06810 


Commerge Fieza, 
1-800-73 


VINTAGE APPAREL 
&3 ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoxds, paper dolls, flags, books, toys...and more! 
See PATTERN CATALOG. $7.” postpaid. 

Hf Over 1000 patterns available for 

_ Victorian & Edwardian clothing, plus 

; Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.% 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women & children. 




















AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenporc. [A 52803-3760 
1-800-798-7979 
— CREDIT CARDS ACCEPTED — 





BUTTONS BY MAIL 


SHOP WHERE DESIGNERS SHOP 


CATALOG: R.D #3, BOX 375 
GEORGETOWN, DE 19947 
302 856-7569 





Marketplace 
ceca ee 





Gold Filled, 14K Beads & Findings ¢ Bead Thread, 


Needles, Cords and Books 
GREAT PRICES with 


SILK PAINT, BATIK & 





QUANTITY DISCOUNTS $2.50for Catalog 
(Refundable) Or 
MARBLING SUPPLIES see i echeeta te 
Bead Sampler 


ONGsh eee ea & 
SQUTH Po Box 1324 + Cullman, AL 35056 


BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE ® RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year’s mailings 
of new samples & patterns 


Bonnie friola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Classified 


The CLASSIFIED rate is $3.75/word, minimum 15 

words. Payment must accompany order. Send to Threads, 
Advtg , Box 5506, Newtown, CT 06470-5506. The dead- 
line for the February/March 1995 issue is November 10. 


BEADS/BUTTONS 


BEAD STRINGING AND ART JEWELRY SUP- 
PLIES. Full-color, 500+ page catalog features Soft- 
Flex™ and XtraFlex™ beading wires; tools and sup- 
plies; clasps; bolo and bead cords; over 2500 beads: 
Cernit® modeling compound; Colores™ and Dure- 
namel™ epoxy resins; PolyShrink™ sheets; wood, 
shell and anodized aluminum components; stamp- 
ings and castings; instructional books and videos. 
River Gems @ Findings, 6901 Washington NE, Albu- 
querque, NM 87109. Call 1-800-396-9894; ask for 
catalog AF203X. 


Yarn Samples 


$10.00 
Mail Order Only 





THE WHOLE BEAD SHOW. February 1-6, 1996, 
The Windmill Inn, Campbell Rd , Tucson, AZ. 70 In- 
ternational Bead Makers and Merchants. Admission 
$5 wholesale & retail. Information contact AVA 
MOTHERWELL, 3424 Silverado Trail, St. Helena, CA 
94574. 800-292-2577. FAX 707-963-1178. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, nov- 
elty, classic, large & small. Information and sample 
COLOR SHEETS $3.00. Full color catalog $15.00. 
MARILYN’S SALES @ ASSOCIATES, 10121 EVER- 
GREEN WAY #T628, EVERETT, WA 98204, PH 1- 
800-422-1434. 


HOT BUTTONS! RETAIL MAIL ORDER. Antique to 
Classic. 100’s to choose from. Color sheets $3.00. Re- 
fundable. BUTTONS UNLIMITED, DEPT. T 205 E. 
CASINO RD., Ste B20-28, EVERETT, WA 98204. 








FREE CATALOG: 1-800-666 MAGS 
Overseas Publishers Representatives 
1328 B’way Ste 645 N.Y.,N.Y.10001 


SUPER-KID MOHAIR! 


AURORA 


NEW! From lItaly’s premiere Mohair spinning mill | 


comes this exquisitely soft, super-fine yarn. We | 

stock it on cones in 36 colors. If you would like to | 

receive three color cards displaying the entire | 

} range plus details about the complete Silk City ]| 
Fibers stock yarn service, send $5.00 check to: 

Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 





SEED BEADS—Czech & Japanese. Sixe 6/0 thru 
15/0. Delicas, crystals, mattes—All your bead needs! 


Thousands of colors & styles in stock. Catalog $1.00. 


BEYOND BEADERY, Dept. T, 54 Tinker, Woodstock, 
NY 12498. 


BOOKS/SOFTWARE/VIDEOS 


NEW!! Quilter’s Design Studio, the ultimate quilt de- 
sign program for IBM and MACINTOSH computers. 
Prints templates, calculates yardage, unlimited col- 
ors."As seen on Kay Woods Quilting for the 90's.” 
Free information. QuiltSOFT, PO. Box 19946 San 
Diego, CA 92159-0946. (619) 583-2970. 


“SEW UP ASTORM: ALL THE WAY TO THE 
BANK!” 70 Sewing-related specialties, over 100 suc- 
cess stories; resource section $24. Karen Maslowski, 
944 Sutton Rd., Cincinnati, OH 45230-3581. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE USERS. Free catalog of products. Jeanne 


OneAcre Productions, 3173 LeConte Avenue, Atlanta, 


GA 30319. (404) 261-4516. 


PROFESSIONAL ALTERATION SECRETS. You can 
learn the techniques used by a professional tailor in 
this “HOW TO” video series. There is no other video 
series like this available. PART | TROUSER ALTER- 
ATIONS—60 minutes long $22.50 + $3.00 shipping. 
PART I] HEMS—120 minutes long $30.50 + $3.00 
shipping. To Order: 1.T.C., P.O. Box 20875T, 
Louisville, KY 40250-0875. (502) 896-6780. FAX 
(502) 896-4018. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington Beach, 
CA 92615-7804. (714) 965-3267. 





WHOLESALE 

D, PQ Rox nos & RETAIL 

— ' DISTRIBUTORS & 
: MANUFACTURERS 


An extensive list of over 300 companys names, addresses & 
phone numbers carrying Fabrics, Laces, Notions, Buttons, 
Beads, Threads, Quilting Supplies, Cross Stitch & Needle 
Arts, Doll Supplies, Books, Patterns, Lamp Shades and 
Crafts Supplies. Just to name a few). Send $10.95 to: 


P.O. Box 1108, Dept. 104, Waynesboro, TN 38485 


Musk Ox 
Company 


* Exceptional quality, rare hand-combed qiviut 
(underwool}) from our own domesticated 


musk oxen - raw or ready to spin 
% Pure qiviut yarn in standard and lace weight 
*& Exquisite hand-painted yarns of pure qiviut 
Send °4°° & legal SASE for brochure 
and fiber samples 
633 Fish Hatchery Ra, Dept. 1, Hamilton, MT 59840 
(406) 363-6816 





FREE BROCHURE. 1,000’s of mail order sources, 
120+ pattern companies, just updated 200 + pages, 
$19.95. Carikean, Box 11771-TH, Chicago, IL 60611- 
0771, 312-728-6118. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95, Write DOVER PUBLI- 
CATIONS, Department. A297, 31 East 2nd Street, 
Mineola, NY 11501. 


DISCOUNT PRICES: Personal Patterns, Dress Shop, 
Electric Quilt, Quilt-Pro, QuiltSOFT, EasyGrapher, 
Hinterberg Quilting Frames, Dazor Lamps, Gingher 
Scissors. Credit Cards accepted. Cathedral Window 
1-800-997-8458 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen—step by step instruction—$34.95 plus 
$3.95 S @ H. Quality Upholstery, 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


SOFTWARE DIRECTORY FOR FIBRE ARTISTS— 
lists over 275 programs for knitting, needlework, 
weaving, sewing and quilting. Demo disks available. 
$30+ $7 shipping. StudioWord, 5010-50 Avenue, 
Camrose AB T4V 0S5 CANADA (403) 672-5887. 


SELL YOUR ARTS AT CRAFTS FAIRS. Connect via 
modem. Service lists best art shows. jury dates, fees, 
sales potential, participate offline, conferences all 
mediums. Free download business craft software, of- 
fline reader, editor, with subscription. $35.00/year In- 
stant credit card access (805) 528-1021 (modem). For 
information or check prepay: POB 6299, Los Osos, 
CA 93412. 


december 1995/january 1996 99 


Classitied 


BRIDAL BUSTLES SEND $3.00 and SASE to: ECO, 
P.O. Box 491, Nicholasville, KY 40340-0491. Handout 
also includes time saving techniques for no sew loops! 


BUSINESS OPPORTUNITIES 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9). 


25 YEAR ESTABLISHED NEEDLEPOINT SHOP in 
Southern CT. For Sale, Original designs, inventory, 
existing customers all over USA. Write: Suite 103, 24 
East Avenue, New Canaan, CT 06840. 


SMALL ADS YIELD BIG RETURNS Call Nancy 
Clark for information. 1-800-926-8776, ext. 534 or 
write to: THREADS Department, P.O. Box 5506, 63 
So. Main Street, Newtown, CT 06470-5506. 


$381.60 POSSIBLE WEEKLY sewing baby items at 
home. Rush $1.00 and long SASE to Abundant Re- 
sources, Box 112063T, Carrollton, TX 75011-2063. 


EARN $393.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
808) 500 South Broad, Meriden, CT 06450. 


RELIABLE EXTRA INCOME! Assemble or sew sim- 
ple craft products at home. Program Guaranteed! 1- 
800-377-6000. ex. 7360. 


$40,000 A YEAR SEWING AT HOME. I'll share my 
secrets. Send $3.00 and LSASE to Margi’s, P.O. Box 
7359T, Loma Linda, CA 92354. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3X6, 101 
Harrison Street, Archibald, PA 18403. 


CLASSES/TOURS 


SHOEMAKING custom hand lasted shoes. Two pairs 
in two intensive weeks. GAZA Bowen, 23 Mill Road, 
Santa Cruz, CA 95060. 


FIELD STUDY TRIP OF ARTS’CRAFTS MEXICO. 
April 2-April 14, 1996. LSASE. Nancy Crow, 10545 
Snyder Church Rd., Baltimore, OH 43105. 


SEVENTH ANNUAL QUILT/SURFACE DESIGN 
SYMPOSIUM. June 15 June 28, 1996. Large 55 cents 
SASE/464 Vermont Place, Columbus, OH 43201. 


FABRICS 


ETHNIC, WHIMSICAL BUTTONS AND FABRIC. 
Felt, charms, yarn, Burda.$5 packet. Visa/MC. Pieces, 
Box 1135, Breckenridge, CO 80424. 1-800-875-3723. 


ATTENTION; Skaters, dancers, activewear people; ly- 
cra solids and prints, stretch lace, color illusions, etc. 
Send $4.00 for swatch samples. Specify lycra or fan- 
cies. Paperdolls’ Design, P.O. Box 181033. Utica, MI 
48318-1033. 


NATURAL WOOL BATTING AND FELT. Needle 
punched, no chemicals or plastics. Quilt or craft with 
the best. Large self-adressed stamped envelope for 
samples to: Taos Mountain Woolworks, Dept. 95, 
P.O. Box 327, Arroyo Hondo, NM 87513. 


HOFFMAN AND OTHER FINE COTTON FABRICS 
BY MAIL. Send $7 ($9 international) for 500+ swatch- 
es. We also have a fabric club to update you on all the 
latest fabrics—$20 per year ($25 international), The 
Cotton Shoppe, P.O. Box 3168, Key Largo, FL 33037. 
(305) 453-0789, FAX (305) 853-1142. 


100 THREADS 


ULTRASUEDE SCRAPS | pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct, Bloomfield, MI 48301. 


BATIKS ETCETERA—Wax batik and handpainted 
fabrics. Cottons rayons, more. $5.00 swatches. 411 
Pine Street, Fort Mill, SC 29715. 800-BATIKS-ETC 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 18l1st Place 
SW, Lynnwood, WA 98037. 


WHOLESALE SOURCE DIRECTORY. OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00. CJM Publishing, 870 Hidden Pond Court, #7, 
Martinez, CA 94553. Details 510-229-5855, 


ULTIMATE IN ACTIVEWEAR FABRICS!!! Largest 
selection of cotton and nylon, lycra, stretch velvet, 
glissenettes, supplex, etc. Swatch club membership. 
$12 75/yr. LGF, 3521 Fairview Industrial Dr. S.E. 
Salem, OR 97302. 1-800-LGF-9060. 


QUALITY DEER AND ELK BUCKSKIN. Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
Ist, Hamilton, MT 59840. 


CANADIANS! Ultrasuede yardage, squares, scraps. 
Lycra velvets, foils, prints, solids. Over 135 swatches. 
$5. Linda’s Speciality Fabrics, 24 Main Street West, 
Norwich, ONT NOJ 1P0. Call 519-863-2887. Fax 519- 
424-2655. 


ULTRASUEDE—$38.95/yard. Cut squares (your color 
choice), six 9" x 6"—$12.45, six 12" x 9"—$24.95. Scraps, 
nice assortment, $15.95 lb., Fabulous-Fur scraps, 2 lbs.— 
$20.95. Add $4.50 shipping. FREE pattern, catalog with 
order! Catalog $2.00. Ultrascraps, 6626 W. 79th Avenue 
T8, Arvada CO 80003, (1-800-431-1032). 


FABRIC—reasonable prices. List of available fabric 
swatches $3.00. Yard Goods Unltd., P.O. Box 1985, 
Round Rock, TX 78681. 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099, Decatur, GA 30036. Phone 404-288-9660. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $9 airmailed by return! Angus Interna- 
tional ™, 6 Fok Loh Tsun Road, Kowloon City, HONG 
KONG. Tel 011-852-27 18-2748. Fax 011-852-2718- 
4565. Weaccept all major credit cards/personal 
checks etc. Personal callers welcome! 


KNITTING 


YARNS, WEAVING, SPINNING, KNITTING Supplies. 
Home weaving course. Custom weaving. Ayotte’s De- 
signery, Center Sandwich, NH 03227. (603) 284-6915. 


BEAUTIFUL WISCONSIN WOOL YARNS FOR 
KNITTING OR WEAVING. Lovely {fleeces and 
supplies. Brochure and samples $2.00. Granite 
Creek Farm, Cumberland, Wisconsin 54829, 
(715) 822-8766. 


CASHMERE FIBER AND YARN. Send SASE to Hunt 
Valley Cashmere, 6747 White Stone Rd., Baltimore, 
MD 21207. 


NEEDLEWORK 


ADDITIONAL REGIONAL DESIGNS OF 
AFRICA—Charted for Cross Stitch and Needlepoint. 
Catalog $3.00. Cultural Stitches, Box 968, Shaker 
Hts, OH 44120. 


IRISH WAXED LINEN THREAD: 30 colors. 4 sizes. 
Large variety BASKETWEAVING SUPPLIES. Retail. 


Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Woodville Rd. Mansfield, OH 44907. 1-800-526- 
1630. Fax: (419) 526-1618. 


NEWSLETTERS/PERIODICALS 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate ata glance; snip n’ sew patterns, easy 
patterns for beginners. American and European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 


FREE NEWSLETTER SUBSCRIPTION!!!Tips, pat- 
terns, resources. Send 4 stamps: Nimble Thimbles, Box 
578-T, South Pasadena, CA 91031-578/(818) 403-5792. 


FOR PFAFF 1475CD & 7550 NEWSLETTER, TIPS, 
IDEAS & original designs. Send $3.50 to UD @ E, 
Inc., PO. Box 848T, Fountain Inn, SC 29644. 


NOTIONS 


ZIPPERS, THREADS, BUTTONS, NOTIONS, SCIS- 
SORS, IRONS AND MORE! Free large catalog. Solo 
Sewing Supplies, P.O. Box 378T, Foxboro, MA 02035. 


WHOLESALE PRICING NOTIONS CATALOG. Now 
you can purchase your notions at manulacturers 
wholesale prices. Catalog $3.50, check or money or- 
der. Add $5.00 for fabric swatches—specify woolls, 
silks, rayons, cottons. Inquiries welcome. (414) 253- 
3600. FALLS SEWING CENTER W155N8833 Main 
Street. Menomonee Falls, WI 53051-3257. 


NOTIONS FOR LESS, 6” BLOCK DESIGNS WITH 
PLASTIC TEMPLATES, patch storage boxes. Write 
for more information: Leath Enterprises, 976 W. 
Foothill Blvd. Suite 493, Claremont, CA 91767. 


PATTERNS 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BONNIE’S 
BLUE RIDING HABIT PATTERNSAND MORE. Brochure 
$2.00. Pegee of Williamsburg, Patterns from Historie, P.O. 
Box 127, Dept. T, Williamsburg, VA 23187-0127. 


NURSING YOUR BABY? Sew a great wardrobe with 
our classic patterns. Free Catalog! Call 1-800-449-3350. 


RIDING APPAREL and Western Wedding Wear. Cat- 
alog $1.00. JEAN HARDY PATTERNS, 2151 La Cues- 
ta Dr., Santa Ana, CA 92705. 


“NEW: MATERNITY, BREASTFEEDING AND 
BABYCLOTHES PATTERNS from everywhere—Bar- 
gains! Guide-Catalog $3. Mother Nuture-Threads 
9508, 916 RoyalBlackHeath Court, Naperville, IL 
60563-2304. (708) 420-4233. 





PREEMIE PATTERNS, kits, fabrics. NEW ADDRESS. 
Send $1.50 LSASE: Preemie-Yums™, 2260 Gibson- 
woods CT. N.W., Salem, OR 97304. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $2.00 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539. 


MAKE QUICK AND EASY CHRISTMAS STOCK- 
INGS on your serger. Instructions include pattern 
and decorating ideas. Send $6.00 ppd. To “YO-YO’S 
FASHIONS”, P.O. Box 384, Rantoul, IL 61866. 


SEWBABY! Free catalog! 1-800-249-1907, Patterns for 
kidswear (to size 12)/baby necessities, juvenile fab- 
rics, snaps. 


SILK 
NOTIONS 


CLEAR PLASTIC ORGANIZERS 


Updated catalog of TIRE line 
silk threads + new line of 
white silk notions. Woven and 
bias-cut ribbon, pre-assembled 
roses, silk dyes/paints, dye 
tools and more. $1.00 


If you have enough stuff to start your own store, 
| then organize the way stores dot 


“DYEING IN A TEACUP” 





by Maggie Backman \ i | 
Instruction booklet for easy tc | ' ~ “a 
“coloring of silk notions” with RO924 R0808 Ro938. = R1500 R0917 ~=-RO454_~—SsRQR01 


VISIONART instant set silk 


dyes. $9.95 Hang them on a pegboard .. .or just hang them on a wall! 


OR You'll be able to find everything quickly and easily. 


“Dyeing in a Teacup Kit” 














THINGS | 








booklet + the silk notions, Or ganize: needles: poodins, Outside Dim. 
dyes/paints, tools needed to Byttons. pins, “ite dacind, Price 
master silk coloring. s Noll AninNG . 
sciss0l every 2 5/16| $ 0.38 
$35.00 nything & oe 


$ 1.76 
$ 0.92 


| 





—————— | A great Christmas present for $ 0.66 
eee Sn aR a wo 6 1 | 4 a4 | § 0.92 
9805 NE 116TH Suite 7160 everything! L8 00- 4 A 9- 5 E > F 
Kirkland, WA 98034 —— 
206) 821-2287 o “var 
G 3) Ca Ss | 8:00-5:00CST Organize the way the stores do! 


Fax (206) 823-4907 
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Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your em- 
bellishing or quilting 
adventures? A page 
from your sketch- 
book we ought to 
see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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IN PRAISE OF 
IRONING 


by Geri Davis 

Its a long, long way from great- 
grandmother’s ten-pound irons 
requiring stove heat and manual 
labor to the advent of polyester fab- 
rics in the early 1950s. In the dec- 
ades since its arrival, polyester 
moved to fashion’s forefront, then 
all but disappeared from headlines, 
only to re-emerge in “blended” fab- 
rics, and, in recent years, regain fa- 
vor among top designers. In its 
original heyday, however, polyester 
triggered an all-out revolt against 
ironing, creating a prejudice that 
still exists today. 

Although cotton and other nat- 
ural fibers staged a strong come- 
back in the 1980s, it was not the 
starched and smooth fabric of my 
great-grandmother’s day, but a 
wrinkled, baggy material in what’s 
today called the “relaxed look.” Def- 
initely unironed. 

In Grandmother’s time, ironing 
was a valued skill. Nowadays, it’s 
the very symbol of drudgery and fe- 
male oppression. I beg to differ. 

I come before you now in defense 
of this humble task. Our numbers 
have dwindled, but we ironers be- 
gan at Mother’s side, painstaking- 
ly schooled on white cotton han- 
kies and Father’s shirts. We learned 
to judge the correct temperature 
as metal met material, earnestly 
maneuvered between buttons, and 
folded handkerchief corners with 
rigid precision. 

Don’t misunderstand. I’m not one 
of those housekeepers who iron 
bedsheets, pillow cases, and dia- 
pers. To me, that borders on fa- 
naticism. After all, ironing is only a 
household chore, but is a worthy 


occupation as far as ’m concerned. 
There is pride in properly press- 
ing linens or clothing. It takes real 
attention to detail to ensure the 
clean, sharp points of a collar or 
the exact alignment of pleats. 
There is pleasure in the material 
itself, whose colors, texture, smell, 
and character all come alive under 
the iron’s heat and steam. I delight 
in the crisp body of a chambray, 
broadcloth, or linen; the coziness of 
flannel and corduroy; the soft drape 
of voile and challis; the exquisite 
delicacy of a sheer silk; and, of 
course, the assured hand of a fine 
wool crepe or worsted. Each fab- 
ric releases its own fragrance as 
it’s ironed, and the scents return 
you to Mother’s aproned lap, 
Grandfather’s starched shirtfront, 
or Father’s woolen-clad arms. 
There is self-esteem gained from 
the mastery of ironing techniques 
required to produce the best from 
each article. How much heat to 
use? Light steam, extra steam, none 
at all? Is a damp press cloth needed, 
a sleeve board, a tailor’s ham? 
Certainly we ironers are subject 
to extreme intolerance. I’ve caught 





women friends with their eyes 
rolled upward, heard their exag- 
gerated sighs, “She’s been ironing 
again. Just who does she think she 
is?” I can bear that. But worse, on 
the construction site, my husband 
is known as “Mr. Clean and 
Starched.” My own children, be- 
lieving they’re out of my line of vi- 
sion, roll about on the ground to 
destroy knife-sharp creases. It hurts 
to know they feel the stigma of hav- 
ing a mother who irons. 

Granted, ironing may not be the 
equal of running a Fortune 500 
business, writing the great Ameri- 
can novel, or winning a marathon. 
Yet it remains a respectable trade re- 
quiring skill, knowledge, and, if 
not overstating the case, enthusi- 
asm. Others may turn their rum- 
pled backs on this chore, but I will 
not desert my heritage. 

So while there may be only a few 
of us remaining, we ironers always 
stand out in a crowd. Wrinkle-free 
in neat attire, we are the only ones 
who don’t look as though we slept 
in our clothes. 


Geri Davis irons happily in Prescott, AZ. 
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Illustration by Paul ®weolak 








WE'D LIKE TO ILLUSTRATE HOW EASY 
YOUR LIFE COULD BE 


The Euro-Pro™ system steams through your daily A suction table holds the fabric in place drawing steam right through even 
the heaviest layers, then drying and cooling the fibers, to eliminate rewrinkling 


ironing, knit blocking and sewing projects like a breeze. dlieto incerinerdamoness 


The Euro-Pro Ironing Solution is the first and only professional-type The effective combination of steam and suction allows 
pressing system with vacuum suction and built-in steam generator designed ' £ you to shape and block your projects professionally. Without 
for home use. Euro-Pro presses your garments to perfection like m | _ shininess, puckering, stretching or the need for costly dry 
no ordinary steam iron ever could. With less effort and in half cleaners. Moreover, Euro-Pro can even be used as a 
the time. : powerful steamer, because steam Is produced at any angle 

The Euro-Pro system is designed with a powerful | you hold the iron. 
built-in steam generator that feeds a large volume of | | The Euro-Pro Ironing Solution for a terrific looking finish 


continuous dry or humid every time. 
Sem, steam through a hose to Discover the easy ironing solution, visit your local Euro-Pro dealer, 


the iron, at the touch of a button. ™ or order our informative one-hour video for $5.95. 
| _~ Call 1-800-798-7395. In Canada call 1-800-361-4634. 


The SleeveBoard/Ham 


attachment fits on top of the 4 ™ 
vacuum table, allowing powerful suction to pull " 

steam through the narrow and curved surface. ‘ 

Perfect for pressing difficult shoulder, lapel, dart, = 

sleeve and collar areas. 
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